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JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
New York. VOICE CULTURE, SKILL OF SINGING, VOCAL CULTURE. 
N. ¥ 172 West 79th St., New Yorb 


VOCAL INSTRUCTION. 
“The Gosford,” 236 West Fifty-fifth Street, } 


























































































































Voice Developed—Style, Opera. 


M . F RANCIS §& STU ART, _ 1 2 Carnegie a ew Yor' 
te en th Eons CARL M. ROEDER, Mue. ESPERANZA GARRIGUF 


Tracuse or Sincinc. Purit or Lampeati Tu enie 




















Evper. . . 
B (Fen years 7 Calternte.) set WIRTZ PIANO SCHOOL Maxis ore TeOm. VOCAL CULTURE. 
“Being in full possession of my method of sing > > 1104 Carnegie all : , : ¥ ae 
ing, he "has the ability to form great artists.” — oma gy RR Bang pees Residence: 697 East 141st Street, New York Mate: Corneme a. " 
Francesco LAMPERTI. , N York Classes in Methods for Teachers. ae ee “ Home Address: 172 West 79th St 
goutiess po Sy -y } gd New York. 120 West 124th St., New York FRANK HE MSTREET, 
iment ‘ — oF , ae eee on marteons, Teacher of Singing. The Sixty-seventh Mr. AND Mrs. THEO TOEDT, 
INTERNATIONAL MUSICAL AND Mr. CHARLES LEE TRACY, St. Studios, 27 W. 67th St. Phone 1123 Columbus VOCAI isms 
EDUCATIONAL EXCHANGE PIANOFORTE INSTRUCTION. LILLIAN MIL L E R. Home St 63 East 62d Street, New York 


? » ae : 
Church, Concent os School Positions Secured | Certificated Teacher of the Lescwetizxy MetHop 


BABCOCK, : Stud Cs , N Yy 7 Teacher of Piano, Harmony and Composition 
Cagnecte Hawt, New York studio arnegie Hall New York City Song Interpretation Accompanying. Studio: 27 7 WARREN ANDREWS, 
Telephone: 2634 Columbus - W. 67th St ‘Ph ne 1 123 Columbus a 
ee ee —_— PAUL TIDDE N. Ci Sal et 0 A CHURCH MUSIC SCHOOI 
=e Organist Church of the Divine Paternity 


MAX KNITEL TRE UMANN, EVA B. DEMING, 6th St. and Central Park West 





Pianist and Teacher of Piano and Theor 
BARITONE y 
, SIGHT SINGING, EAR T NING, —— — 
Voice ( whore Art of Singing . soa West 10th Se. Mow Yok = HORAL MU Rees 
arnegie all, oom 837 - ’ ; . 
Mail address: 15 Washington Terrace, New York Sag a ASR _—. pe %y Annes Toten, A, DANIEL VISANSKA, 
aa es a aie : ys HARRY WHEELE R, iress: Residence-Studio, Hotel Walton, 7oth St , vit I INIST 
HUBERT A RN¢ ILD, VOICE PLACEMENT. ART OF SINGIN( and Col. Ave., New York. "Phone: 2934 Col yon, gotarned fren Ber re = yr —. - 
. , ates P cessful concertizing and teachin i ce 
VIOLINIST—INSTRUCTION. Strictly Italian Method ae : . % 7 gagements and a limited number of pupils 
‘ 286 West iy oe Street, New York 11 West a2ist Street ( il = | AV HINRICHS, Address: 488 St. Nicholas Ave New York 
Telephone: 1345 Columbus ; ; aaieed nee oe CONDUCTOR METROPOLITAN OPERA og 
rhe TR . . . ’ . 
~ WHITNEY COOMBS, GUSTAV L. BECKER, Principal Metropolitan School of Opera HEINRICH MEYN, 
Private Studio for ice Culture and Repertory 


rEACHER of 138 Fifth Avenue, New York TENOR 


— Concerts, Oratorios and Recitals 


COMPOSER-ORGANIS1 CONCERT PIANIST and 

Address: 49 West Twentieth Street, New York PIANO and COMPOSITION oa » 
arte ddress es e ow Ye POWERS-HOECK STUDIOS Studio: 3o2 Carnegie Ha 

Addres 1 West :o4gth Street, New York PV vate i oe a 


PAUL SAVAGE. - » ental 





VOICE CULTURE GEORGE Sl LI I Vrancis Fischer Powers Theodor A. Hoeck, 
Bo3 Carnegie « - : Voice Piano CARL VENTH 
New Yor VOICE CULTURE St idio (and invariable address): Carnegie Hal! AINE ‘ ’ 
Insurance Building 167 W. s7th St New York veusse GROG 


Miss MARY FIDEL 1A BU RT. ~ sg otar eB ag¥ crokmond seis dinate Wie 
Py Br kiyn, New York 


Author of Original Methods in Sight Singing ; \ I¢ I¢ IR BEIGEL, 


Far Training, Musical Stenography All material — . —_ ’ 
No ! ray. in (,reater ANET Bl LL i | WI! LLIA S TEACHER OF SINGING 
. J n WH MS, CHARLES HERBERT CLARKI 


copyrighted authorized 
Manchester Street, W., Lot Englat 








New Y ork 
New York School Brooklyn TEACHER OF SINGING a TENOR 
i1s Carnegie Hall 48 Lefferts Place os 7 , > son ‘ ' ° : ; 
= ; ; ‘ The Emerson,” s00 West saist St De. FRANKLIN L AW SON, Vocal Instru r iencunne Chal: Seen ta 
LEOPOLD WOLFSOHN, 3 TENOR ane 
PIANO INSTRUCTION Signor FILOTEO GRECO Studio: 7 West 42d St., New York ' 
Studios: 1771 Madison Ave., cor. 116th St., New : : Residence: Greenwich, Conn Mrs. WILLIAM S. NELSON 
York 986 Bergen St., Brooklyn Tae Art oF Sincine - - - — —— VOCAL IN CTION ND ( IPANI 
_ - -_— Studio: 62 East Thirty-fourth Street, New York MMF CORNELIE ME Y SE NHE YM, { } 
DUI ILEY B Ut C K, Jr., Telephone: 3747 Madison Square . ' VOICI ; ULTURI ‘ - , M . . 
VOCAL INSTRUCTION, — Metropolitan School of Opera ath 6. Maw You 38th , 
Summer Course on poem pees / PERRY AVERILL gaan 561 West Ninety-third St — - 
Bio c j Ne o t ame cyce wien —— 
| OP ERA—ORATORIO—-CONCER FLORENCE MOSHER, SALLY FROTHINGHAM AKERS 
pg renter Axe VOCAL INSTRUCTION ORENCE SALLY FR UNGHAM AKERS, 
Mrs. KURTH SIEBER, azo Central Park South, New York PIANIST INSTRUCTION SOPRANO 
VOCAL INSTRUCTION Certificated by Theodor Leschetuzky in 1894 Vocal Instructior P West 87th Street 
Residence: Studio: 34 Plaza Street ower opre ; ear The Mosher Burbank Lecture Recitals ‘Phone 1 R_ Riversid 
Telephone 3310. Prospect irooklyn, N. VY | HUBERT ZUR NIEDEN, \ddress: 100 East Seventy-third Street, New York tb : 


WALTER HENRY HALL, SINGING, PIANO AND VIOLIN HENRY S( “HR. \DIECK’S ISIDORE LUCKSTONE. 


Studio: 57 East Fifty-ninth Street. 


Organist and Choirmaster of St. James’ Paris 
Ne "Sea Se ee a ‘the Brookly : Oratorio F VIOLIN SCHOOL, VOCAL CULTURE, TONE EMISSION, 
Society and the Musurgia, New York, &¢ I. CHRISTOPHER MARKS Violin, Piano, Theory and Ensemble Playing VOICE BUILDING, STYLE 
8: Park Avenue, New York City , 25 Sea aa Residence and Studio , —" REPERTOIRE, FINISH 
Organist and Choirmaster, Church of the Heavenly 535 Washington Ave Brooklyn, N. Y 28 East 64th Street r address MUSICAL Covnse= 





Miss DORA DUTY JONES, Rest, 551 Fifth Avenu a 


DICTION PIANO—VOICE CULTURE—COMPOSITION AMY FAY, 
English, German, French and Italian Phonetics B , : ete . i CONCERT PIANIST AND TEACHER WALTER S. YOUNG, 
- > ea , dence Studio, 1¢ 6th St o 
The Raymond,” 42 East 28th Street esidence idi 4 4 s ew Yor we oan oe a Rig nace 


Voice Production, Diction, Style, Repertoire 


DOUGLAS LANE, BASSO Mr. SAMUEL BOWDEN MOYLE, | yu yicrorR KUZDO 801-802 Carnegie Hall, New Yor 


Management Stephen Arnold 
Voice Culture, Style and Artistic Singing, Per — 
: 5 E rath St., Room fect Tone, Pertect Diction in English, German HUNGARIAN VIOLINIST . . » 
Vocal Instruction, Tone Speciatist. Studios, 138] peench and Italian Residence-Studi ( ' if ‘ M , 11 Miss GENEVIEVI BISBEE 
, : A N a N mK « ali esi ce-Studio:; at e engage r neerts sicales at ' i Ss ’ i J ’ ~ Je »E ES, 
gth Ave., New York; 558 Bre ad St., Newark, N. J No. 39 West Twentieth St.. New York City tructior \ddress 43 East Ejighty-third Street PIANIS1 


ELIZABETH K. PATTERSON, - ~- New York City nano Tae cron 
' MARGARET GOETZ, : fg ese elegy 






























































SOPRANO ; : : 
Studio: 14 West Eighty-fourth Street MEZZO CONTRALTO, EDWIN H. LOCKHART , BASSO Sixty seventh Street Studios, | 
"Phone 5825-J, River CONCERTS, RECITALS VOCAL CULTURE, VOICE BUILDING 23 West 67th Street, New York City 
. ware —— ~ Vocal Instruc ar" STYLE TONE EMISSION, SOLIDITY Ot — 
E. PRESSON MILLER, form Suawesten, net Cornngie Bok. | TONE, REPERTOIRE, FINISI tales oh 
VOICE CULTURE IRWIN EVELETH HASSELI Studio: 816 Carnegie Hall, New York. JOSEPH JOACHIM SCHOOL, 
The Art of Singing ws — — cece mina ¥ aa a Dae STRINGED INSTRUMENTS 
Suite gots ‘ arnegie net. new York CONCERT PI pest ABD PIANO R¢ IBERT ( R. MIG 7 C AMP Bb E L = (jeraldine Morgan, Director 
rlephone 50 olumbus . N 
" , — 8 4 ~ ‘4 West Ninety eighth Street, New York rENOR Orchestral and — —. re fel ne Yorke 
EDW ARD HAY ES, —_—- — — —— Soloist, “I ate hurch Around the Corner.” 914 Carnegie Hall, New Yor 
TEACHER OF SINGING, MRS. HENRY SMOCK BOICE, stg, Weat Forty third Ste Oe papers iemameamamy 
ta1 West Forty-second St = . . a " “ " aALLIEC J iN, 
‘Phone soge Bevan VOICE AND THE ART OF SINGING. || W. RIESBERG, Lana ange 0 
. : Studios: 1003-6 Carnegie Hall, Tuesdays, Fri sce hoe : 
RICHARD ARNOLD, days and Saturdays; 400 Washington Avenue INSTRU oe, IANO, Oenar. HAR — —— > f Vannucciad. _ 
, Brooklyn, Mondays, Wednesdays and ‘Thursdays ONY. ACCOMPANIS 203 Carnegie Hall, New York 
Concertmanter mUCTION. Society iene Residence-Studio: 954 Eighth soy corner 56th —-—— - 
. S N o ol t , , , 
a08 East Sixty-first Street, New York F L ORE NCE E. GALE, : ~* = = — J ACK MUNDY ’ 
“PRT CTRW J 1" SOLO PIANIST KING t , — BARITONE, of 1:38 Fifth Avenue, will give im 
EFFIE STEWART, ets atk Coaaee HOPKINSON, Baritone. sseciiats tk mee Gel iaaheamnamtel eeeie on ile 
DRAMATIC SOPRANO Instruction, Leschetizky Method ORATORIO—RECITAL—CONCERT summer can mn the Adirondacks, Chestertowa, 
Vocal Instruction 1st W. zoth St ‘ Warren ¢ N. Y., from July to Sept. 1, 1906 
Concert and Oratorio ee nearer ANDERSON -_ au Br ——" nes SCO oot 
33° West Eleventh St., New York. sREDE “K FE Ss ) 7 qad Street tone: 2514 Bryant . . . " 
anced aren eaeeag . pan a *§ Dr. CARL E. DUFFT, 
OF SINGING > >*T ‘4 -~R 
R¢ rY AL F ISI 3 Ryan Building, Room 111 Miss MAR l HA W AL I HE R, Studio: jo East Twenty-third St.. New York City 
No. 140 West gad St.. New York SOLO PIANIST, TEAC a AND — =* ies 
PFENOR - ACCOMP ANIS | EAR? . , : 
a ae ENRICO DUZENSI, ovena tenon | .Ciswer or private iostaction for solo or sen. | FLORENCE AUSTIN, 
Mr. A R i HU R E HILIE >, Teaches Old Italian Method Teacher of Paula | Fourteenth Street, New York City , VIOLIN SOLOIST 
BARITONE VOCAL INSTRUCTION a soloist in All Souls’ Church, and - — Concerts. Recitals 
Carnegie Hall Studios Mary Cryder, teacher, Was! on, D. ¢ . , rYKXr rer de ' ntieth S 
—————__Sanesie Bat Site MF VA Ye EMILY WINANT, atten sites Seusteh Seen, ten Vat 
EUGENE C. HEFFLEY, 14s East Eighty-third Street, New York VOCAL INSTRUCTION M EDWARD H \NFIEI D. 
PIANIST AND TEACHER - y . ~CEN — aa Hall. N York Mrs. E AR ( NFIELD, 
eudins yep-po8. Carnegie Hal ARTHUR CLAASSEN, m_s0s, Carnegie Hall, New Yor waned 
y , - Tp Conductor German Liederkranz, New York RR r on F . 

A MY GRAN I . Conductor Arion Singing Society, “fiveshive MME. A. HI “RZ M as seq Carnegie He New York 
MUSICAL READINGS, COACHING AND 341 Jefferson Avenue, VOCAL TeACae a i ges 
res —- Brooklyn, New York s03 Carnegie Hall 7 R 7 ES 
RECITALS. —-—— ; - = ts . Tuesdays and Fridays, 1 to 4 P. M J. JER ME HAY I >, 

Studio: 1947 Bway. Telephone 2374 Columbua Mrs LAURA E MORRII I Residence-Studio: Hotel St. George, Brooklyn VOCAL INSTRUCTION 
; > : Pe: si Monday and Thursday, 10 to t2 A. M At the Van Dyck Studios, Eighth Ave. am 
Miss CAROLL BADHAM, SCIENTIFIC VOICE CULTURE — nearten Fifty-sixth St.. Room 20 Bae 
Teacher of Voice Placing, Style and Diction The Chelsea, 222 West asd Street, New York SERRANO VOCAL AND PIANO ————— 
Italian Method Voices tried t2 to 1, Monday oti the INSTITUTE. - ~ - “Er , — 
and Thursday Wc PES TN — ae FREDERICK W.S ALSC 
. 66 West osth Street HL GO 5S I EIN BRI ( H, 223 East Fourteenth Street, New Rg Con VIOI = _ ba . HA, 
—_ : ducted by Mr. and Mrs. Cartos A. De Seraano ! ST 
BRUNO HUHN, Conductor of Brooklyn Saengerbund teachers of Charlotte Maconds. Mrs. C. Mir Instruction and Ensemble Classes 
New York Studio: Steinway Hall! Hardy, Leo Rovenger and Joseph Maerz Studi Ro Madison Ave.. near 8cth St 
58 West Pitty. ——_ Strest, New York. Brooklyn Studio and Residence: 450 Fifth Street dred y ? ’ } 
an Lessons. ieheienpentteatiapiinnats — —— 
Te Vocaliste—Style, Diction and Répertoire. WESLEY WEYMAN Mr. anp Mrs. WALTER H. ROBINSON, Miss EMMA THURSBY 
es = » ot so ee TENOR AND CONTRALTO . ee - , 
MIss LAURA D. MOORE, PIANIST. Oratorio, Concerts and Musicales SOPRANO 
. VOR, RSTIUCTION. Ss Teacher at the Institute of Musical Art, Voice Production and Repertoire w receive a limited number of pupils. 
Studio: se7 Madison Ave., corner s3d St., 53 Fifth Avenue Studio: roo Carnegie Hall, New York. Studio-Residence, 34 Gramercy Park 
ew York. | Address: 80 Washington Square, New York City Telephone: 1350 Columbus. "Phone: 364 Gramercy New York City 
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NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches 
The Evelyn, 101 W. 78th St., New York City 
Telephene, 2969 Riverside. 





NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


LORETTA DE LONE 


™~ HARP SOLOIST and TEACHER 
Harp Soloist, Minneapolis Symphony Orchestra 
ecitals, Concerts, Orchestra 
At present at liberty for engagements 
Address: 465 West Fifty-seventh 5t., New York 


A. J. GOODRICH. 


Lathes of “Anal 1 Harmony,” “Theory of 


M Anal 
“Synthetic pec “New Method of 
oriz 


a ndence Lessons. 
ae Tk to St Nicholas Ave. New 
Wednesdays and Saturdays, 136 Fifth Ave. 


§, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401. Carnegie Hall, New York. 
M. W. GOUDEKET, 
VOCAL INSTRUCTION 
69 West Ninety-third St 














MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 


Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apetz Maacutres, Pianiste; Leorotp Licmren- 
serc, Violinist; Leo Scwvnz, "Cellist. 
For terms and dates address Miss MARGULIES, 
s8 West s7th St.. New York. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 


Berlin Diploma Teresa Carreno Method 
Studio, Carnegie Hall 


Address care “Gainsbore,”” No. 2 W. 120th St. 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 

Carnegie Hall. " 
_een BARITONE-BASS 


M. B. DE BOR __ 


"Phone, 8s7 Riverside. 
Teacher of Artistic ry & in 


Spe S| Mame SEYMOUR BISSELL 


ples Fy tens betaine. * raiee 
mg end tone building ‘erfec 

VOCAL INSTRUCTION 
Puplile prepared for 


reathing. Opera. Oratorics, Songs 
STUDIOS: 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 








817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


RESIDENCE STUDIO ete ny Sag (Near Broadway 
LEAD.- 
Renowned jtaline OPS OCTOR of BERLIN, tcaches 
true 
; ARTISTIC SINGING 


and correct Italian method of tone production. 
Professionals coac 


wumer WYCOFF 


614 Carnegie Ha!) 
City. 








TEACHER OF SINGING. 


INTERPRETATION AND ARTISTIC PINISH 
1425 Madison Avenue. 160 Bushwick Avenue 
New York Telephones Brooklyn 

Numbers among his pupils many well-knowr 
grand opera and concert singers 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 
Summer Classes June to October 


WRITE FOR TERMS 


























EDWARD PISHER, Mus. Doc. 


“TORONTO CONSERVATORY OF MUSIC, OY ree 
Canada’s Leading Music School 


= Faculty*of 80 ialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 
and equipment. Highest Artistic Standards. Diplomas, Scholarships, Free Advantages. Affiliated with 
University of Toronto. Residence for lady students. Tuition Fees and other expenses moderate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 


Masters, including 
Otis B. Boise, W. Ed. Heimendah! Pietro Minetti, 
Howard Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


CIRCULARS MAILED ON APPLICATION 


IRGIL Piano 


School 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 











BOS TON, 


80S: TON. 











CLARA E. MUNGER, MME. BIRDSAL L STRONG, 
TEACHER OF SINGING, VOCAL INSTRUCTION 
177 Huntington Ave., Boston Studio: Symphony Chambers, 246 Huntington Ave 
Residence: Hotel Westminster 
ARTHUR ay “pete EBEN HOWE BAILEY, 
AL TEACHER _ VOICE CULTURE, ARTISTIC SINGING, 
$9 Tremont Street, PIANOFORTE 


Boston, Mass 














30 Huntington Ave., Boston, Mass 
JESSIE DAVIS, Spe 
: CHA PLATT, 
on PIANIST 
Studio: Steinert Hall. Steinert Hall, Boston 
Residence: 5 West Cedar St., Boston 
The FAELTEN SYSTEM LEVERETT B. 
- Peneamectal Ptansterte in MERRII | ioe tino» $t 
struction 1is wonderfully ingen 
ious system, whichisbeing adopted 80S TON 
by progressive teachers every 
where, is the subject of an interest 
ing booklet recently published for 
free distribution by the Paelter FRANK E. ” ORSE pom). am 
Pianoforte School, 30 Huntington VOCAL INSTRUCTION 


Avenue, Boston 





























Studio: 30 and 31 Steinert Nall, Boston 
Mme. GERTRUDE FRANKLIN, FLETCHER MUSIC METHOD 
VOCAL INSTRUCTION EVELYN A. FLETCHER-COPP 
246 Huntington Ave., Boston Home Address: 1:07 Thorndike Street, Brookline 
Opposite Symphony Hall Mass 
H. G. TUCKER, GEORGE Tenor 
CONCERT PIANIST AND CONDUCTOR, DEA bb E 149A Tremont St 
No. 6 Newbury St., Boston, Mass. BOSTON 
CARIES PIANIST 
Concerts, Recitals, Musicales, Teaching. 
For terms and dates, address 
L. H. MUDGETT, Symphony Hall, Boston. 











VIOLIN VIRTUOSO 

WILLIAM Concert and Recttal. tInetruction 

GRAFING _ Management ALLIED ARTS ASSOCIATION 
hon eS 28 Main 26 Court St., Brooklyn, N.Y 
H o 
A Pr 
N Nt 
N A 
~ N 
o 

CONCERTS, ORATORIOS, RE a 
Neensel & Jones, Magrs., 542 Pitth Ave., 
Contralto 
595 Lexington Avenue 

Phone, 370 Plaza 





Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 


STUDIOS : Carnegie and Steinway Malis 


Address, 318 Bast 150th St. t U " " 


STARR PIANO COMPANY 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment 


STRASSBERGER’S CONSERVATORIES 
atu COR Wcte 


Grand and Shenandeah Ave. 
ESTABLISHED 1886. 

The most com plete and best equipped Music Schools with the strongest and most competent 

Faculty ever combined in a Conservatory in St. Louls and the Great West. 


ae 48 Teachers—Every One an Artist | Sig. G. Parest, 
Among whom are: 


Chas. Galleway, 
Miss A. Kalkmann, 
Reopens September Ist Horace P. Dibble, 
The Grand New South Side Conservatory = Stsnssbenge, 
will be epened to the public at large. 


Mrs. B. Strassberger 
APPLICATIONS BECKEIVED BOW 


SK WEENS COURSE FOR TEACHERS, w= 


» JUNE 18th 
SEHOCIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEOE OF MUSIC). 
Epoar O. SILver, President 212 West 60th St.. NEW YORK CITY 
The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 
Rowe Spee, Te ad Saves Paul Ambrose, H. Rewlins Baker, Herwegs von 
Ende, Kate illiem PF. Sherman, Geo. Coleman Gow eCall 
Lanham, Mary Fidelte ys Adrienne Remenyi von Ende, Fannie Greene 


New York City 

















Dr. R. Goldbeck, 
Alfred Ernst. 
Bathan Sacks. 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst. 
Cc. W. Kern, 

R. Stempf, etc. 





commencing June 25th, 1906. 
Valaabile special literature sent free. MRS. A. M. VIRGIL, Director. 








Margaret Goetz and others 
KATE &. CHITTENDEN, Dean of the Faculty 


Send for Corculars and Catalogues 
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‘ESTABLISHED 1823 r 





Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


ZEISS AAIAASSAIAASAAAAAAAAAMAAAAAAAAAAAA AAA AAA dtd tt dnde des 


Mehlin & Sons 


Orand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SSS SSSSSSSSSSESSESSESFSESESSEESSSSESESES SESE SESFESSSESSESESSSCSOOOOOSOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 
































ee 













Act Catalogue on 
application 


Darments to suit 




















BOSTON 
CHICAGO 








C ONSE RV. ATORY oft 


CIN( INN ATT MUSIC 






methods of Fore- 
watt tau numbers some of 


surroundin, The Gnest and most 
America 


CLAMRA BATH 
- ES Oak Street and Burnet Avenve, CINCINNATI, OMIG. 


KRANICH & BACH 


produce PTA NOS 
of the Highest Musical Type. 


FACTORIES end WAREROOMS, 
=——NEW YORK 








233 to 245 East 234d Street 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


sane Conover Plane which I weed for my cocials te cr o4y-f*-+ 

as 5 as excellent. I ee ea one 

lection of the mechanism. is a yy tT 
- 4+ - the tone, which certainly are a great 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Mancafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























vonz ouarrrs | MATHUSHEK wiro: cc. 
DURABILITY Mov maven, Conn. 











J 


——_—_—_—_—_——— 
WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

‘tice re Mt asamp May 12, 1904. 

time to time during the ° tic 
season I have been impressed, with the a 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’ HEINRICH CONRIED. 


The Weber Piano Company 
Copyright by Amié Dupont. Acolian Hall, 562 Fifth Ave., near 54th 6t.. N. ¥. 
HEINRICH CONRIED Catalog upon request. Agents in al! principal cities. 


(see 
BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 


With the THOMAS ORCHESTRA 
Regular Season, April 20-21 


SMITH & NIXON PIANOS 
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Felix Weingartner’s career as conductor was brought to soars charmingly in the upper register ut it is not evenly ve Ye 
fitting close with the tenth and last symphony concert of placed and she has not the soul nor the musical intelligence at Se 
ta: Seat Mee ye ae In the future he will, no of the true artist rhere is a certain superficiality about I ‘ , ‘i m wit 
1, t ficiate now and then at an occasional concert or her conceptions How different was the singing of Hei: fy MM . as 
festi of especial importance, but his activities as orches mann! In his case we have a glorious voice combined wit stan that iD , a. ; : ¥ 
tra | ler are virtually ended In this city, the scene of his high, artistic intelligenc« and deep mal ful interpretat en recruit f wy ; : , 
greatest triumphs, Weingartner will be sadly missed. For He easily carried off the honors of the evening in thre phase ; , . , ‘ 
fifteen years he has been one of the central figures in the Kampf songs and in the iritone solo of the Erte Kiil Pie 
enormous m il life of the German capital. Moreover position f¢ . 
lvent was timely and of singular benefit to that mu The concert was well attended and the beauties of tl a 
ical life. When Weingartner came here in 1891, Hans von harmonium were amply demonstrated. For an entire bis 
w. until then leading conductor, was rapidly leclining ng, however, the instrument i a trifle t not eR ‘ ‘ P 
In fact, he was becoming so fanatx and eccentric in his See “oa 
readings that his musi nfluence upon the pub — The opera class of the Stern Conservatory gave tw 
followed him blindly, was getting to be positively danger public performances at the Theater des Westens, or West { f { 
us. Weingartner, with his healt! vivid, vigorous inter Side Opera, on the rth and 17tl On the first evening w 
pretations, at once exerted a salubr reactionary powes we heard an t from Leoncava Baja ind t 
Weing 1 ' ' ' horn ft clar and entire | seph oe Fg pt by Méhu while ; yt { | ' 
to these tural gifts he | ed pro! in ‘ gle acts from “Faust Zar und Zimmermant Ca 
knowledge and experience eria Rusticana and the “Queen of Sheba” were g t-Sac Ant i 
The year 1895 witnessed the dawn of the Nikisch era at The pupils were from the classes t Selma Nick! t 
the Philharmonie, and under the banner of these tw Kempner, Nicholas Rothmiihl, Alexander Heinemar 
ge es of the baton the t rdes of Ber ert Blanche Corelli, and » fort! ] a 
goers have been guided into proper pat and rea ed 1 exceedingly well, and sever 
' une ’ ’ ’ x ; 
ted Nikisch, fort tely, W remain wit! : ne talents were thus brought into p 
now ettled that he w t got » t . notice Estelle B eld 
The program of th t ert of the Berlin Royal O American girl, displayed a fr ’ | 
hestra cc ed the Beet er Eroica” and the Sch bert g sopra and ; ided | s 
Unfinished” symphonic 1 two works of the young bility a ledd Baja : 
French school, to wit, “La belle au bois dormant ‘he oguish Marie, in “Zar und Zimm 
Sleeping Beauty in the Woods by Bruneau, and Debu 1 Marguerite Josepl har 
sy's I ‘apre s midi d'une faune.’ Bot f these works have t appearance ind ing with case 
been heard here before. the tter eing given by the ind good effect Gertrude Zinkow re 
Lamoureux Orchestra under Che lard a year a half vealed an unusually beautiful prat 
go. They are among the best symphoni eapoers ‘ ce and much power as Margarcthe. ir 
contemporary French writer — y imeresting Faust.” She bids fair t have a 
for raffinement of orchestration, ton r, and atmosphere bright future An excellent impre 
The impression made by t! Brut tone poem 1s untor ion was also made by Max Bergman: 
ately weakened by its trivial close, a finale in the form . 2 :624 voung baritone. in the role of 
f a march with its pompot . effects. The perform the Zar, in Lortzing’s opera. I remen 
ce of each piece wa te he Schubert and Beeth« ber Beremeen uecessful debut set 
ven v1 pt nies, too, were given Ww tl all the appreciation, year 3 Petes ehe he m maker “ 
fines ind verve that characterize Weingartner’s readings Hansel and Gretel.’ Other pup 
f +} ] SH vorthy ‘ ent were Oye Hon 
c t yt great « tor received an ovation berger, as Joseph, in the Méhul opera 
. ed out agair nd agait Weingartner ha \ Helene Renect s Santurzza Leon 
ree ft wing here litw with heavy hearts that hi Litinoff | id G j HT er 
r i irers left the Or House ed that AN nd Clara Gildemeister Re 
were t se | ce & amin 
oO 1 t Beet! H ert w I was much interested in making the 
P connection with tl Berlin M Exp tion, a acquaintance f Méhul Joseph ir 
t novel in that the har took t place of the Egypt,” a charming old opera, which is 
: ‘ Q t¢ g gr fforded ple ilmost never given nowadays The text 
: p . t re 1 adv tage keeps in the r n to the Rit 1 ' 
the f ' t f the t t t g piece for rative rie f the most beautiful storie 
t for ice bot! ng and n all literature, whether sacred or secu 
. senat nd for har 1 string artet lar—and the musi s admirably adanted 
I } W t t b f Karl Kampf to the thor It is something on the 
#] r. } ‘ t f writing f the tyle of Gluck and Handel. and chow 
need rgar und his comp tone le » bw far the greater little M rart influence alth gt writter 
part of the program. M f} , re interesting me years after the great Wolfgang's 
nd 1 el i progress and as the first leath The opening of the second act 
mposer t to the harmonium he certain) where Joseph's brethren. with their wives 
ante ~ one vers bw Richard Franke. Oskar and hildren ing hymns f praise 
Ri Franz Poenitz, and others were also given while the sun slowly rises over Dp 
e vocalists were Emmy Destinn, of the Berlin Royal tyous |} gyptian landscape wit! the 
Opera, and Alexander Heinemann. the distinguished bari houses of Memphis shimmering in the 





tone. Miss Destinn has fine vocal material, and her voice listance was beautiful and solemnly 
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well as in three other solo numbers, he was masterful, and 
elicited storms of applause. Jenny Osborne-Hannah, who 
has been engaged for the Leipsic Opera, has made marked 
strides in her art since last I heard her, a year and a 
half ago. Her-voice has improved materially in volume and 
flexibility, and she has also gained greatly in expression 
Her singing aroused genuine enthusiasm. Arthur Hart 
mann played the Tschaikowsky barcarolle, a new berceuse 
by Sieveking, and Arbos’ effective Spanish dance, called 


fango.” Hartmann’s art is of the highest order, as 
ou will soon have an opportunity of judging for your- 
elves He was very enthusiastically received. Georg 


Fergusson was in exceedingly fine voice, and in his soli, 

well as in the duet from Thomas’ “Hamlet” (which 
he sang with Mrs. Hannah), he made a splendid impres- 
ion Setween the musical numbers, Max Heinrich gave 
an impressive recitation of Poe’s “The Raven,” to his 
wn musical setting. Most of the prominent members of 
the American colony were present at the concert 

fe & 

\ private soirée before an invited audience of 150, mostly 

Americans, was given by Madaleine Barnes, daughter of 
Winthrop Howard Barnes, of New York. Miss Barnes 
has attracted attention here by reason of being one of the 
few Americans to be presented to the Imperial pair at court 
this season. She has been studying violin for two years 
with Emanuel Wirth, and she was formerly with Louis 
Schmidt, of New York, for six years. She also studied 
harmony with MacDowell at Columbia University for two 
ears, and has, furthermore, taken a special course in en 
emble playing. As a member of the New York Women’s 
String Orchestra she has acquired routine, too, as an or 
chestra performer. Thus it will be seen that Miss Barnes’ 
musical education has been exceedingly broad, indeed, sin 
gularly so for a society girl who does not follow the pro 
fession as a means of gaining a livelihood. Miss Barnes 
will play in public to some extent, but she will not become 
t profes sional. 

\t the soireé the young artist was assisted by Mr. and 
Mrs. Arthur Williams, ‘cello and piano respectively ; Joseph 
Rywkind, second violin, and Willy Buffé, viola. The pro 
gram consisted of the Schumann D minor trio, the Bach 
I. major concerto, and the Beethoven C minor string quar 
tet. From the serious character of this program it was at 
once evident that Miss Barnes is an earnest musician, and 
uch she proved herself to be. Her ensemble work was ex- 
cellent. She read the exacting Schumann trio, with its 
dificult rhythms, with precision and ease, demonstrating 
herself to be thoroughly “taktfest.” In the Beethoven 
quartet, too, she was perfectly at home. Miss Barnes was 
ably assisted by her associates. Her choice of pieces af- 
forded no opportunity for technical display, so one could 
not judge of her virtuosity; but in the Bach concerto she 
played with firm technic, pure tone, and good taste in con- 
ception and phrasing. She was warmly applauded, and 
gave as an encore a pleasing Spanish dance by her former 
teacher, Louis Schmidt. 

Che viclin Miss Barnes played upon was a superb Joseph 
Guarnerius del Jesu, the property of D. J. Partello, the fa 
mous violin collector of this city, and kindly loaned by him 
for the occasion Get Be 


\ new edition of a famous book on flute playing has just 
been published by C. F. Kahnt, Nachfolger, of Leipsic. The 
work is entitled “Versuch einer Anweisung die Fléte tra 
versiere zu spielen,” and is by Johann Joachim Quantz, the 
greatest flute player of the eighteenth century, and the 
teacher of Frederick the Great. The book appears in 
bright, new type, but its contents are the same as when it 
first came out in 1752. The new edition, however, offers 
an attraction in the shape of critical comment by Dr 
Schering. It is a work of great value, not only to flute 
players, but to all musicians, giving, as it does, such an in 
teresting and vivid picture of eighteenth century musical 
life. Quantz was much more than a great flute player—he 
W i thorourh, all round musician, and one of the best 
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critics of his time, as Frederick the Great knew often to his 
sorrow. The most exhaustive and worthy criticism of the 
violin playing of the celebrated Tartini, author of the 
“Devil's Trill” sonata, was written by Quantz. Lahoussaye’s 
criticism of the same virtuoso is more enthusiastic, but as 
he was a pupil of Tartini he was naturally prejudiced in 
favor of his master, and all the more so as Tartini was 
personally one of the most charming men 
Se & 

Etelka Gerster recently gave two interesting afternoon 
musicales. At the first one, besides numerous promising 
Gerster pupils who displayed fine voices and excellent train- 
ing, we heard the American baritone, Sidney Biden, and the 
Italian couple, Signor and Signora Alessandro Certani. 
Among many other things the program offered ten new 
songs by the young Cologne composer, Fritz Fleck, who has 
marked talent for moods and interesting harmonies. Ma- 
dame Gerster has a very high social position in Berlin, and 
at her house one meets many celebrities, such as Professor 
Eberlein, the famous sculptor; Professor Meyersheim, Pro- 
fessor Gernsheim, Otto Lessmann, Lilli Sacerdoti, Lola 
Beeth, Max Bruch, Alexander Petschnikoff and wife, Hein- 
rich Griinfeld, and others too numerous to mention. One of 
Madame Gerster’s most musical pupils is Leontine de Ahna, 
daughter of the late distinguished violinist, Heinrich de 
Ahna, of the Joachim String Quartet. The Klindworth 
Scharwenka Conservatory has just engaged this young lady 
as teacher of singing in the place of Madame Matja von 
Niessen-Stone, who has gone to New York 
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Dr. F. Ziegfeld, president of the Chicago Musical College, 
has been in town the past week, and will stay in Germany 
until June 5. He has just engaged Hugo Heermann, the 
noted Frankfort violinist, as successor to Emil Sauret 
During the past few days he has met and heard many prom 
inent artists here. He is on the lookout for a pianist to 
take the place of Waldemar Liitschg, who is leaving, but 
although he has several under consideration, he has not yet 
made a choice. Dr. Ziegfeld will probably attend the big 
music festival at Essen next week 

eZ & 

C. A. Ellis, manager of the Boston Symphony Orchestra, 
has also been stopping in town for a few days in connection 
with the conductor question. Although Mr. Ellis himself 
has not said so, I learn from another reliable source that 
he has engaged Dr. Carl Muck, conductor of the Royal 
Opera, to succeed Gericke. Muck is a great conductor and 
an excellent man for the place. He is to have a salary, I 
am assured, of 80,000 marks a year. This is very large 
pay for a man whose name has been comparatively little 
before the public, but Muck is a genius of the baton, a 
conductor free from all prima donna airs, and a man whom 
all musicians respect. Accompanying this article is his 
portrait 
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Joachim himself has a constitution of iron, and in spite 
of his seventy-five years he can bear the strain of con 
tinual concert touring far better than the other members 
of his organization. He ‘eats heartily, and sleeps nearly 
all the time that he is on the train. So that he is always 
fresh on arriving at his destination, while the others, who 
do not sleep so easily, are worn out. Hausmann is said 
to have frequently complained that he could not stand the 
wear and tear of touring one half so well as Joachim 

Emanuel Wirth, viola player of the Joachim Quartet, 
has lost his eyesight. He had been suffering for a long 
time with cataract of the eyes, and his physician had re 
peatedly warned him against using them too much. When 
the Joachim Quartet went to London two weeks ago, 
Wirth accompanied them, and while there his eyes rapidly 
grew worse, so that finally he could no longer read the 
He was cbliged to return to Berlin and 
undergo an operation, in the hospital, the result of which, 


music at all 


for the present at least, is total blindness. His friends 
and pupils all over the world will be much pained to learn 
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of his misfortune. Constant traveling and playing have 
worn Wirth out. 
eS & 

Caruso will sing three times at the Berlin Royal Opera 
in the autumn. Arrangements to this effect have already 
been made by the intendant, Count von Huelsen, but the 
dates and the roles in which the great tenor will appear 
have not yet been announced 

es <= 

Frank La Forge has returned from his American tour 
with Johanna Gadski, and has settled down to teaching 
Berlin. He is looking remarkably well, and says that h« 
enjoyed every minute of the tour, which extended as far 
West as the Pacific and as far South as Texas. Mme 
Gadski is a prime favorite in America, and with her Mr 
La Forge had the best kind of an introduction to the Amer 
ican public. He not only played all of the diva’s accon 
paniments, but also appeared as soloist in almost all of 
her concerts. Two of his songs were everywhere sung 
by Gadski. He says that he finds this kind of work much 
more agreeable than teaching 
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David H. Schmidt, Jr., son of the well known New York 
manufacturer of piano hammers, is one of the latest ar 
rivals among American music students in Berlin. He has 
entered the Klindworth-Scharwenka Conservatory, where 
he will study violin with Issay Barmas, and also take 
struction in theory and piano 

 & 

The most remarkable instrumental talents of the day 
now come from Russia. I recently heard and made the ac 
quaintance of a young Russian violinist, Isadore Mitnitzk 
by name, This youth of seventeen years is an extraordinarily 
gifted violinist. He piayed for me four of the most diff 
cult compositions ever written for the instrument, Paga 
nini’s concerto and “Moses” fantasy, the first movement 
of the Tschaikowsky concerto, and the “Lucia’’ fantasy, b 
Leon de Saint-Lubin. Mitnitzky is a born virtuoso; th 
facility and precision of his left hand are astonishing 1 
one of his age. He also draws a beautiful tone, and plays 
with much warmth and expression. He is a pupil of th 
Klindworth-Scharwenka Conservatory, in the class of 
Barmas. 
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Safonoff has been conducting in Prague with great suc 
cess. He directed the Tschaikowsky “Manfred” symphony 
the Mozart string serenade, the “Oberon” overture, and as 
a novelty, a symphonic prologue to Hauptmann’s “Di 
versunkene Glocke” (“The Sunken Bell”), by Wilhelm 
Metzl, a pupil of his own in Moscow. This prologue is 
said to reveal a big talent for composition, and a remark 
able command of all the means of orchestral expression 
At his last piano recital in Berlin, Godowsky played some 
charming little pieces by this same Metz] 
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The Stockholm Academy of Music has conferred foreign 
honorary membership upon the composers Edward Elgar 
Enrico Bossi, Carl Nielsen, Rimsky-Korsakoff, and Jan 
Sibelius, and the instrumentalists Eugene Ysaye, Edouard 
Risler and Hugo Becker 

Se & 
A Swedish music festival will be held in Stockholm Ma 


30-June 1, this being the first affair of the kind devoted 


exclusively to Swedish music. A chorus of 500 voices wi 


take part, and the orchestra will number ninety musicians 
The conductors will be Tor Aulin, Nordquist and Henne 


EDGAR 


TILLMAN-KELLEY 


COMPOSER 
Tauenzien St., 19A, Berlin, W. 


STUDIO ADDRESS 
will accept a limited number of 


advanced, talented pupils. 
Lendshuter St. 23, BERLIN, W. 
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An important music festival wil x held in Saarbrucken P obably undergone ese ry —_ ’ a _— 
June 3, 4 and 5. The assisting artists will be Mmes. Gadski being trained for - ee Aug gona 
ind Kraus-Osborne (Leipsic), Ludwig Hess (Berlin and memes hangs and ee Ab pms 
Bromgeest, Hamburg), vocal: Max Reger and Henriett = meres doubt C8 BEE OF the i mer Oc mae 
Schelle (Cologne) pian Felix. Berber, violin: and Pr voices that haunt es either « pletely i red 
fessor Francke, organ. Victor Cormann, of Saarbriicken; a = 
Herman Schulz, of St. Johann, and Fritz Steinbach, of — 
Cologne, will conduct Kruse 
 & at 
O 
uiswer to numerous inquiries | wish to state here that ndertake« 
t iddress of G. B. Lamperti, the famous Italian singing and among 
master, is Berlin, W. Miinchener St. 12, and not Dresden ghiy 
Many cal students are under the impression t s star 
still in the Saxon capital. Lamperti moved to Berlin more cents 
than a year ago and will remain here permanently He er 
was in Dresden for twenty years, whither students of sing turalist | ar umer e treats « 
g tlocked to him from all over the world Dresd« is cal operation from tl lpomt of Kill | 
irming city, but it is provincia Ber with its iz Her i k wledg« processes et ‘ ‘ 
mp greater mus life, its der and m ‘ edy ! é 
pont pp r Lamperti more ad that ‘ ue KIN 
‘ made t ge 
SS & 
Next week | attend the g music festival in | 
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Myrtle Elvyn in Baden-Baden. 
back < tributes k he following t 
" en lof Myrtle Elvy 
M yrtle \ pial i y gz. wi © techr 
l p ry high er iW e style of pert ! 
e evinces maividual feeling, 1 ved the Gneg A minor 
! wit “ inute p tration into the 1 
l nite f e work Not re 
& 1 tw ( p l é \ 1 the 
r | 7 N 2 WW ne t Inteile WW ‘ 
larve ng classi lines, Miss Elvyn bestows 
pon t ‘ nished whole, v ed a t w throug 
( trong t perament and virility f ‘Vortrag i phy y 
! f style kcho t Baden-Bade 
Of ‘ ts Miss Elvyn was tranger t s ‘ 
y re ed lively interes d one felt at once 
with ge e talent she gave t \y 
\ n piar neert " f poetic performance 
He . ! s perior, her t I powertul ind yet tender 
ind | xpre nusica She played with great 
we rhyt é sion, qualities which came into p 
1 ul lerce 1 he finale of the concerto. It goes wit! 
t iving that the pplause orresponded to her beautit 
g, and that Miss Elvyn was honored with recal 
In the sol, too, Miss Elvyn revealed her pre-eminent 
gifts, the sustained Chopin passages, especially being splen M SPEET 
lidly gives The G major nocturne was exquisitely ret 
lered in the Mendelssohn E minor scherzo Miss Elvy: f \ 
gain displayed her hig techr Var ‘ \ [ 
She played the Liszt twelfth rhapsody brilliantly, and trume the simple tig i I y 
esponse to repeated recalls gave the Chopin A flat polon when the fe n has been t d ‘ 
is truly an estimable performance in point of strength it ‘ iat p! r 
ind endurance Bade- Blatt welding a t Ww " 
In Myrtle Elvyn the public made the acquaintance of wi i endatior 
superior piano virtuosa During the past year M Sper wer t 
She played in masterly style tadener Tageblatt essfi Ber pup ! ke 
s. 
a etal toil . 
Missouri Music Teachers’ Meeting. t mere amate t 
Sr. Lovis, Mo., June 7 ast led at x Mad . 
‘ ’ An 
The eleventh annual convention of the Missouri State ™"** 2 a Hae , 
Music Teachers’ Association wil] be held at Moberly, Mo eat ic tees a fe ba ee . a : 
June 26, 27, 28 and 20 Among the artists who will par ‘ . ~ 
ticipate in the programs are: Pianists—E. R. Kroeger ’ a ct. , , 
Nathan Sacks, Clara Mayer, Marion Ralstom, Clara Nore “**™" ra ; 
den, Elsie Lang, Elsie Froelich, Bertha Schulte Vocal ; “ ry N4 re 
ists—Horace P. Dibble, tenor: Rose Werthlin, contralto , nile os - 
Mrs. Franklin Knight, sopran Anna Ewing Hobbs, s -— " 
enritit way if y LP 
prano; Genevieve Hussy, soprano; Stella Prince-Holliwig 5 fiien eatin ieataad , ° 
soprano; Nora Hughes-Morse, soprano. Violinists—Agn , ; 3 : af - mnt : 
Gray, Victor Lichtenstein, Horace Brown, Fdith Bausmer mt = t Mada c. - ' 
Doerr, Ellen Bausmer, Enola Calvin, George Simpson, H 7 - , 7 t 
} rt Swit wi . 
FE. Shultze, May MacDonald, Bertha Schulte and Eff Con 
Hedges. Before the conventior eects, other singers and 7 
instrumentalists will be added to the list. Nathan Sack 
the president of the association, and H. R. Rice have la In Mannhe Lakme I i rable receptior s 
bored hard to insure the artistic success of this year's ses ra fr r | t r ' erica 
s1ons t knowr ctically |} me enly 
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PIANO SCHOOL ros tus 


LESCHETIZKY METHOD 


amp SCHOOL OF INTERPRETATION. 
Pupils received in the house and ctice supervised 
In charge of MRS. POTTER-FRISSELL, pupil of Stepanoff 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Im Music Study for inners also represented 
Instructor in Ehrlich’s School of Music and Franklin Col 


lege, Dresden. Agply Narnbergerstr, 54, Pt. r. DRESDEN 


AX GARRISON 


Vocal Instruction 
Late leading Baritone of Vienna Reyal Opera. 
FORMIVG OF HEAD TONES A SPECIALTY 
SERALIN W. Helibresner & 80 
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14 RUE LINCOLN, } 
AVENUE DES CHAMPS-ELYSEES, } 
PARIS, MAY 21, 1906. 


AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 
DE NEW YORK" NE FERA PLUS MENTION DESOR- 
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{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
ive of Tue Musica Covarer.] 


On Saturday night the Salle Erard was the scene of a 
brilliant and most enthusiastic demonstration in honor and 
celebration of the sixtieth anniversary of the artistic career 
of Camille Saint-Saéns, whose first concert took place in 
1846. 

The extreme prococity of the young artist at that time 
showed that he was intended by nature for a brilliant ca- 
reer, which might, however, be a very short one, seeing that 
the gifted young man was of very frail physique and in 
delicate health from his infancy. Fortunately, all these 
dangers have passed safely by, the piano on which he has 
ever been such a masterly performer, became only an ac- 
cessory in his life, so much so that the present generation 
might well have reason to doubt whether the great com- 
poser, who has given so many works to posterity, could 
ever have time to become a great pianist. 

if Camille Saint-Saéns has said in graceful lines, “My 
fingers once so light, have lost their skill” we must be care- 
ful not to believe it. His strong, nervous fingers have all 
the clear delicacy of touch, the charm of strength of for- 
mer days, and his style, at once noble and careful, is as 
powerful as in the days of his earliest prime. The applause 
showered on him after the execution of his first concerto 
and the “Rhapsodie d’Auvergne” was the expression of 
delight in such a masterly rendering of these works as one 
hears but too seldom. Our piano virtuosi need perhaps to 
be reminded that in addition to the celebrated concerto in 
G minor, their favorite, there are two others equally fine, 
if less known—the concerto in C minor, and that in E 
flat, as well as still two others deserving of being rescued 
from the neglect in which they have been allowed to lan- 
guish. 

It may be taken as certain that only one great pianist— 
Delaborde—ventured to perform the concerto in E flat in 
public, some twenty-five years ago, at one of the Conserva- 
toire concerts. It was not a success; but then, times and 
tastes have changed since then 

Among the contemporary artists who came to render 
homage to the great composer on Saturday last were Fran- 
cis Planté, one of Saint-Saéns’ earliest friends and admir- 
ers; Georges Marty, with the Conservatoire Orchestra; 
Madame Auguez de Montalant and Léon Delafosse. All 
had their share in the success of the evening. 

Saint-Saéns will not forget how, the other evening, he 
was the object of an enthusiastic demonstration of applause 
and delight on the part of French music lovers, and they 
on their side will not forget how they were entranced at 


the opportunity of honoring a brilliant artist whose career 
has been one of unbroken success and of manifest genius 

All but one piece on the program was music composed 
by Saint-Saéns—that one exception being the Beethoven 
concerto in E flat for piano and orchestra. 

eS & 

The 340th concert of the Société Nationale was given on 
Tuesday at the same hall with a program devoted entirely 
to compositions of Gabriel Fauré, the present director of 
the Conservatoire, himself presiding at the piano. On the 
program were a quintet for piano and strings, performed 
by the author and the Capet Quatuor; theme and variations 
for piano, not particularly interesting, but well played by 
Marguerite Long; “La Bonne Chanson,” an endless song 
commencing with “Une sainte en son aureole,” acceptably 
rendered by Jane Bathori and the composer; the sixth noc 
turne and the third valse for piano (Madame Long), the 
valse being tremendously applauded; and the concert clos 
ing with the sonata for piano and violin, performed by M 
Capet and the composer. 

eS & 

Madeleine Vizentini, a youthful pianist and daughter of 
the stage director at the Opéra Comique, gave a well at- 
tended concert at the Salle Erard, in which she had the at- 
tractive assistance of Mary Garden and M. Fugére, of the 
Comique; J. Bedetti, ‘cello, and Pierre Vizentini, violin. 

Mile. Vizentini was heard in a sonata (with the ‘cellist ) 
by Boéllmann and in several groups of soli, in all of which 
she proved herself a thoroughly conscientious pianist, of 
more musical than technical ability, however. 

Mary Garden, in an air from “Louise,” scored a tre- 
mendous success, which she repeated later in the evening 
with “Le Nil,” by Xavier Leroux, and “Les Mages,” by 
Alexandre Georges. Though declining encores at first, the 
fair singer was so hard pressed that she relented and gra- 
ciously granted a double encore. M. Fugére, too, made a 
hit, as he always does, with his inimitable singing of ancient 
French songs and ditties, all the prettier accompanied, as 
these were, with violin and ‘cello. M. Bedetti contributed 
several well played ‘cello selections. 

! 

Julia Klumpke, a California girl, for several years a vio- 
lin student and now a teacher in Paris, conceived the 
happy idea of giving a concert for the benefit of the San 
Francisco sufferers; and in this she had the kind assistance 
of Chariotte Lamy, pianist, and Baron Kar! von Steege, the 
well known Lieder singer, in a program that filled Aeolian 
Hall and netted one thousand (1,000) francs for the vic- 
tims. The musical part consisted of the Schumann sonata, 
op. 105, and Grieg’s op. 8, both well performed by Mlles. 
Lamy and Klumpke. The concert giver’s solo contribu- 
tion was the Saint-Saéns A major concerto for violin, of 
which she gave an excellent account, especially in her left 
hand dexterity. Mlle. Lamy played a group from Scar- 
latti, Chopin and Schubert-Liszt, proving herself a pianist 
of unusual talent. Baron von Steege was heard to good 
advantage in the “Frihlingslied” from “Die Walkiire,” and 
later he sang Hugo Wolf's “Verborgenheit” and “Das 
Kraut Vergessenheit” by Alex. von Fielitz, which style of 
singing seemed more his own. Mr. von Steege possesses 
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a manly tenor voice, of pleasing quality, in the use of 
which he displayed good taste and much: style, with ex- 
cellent pronunciation of the German text. 
Se = 

Elizabeth Dodge gave a concert at the Salle Hoche, as 
sisted by the Hayot Quartet (MM. Hayot, André, 
Denayer and Salmon), one of the finest organizations in 
Paris, whose numbers on the program were the A major 
quartet (No. 3) of Schumann, and the andante and finale 
from the G major (No. 12) quartet of Mozart, which we 
Miss Dodge displayed her choice in 


1! 


played exquisitely. 
three Schubert songs; the air of the mad scene fro 
“Hamlet,” by Thomas; an aria from a cantata (51) 

Bach; a group of which G. Fauré, Marie Antoinette and 
MacDowell were the authors, besides Weil's “Frihlings 


lied,” with violin obligato Miss Dodge has long been a 
student in Paris, and her beautiful soprano voice is well 
known in the American colony. Her singing on this occa 
sion gave great satisfaction to her friends and was much 
applauded. The concert was a huge success. Jean Masson 
should not be overlooked as a clever accompanist 
eS = 
Dr. Fery Lulek, the Austrian basso cantante, recently 


sang at a Figaro “Five o’Clock” Musicale, when that news 
paper gave him unstinted praise as a Lieder singer. He« 
was heard, continues his critic, in three celebrated melodi 

of Brahms, Richard Strauss and Rubinstein, and proved 
that he comprehended the poetry so profound, the fla: 


intense, which characterize these lieder. 


—- 
> - 
A French writer says that an interesting cast of 
Mozart's face has just been discovered in Germany by a 
lady of artistic tastes. It is the work of a little known 


sculptor, Léonard Posch one of Mozart's contemporarie 
who lived in Vienna, where he modeied the portrait i 
question, which, together with the mold, was found among 
his belongings. It will be engraved and given to the pu 
without delay. 


-—* — 
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Alfred de Musset’s admirers are uneasy because of the 
threatened destruction of their hero’s house, No. 57 
Boulevard Saint Germain. When de Musset was born the 
house was No. 20 Rue des Noyers, but that street was 
swallowed up by the Boulevard Saint Germain, of which 
the house became part. For the past year it has had t 
be propped, being in a shaky condition. The Paris (¢ 
poration have affixed a plate to the front, distinguishing the 
building in which the poet first saw the light. It is now 
occupied by a gilder and a pastrycook, and is flanked on 
the left by an automobile garage. The Rue des Noyers, a 
very ancient street, had several famous inhabitants, among 
others, Gervais Chrétien, doctor and astrologist t 
Charles V; Laplace, the philosopher; Jean Baptiste Rous 
seau, Marie Antoinette’s celebrated hairdresser; Léonard 
and finally Alfred de Musset’s father, M. de Musset 
Pathay, himself distinguished as a writer and war min 


ister. 
Ze & 
Recently Paris has gained three additional statues. Re 


marking on that of Alfred de Musset, M. Jules Claretie 


says that the project of putting up a statue to the | 
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dates from a good while back, and formerly met with much 
Opposition. 

Henri Fouguier, although a journalist of liberal views, 
was angry when the idea was brought before him. “What,” 
he asked, “could a father reply to his son questioning him 
as to the life of this man?” And yet the reply would not 
have been a difficult one to find. The father would only 
have to say: “The life of Alfred de Musset is of no mo- 
ment; the important thing is to commemorate the genius 
of a great poet, and not his private virtues. A man of 
irregular life who leaves fine poems behind him is of more 
use to posterity than a well behaved individual who leaves 
nothing at all.” 

Alfred de Musset was the victim of a physiological taint, 
which inflicted injury on him, but not on others. When 
still a student he drank mixtures of beer and absinthe. At 
that early age he was not under the necessity of seeking 


f his love troubles. In fact his 


in alcohol forgetfulness « 
was a hereditary predisposition to drink 

It was very difficult to get Georges Sand to express an 
opinion with regard to her lover, but it is said that one 
day, being urged for reminiscences of him, she said: “He 
was a charming fellow when he was sober. Utfortunate 
ly he was never sober.” 

eS & 

It appears that Saugey, director of the Opéra at Nice, 
will not continue in this position next season, preferring 
to take the directorship of the Casino at Vichy. His judg 
ment and artistic taste will be the advantage of this 


have an opportunity of 


latter establishment, where he wil! 
giving further proof of the qualities which made his admin 
istration at Nice a successful one 


= = 


I'wo matinee concerts given with the Colonne Orchestra 
at the Chatelet Theater by Mignon de Marschalko, a young 
Hungarian pianist of a dozen or thirteen summers, proved 
successful from an artistic point of view, but from any 
other spelt failure and loss for somebody, the audiences 
being small, which no doubt was due to the fact that 
this youthful pianist had never been heard of here. Mlle 
Mignon’s programs included the concertos of Liszt in E 
flat; Chopin in F minor; Von Weber, F minor “Concert- 
stuck”; Rubinstein in D minor—with the orchestra under 
M. Colonne, besides which she played Chopin preludes and 
etudes, Liszt rhapsody No. 12 and a transcription of Schu 
bert-Liszt. In all she played there was evidence of talent 
and splendid ability in scale work, but the real spark of 
Hungarian fire seemed to be absent; indeed, the young girl 
gave the impression of being tired, possibly from practice 
or rehearsing with the orchestra The orchestra per 
formed several numbers very acceptably besides accom 
panying the solois® 

= = 


Marie Roze gave a soirée the other evening with her 
advanced pupils in a little theatre known as the Athénée 
Saint-Germain. 
“Carmen,” “Philémon et Baucis,” “Le Cid” and “Roméo et 


The program consisted of scenes from 


Juliette,” performed in costume by Milles. Ternisien, Alice 


Vois and Taber, MM. Sandro Rivés and Langlois. 


In the theatre in the Arena at Beziers performances of 
Spontini’s “La Vestale” are to be given on August 26 and 


The young singers appeared to good advantage, giving 28 with soloists from the Paris Opéra, a chorus of 250 and 
proof of excellent training, of which Madame Réze may” sixty dancers of the “corps de ballet” of La Scala, at Milan 


well feel proud. 
es ee 


The concert given by Marcel Chailley drew a large audi 
ence to the Salle Berlioz. M. Chailley is a violinist of much 
merit, whose delicate precision of execution and fine senti 
ment are remarkable. Im Mozart's concerto, E flat, and 
Bach's concerto in D, for piano, violin and flute, he was ex 
cellent. Louis Diémer, in this Bach number, as in others at 
the piano, was perfect as usual; M. Blanquart, the flutist, 
also did fine work. Mme. Fournier de Nocé was heard in 
Mozart's “Air of Pamina,” Handel's “Air of Rodelinda’ 
and in two songs by L. Diemer, with the composer as ac 
companist The orchestra, conducted by Albert Geloso 
must be congratulated on their good ensemble work 

eS & 

Louis Fleury, the flutist, returned from his tour with 
Calvé in America, gave a concert at the Salle des Agricul 
teurs, in which he had the assistance of Mary Garnier 
(Opera Comigue) and of several instrumentalists rhe 
program opened with the Beethoven serenade, exquisitely 
performed by Louis Fleury, Georges Enesco, violin, and 
Pierre Monteux, viola. Fleury was also heard in a Bach 
sonata for flute and piano with Camille Decreus, a brilliant 
technician, besides a suite for flute by Caedes Mongin, and 
ther solo and ensemble numbers, all of which he executed 
with faultless technic, musicianly phrasing and delicate ex 
pression. Mme. Garnier’s voice sounded beautifully clear 
ind true in an air from Handel's “Judas Maccabée” and 
1 group of quaint style songs; M. Decreus won plaudits in 
a group of piano solos, and M. Bauduin was a good second 
in a Beethoven allegro and minuet for two flutes, with 


which the concert closed 
Armand D. Markus has returned to Pari 


in Spain and Portugal with Vecsey, the boy violinist. He 


from his tour 


reports that Vecsey met with extraordinary ceess at the 
hands of the Spaniards 
ce & 
René de Boisdeffre, the composer, was knocked down by 
a tradesman’s cart at the corner of the Boulevard Hauss- 
mann and the Rue de Rome 
and he was taken to his house very seriously injured in 


The wheels passed over him, 


the legs, hands and head 
ee 

It will be remembered that the great scientist Curie re 
cently lost his life in a similar manner. Referring to the 
proposal that Mme. Curie should succeed her late husband 
as professor at the Sorbonne, the Matin announces that the 
suggestion is unanimously approved in French scientific 
circles. The Council of the Faculty of Science of the Uni 
versity of Paris has passed a resolution in favor of the 
proposition and the Minister of Public Instruction there 


upon signed the appointment 


Un September 2 will be given an immense popul ir concert, 
at which Camille Saint-Saéns wil! be heard 
eS & 
There was a moment of anxiety on Saturday night at 
the Opéra during the perforn e of the Ronde des 


Saisons,” the charming ballet of which an account has a 


ready appeared in these cx mns ihe leader ft the ballet 
Mile. Zambelli slipped and {fc ting her ankle so that 
the curtain had to be lowered for a few second B the 
urageous artist soon recovered rself, and amid l 
applause smuilingly finishe her dat She 1 © the 
worse for the slight accident Detma-liemm 


jJalius Falk in London. 


Julius Falk, the young American violinist, w 
ied in Prague with Sevcik, has been w received in Lor 
don lhe artist seems to have tl rilliancy tor which 
the pupils of the Bohemian master re 1 ‘ Beside 
the technical achievements of Mr. Fall he y g man 
evidently blessed with the artistic tempera t Extr 
from two London criticisms w giv é icat of 
Mr. Falk's artistic pows 

Phe rogress of mus the W 
by the recital given by ! s I k a \ lla Mr balk 

a . . A t n 

» Canadia l c 

excell Mr. Falk M n Prag 

‘ exter N 

fieult passages of W h © «8 
and his playing of « ras rf ( e kK 

Lor mn Morning Pos 

An interesting recita A give } | h ' y 
can violinist, who mack first a 
Ac an Hall, last night Mr. Falk, w f the fa 
Professor Sevcik s t f « ‘ al abi 
possessing remarkable powers of ex f : ‘ t temperament 
The concert giver opened his program wit! . ain A 
major, which, with Chariton Keith at the ; was we rendered 
though perhaps he was more success! in Wieniawek 
LD minor, which was given wit! wer and fine fe e. Other « 
notably Saint-Saéns’ “Introdu net R Capriccios served 
bring out this young artist's great talents t advantage taniey 
Adams, a baritone of sympathetic quality, als tributed songs by 
Schumann, Strauss, Kahn and others in a eating style London 
Standard 

Ch. van Istendah! has been appointed as Bouman: 


successor at the Amsterdam Conservatory, to fill the p 


tion of chief ‘cello teacher 
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Che advance of music in three years’ time in Columbus, 
Ohio, to a point that has placed that city alongside of the 
great musical centres of the country, gaining for it in many 
quarters the title of “The Little Berlin of America,” is a 
Nevertheless, it is a real one, 
an incomparable 


startling accomplishment 
strange as it may woman 
woman—is at the bottom of it all, although, of course, there 
are other wonderful women in this most remarkable case. 

Three years ago, Columbus was virtually an unknown 
quantity in a musical way. Indeed, the city is not one of 
extraordinary population and nothing great was really ex- 
pected of it. There are less than, but close to, 200,000 per- 
sons who go to make up Columbus, and until three years 
what they could get 


and seem, a 


ago they were compelled to accept 
when it came to music of the higher 6rder 

Now all that is changed as if by magic 

Che city is the home of the largest music club in the 
world. It has a symphony orchestra, completely equipped. 
\ magnificent and modern hall that seats 3,500 is the per 
manent abiding place of the great club. A $20,000 organ is 
being installed the hall. The greatest of the 
world in the past three years have been heard in Columbus. 
Forty surround 
ing cities within the 
musical life of the city, which is in the centre of the State, 
ind consequently the centre of the entire Middle West. In 
fact, Columbus as the centre of Ohio is figuratively the cen 


im artists 


Noted artists make Columbus their home 


insignificant distances contribute to 





Raker Art Gallery, Columbus, Ohio 


Photo by 
tre of a monster city, for Ohio is grown to be a succession 
of cities from the river to the lake, making, so to speak, a 
composite whole. Hence, it is logical that Columbus should 
be the music centre of the great Middle West, as it is fast 
becoming the commercial centre. Despite its great im- 
portance and increasing activity in business, no advance, 
otherwise, has been so remarkable within three 
in 
And now the reason 


civic or 


years as that music. 
Women's Music Club, of Columbus, 
that was all—and finally disbanded four years ago. 
active membership gathered and elected 
Ella May Smith president. The selection has never been 
regretted, for the results achieved have been phenomenal 

\ woman of rare executive ability and intellectuality, as 
wel] as personal charm and magnetism, Mrs. Smith at- 
tracted to her side as helpers the leading women of the 
city, mostly of the younger generation. There were thirty- 
eight of them, and under the guiding hand of their presi- 
dent they set to work with prodigious energy and at the close 
of the first year the record of the club showed that there 
were 850 associate members, and that during the year Ma- 
dame Schumann-Heink, David Bispham, Arthur Farwell 
many other artists have been heard in Columbus. 


For many years the 
existed 


\ year later the 


and 


There was $500 left in the club treasury from the year's 
work, and this, too, after one of the finest Steinway con 
cert pianos had been bought and paid for in cash. 

Every expectation had been surpassed the first year, but 
the next year proved a greater surprise. 


Unanimously Mrs. 


ADVANCE OF MUSIC IN COLUMBUS, OHIO. 


Wonderful Achievements of the Women’s Masic Club, of Columbus, the Largest Organization of Its 
Kind in the World, Which, in Three Brief Years Under the Guiding Hand of a Remark- 
able Woman, Has Attained Fame—Many Noted Artists in Ohio's Capital. 
By WILLIAM G. HARDING, Staff Correspondent of The Musical Courier. 


Smith was continued as president and at the ciose of the 
second season more than 1,200 women were in the mem 
bership and many of the first artists of the world had been 


attracted to Columbus. The Board of Trade, the Y. M. C. 
A., and every other hall in Columbus had become too small 
to accommodate the great membership of the club, and 
another problem was therefore before the resourceful presi 
dent for solution. She now wanted a permanent home for 
the club and she found it in the big Memorial Hall, of 


Columbus, which was erected at great expense by the 
county for its soldiers. This hall seats 3,500. Although the 
club numbered only 1,250, Mrs. Smith determined that 


Memorial Hall must be secured as its permanent home 
One day at their regular meeting the County Commissioners 
were surprised when Mrs. Smith appeared before them 
She was given a hearing, and after a brief review of the 
work of the club, said 

“if you gentlemen will accord the Women’s Music Ciu> 
the right to use Memorial Hall for its wants as long as it 
exists, the Women’s Music Club will install a great organ 
in the hall at a cost of not less than $15,000, nor more than 
$20,000.” 

Having no previous intimation of such a proposition, the 
commissioners were nonplussed and asked for time to con- 
sider. To make a long story short, they agreed upon Mrs 
Smith's personal guarantee that the organ would be forth 


coming 


Grats’ Giee Ciup or tHe Ono State University 

That question settled, Mrs. Smith and the active mem 
bership set to work to fill the big Memorial Hall, and this 
was accomplished when more than 2,500 women were en 
rolled for the third year, and at the close of the waning 
season more than 3,500 persons listened to the closing artist 
concert by Frank van der Stucken and the Cincinnati Sym- 
phony Orchestra. 

The plan by which the organ is to be secured for Memo- 
rial Hall is solicitation of funds from public spirited citi- 
ens, and this task Mrs. Smith volunteered to personally 
undertake, and how well she has succeeded is shown by 
the fact that more than $5,000 has been subscribed, and by 
the opening of next season the entire amount will be avail- 
able. Organ builders are now at work in Memorial Hall, 
and its completion will be accomplished in the early fall. 

Che Columbus Dispatch, one of the leading newspapers 
of the Middle West, in the course of a review of the re- 
markable work of Mrs. Smith and her associates, says of 
the personal side of the club president: 

“Ella May Smith is an accomplished, thoroughly scholar- 
ly musician, understanding the art, science and history of 
music from the elementary to the highest forms. She is 
well known as an excellent teacher of piano—a coach for 
vocalists, a teacher of harmony, theory and composition, 
and is at present lecturer on the history of music in the 
Phelps’ Collegiate School for Girls. For many years Mrs. 
Smith was musical critic for the Ohio State Journal and 
other Columbus papers, going over to the Evening Dispatch 
at the beginning of the present year. She is also a much 











valued correspondent of THe MusicaL Courier 


“Mrs. Smith has written for piano, organ, voice and o 


r 


chestra; also acceptable verses, short stories and numer 


articles for magazines and other periodicals 


In her own modest way Mrs. Smith tells of the advas 


Columbus, Ohi 


ment of music and musicians in 


Music Life of Columbus. 


By Etta May Smita 


As to music in Columbus, Ohio, it can be truthfully said 


that there is no city of its size today with so firm a founda 
tion of music as this one, in testimony of which the su 
joined account is proof 

The German organizations are the Maennerchor, Lieder 
kranz and Concordia, all male choruses he Columb 
Oratorio Society, which gives annually a serie f orator 
and choral works, securing soloists of the first rar Phe 
director of this Oratorio Society is W E. Knox 

The Euterpean Ladies Chorus is composed of a 
thirty women, under the direction Mary E., ¢ ell, and 
has successfully competed in many eisteddfods in A 
and once in Wales 

The Columbus Symphony Orchestra w ganized th 
past season, with forty members, giving a tremendously 





successful concert, which was an encouragement to all con 
cerned to hope much for the future. The director is Fran 
Ziegler, a sterling young violinist of the Berlin school 
Reginald L. Hidden, late of Prague, Bohemia, a gifted 


Howe, one 
The 


the 


pupil of Seveik, is concert master; Charles 1 
of the best flutists in America, the business manager 
Ziegler-Howe Sextet is composed of six members of 
Symphony Orchestra. ; 

The Cambrian Club is an excellent organization of Welsh 
singers under the direction of Robert W. Roberts. This 
club usually gives three annual concerts 

The Columbus Orchestra is an organization of amateurs 
and semi-professionals who give one interesting concert 
each year, under the direction of John S. Bayer, one of the 
first violinists of the city and a capable teacher as wel! 

Among the prominent teachers of the city are 
Ebeling. teacher of piano and organ, an exponent of the 
Leschetizky School, of Vienna; Frances Houser Mooney 
teacher of piano, and graduate of the Leipsic Conserva 
tory of Music: Rosa L. Kerr, teacher of piano and product 
of the Berlin School; Mrs. John S. Bayer of 
piano, a native of Germany and graduate of Leipsic; Ed 
mund Mattoon, of the Leipsic School, and also a composer 
of many pieces for piano and voice; Harry B 
teacher of singing. pupi! of Vannucini, in Florence, Italy 
for three years; Robert Eckhardt, teacher of singing, who 
has recently returned from .a long residence in Berlin 
where he studied and taught; Grace Hamilton ‘Morrey. 
pupil of Leschetizky, brilliant concert pianist and teacher: 


Herman 


teacher 


lurpin 
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Mary Eckhardt Born, singer, pianist and viola player; of 
the Berlin School, though all of the early training of Mrs, 

Jorn and her brother, Robert Eckhardt, was given by theif 
father, the late Herman Eckhardt, one of the soundest mu- 
sicians who ever lived in America; Alfred Rogerson Bar- 
rington, singer and teacher, one of the best recitalists in 
the Middle West; Mathilde Lennon, teacher of singing, 
schooled in the best English style, residing in London many 
years. Mention must be made of the late Otto Engwerson, 
who was an excellent singer and teacher, having a large 
place in the music life of the city. Fred R. Neddermeyer, 
violinist, teacher and conductor, well schooled in Germany ; 
Ferdinand Gardner, “cellist and teacher, of the Berlin 
School, and scores of other well trained musicians. 

Creative genius has not been found wanting in this city, 
many composers having had their compositions accepted by 
artists all over the country. Among the most prominent.of 
these are the late Alfred Little, Oley Speaks, William Neil, 
Edmund Mattoon, Fred R. Neddermeyer, Arthur Kellogg, 
Tod B. Galloway and Charies T. Howe. 

Those Columbus musicians who no longer live here, but 
who may be claimed because this is the city of their na- 
tivity and the place of their early training and useful work, 
ire William H. Lott and his son, Harry Clifford Lott, 
now of Los Angeles, California; Jackson Gregg, also of 
Los Angeles; Selden Pratt, pianist, at present in Berlin, 
having graduated from the Hochschule sixe years ago, 
since when he had a concert season with Remenyi, Emma 
Nevada, Leonora Jackson, another year in Berlin, and is 
again residing there. 

The colony which now make headquarters in New York 
are Oley Speaks, Harold Smith, Katherine Heath, Corinne 
Welsh, Reedy and Sylvai Dresbach. Henriette 
Weber is connected with a music school in Davenport, 
Iowa, as head of the piano department 

Among the amateur organizations here are the Girls’ 
Glee Club of Ohio University, Ethel Bowman, director, and 
the Girls’ Musie Club, Emily McCallip, president. 

I'wo splendid male choruses lived for a long time, then 
died; but their living and dying was not in vain. The 
Orpheus Club and the Arion Club, though not now in ex 
istence, placed the music lovers under lasting obligation to 
them for bringing for years the best of the world’s artists 
to their city.’ Composed of busy men, there came a time 
when it seemed impossible to continue to give the required 
service to their club, so they reluctantly disbanded. 

Chere are many good choirs in Columbus, probably the 
most pretentious of which is the vested choir of St. Paul’s 
Protestant Episcopal Church, composed of eight solo quar- 
tets, all under the direction of Willis G. Bowland, who has 
been choir master in this church for twenty-five years 
Che choir in’St. Joseph’s Cathedral has elaborate Christ- 
mas and Easter services, large chorus, orchestra and solo- 
ists, directed by Franc Ziegler; Katherine Gleason organ- 
ist. Mrs. Wilbur Thoburn Mills, the brilliant concert 
organist of Broad Street Methodist Episcopal Church, 
gives annual recitals and is frequently engaged to open 
new organs in neighboring cities. Edward Schirner, 
pianist, who has lived in Leipsic or Berlin for the last 
twenty years, was a native of Columbus. Claude Cun- 
ningham, the baritone, also claims Columbus as his home, 


Dolores 





The Women's Music Club is said to be the largest or- 
ganization of its kind in existence, having forty active 
members, and about twenty-five hundred associate mem- 
bers. The original members of this club were Mary W 
Failing, Emma McCarter, Mrs. F. F. D. Alberry, Mrs. 
H. C. Stanwood, Mrs. M. Belle Miles, Julia Lefever, 
Fanny Bates and Mrs. J. R. Smith. 

The former presidents have been Mrs. Abram Brown, 
Mrs, Frances Houser Mooney, Rosa L. Kerr, Stella Horn 
and Mrs. George T, Spahr. Other members who have 
had prominent place in the recent past are Mrs. Charles 
G. Lord, Mrs. Thomas Kite, Delhi, Ohio; Nora F. Wilson, 
Mrs. J. A. Shawan, Mrs. M. Belle Miles and Emma Mc- 
Carter. The String Quartet of the club has for the past 
three years been composed of Franc Ziegler, director and 
first violin; Maud Cockins, second violin; Mary Eckhardt 
Born, viola; and Clara Hertenstein, ‘cello. The active 
miembers are Emma Bugh Bowman, Effie Wier Fisher, Clara 
Denig Gemuender. Louise Krauss Shedd, Mrs. Henry C. 
Lord, Edith Sage McDonald, Maud Wentz McDonald, Lil- 
lian Miller, Martha Downs McGervey, Martha Davies 
Pletsch, Alice Speaks, Elizabeth Thompson Wilson, Lelia 
Stanberry Timberman, Theodora Wormley Rogers, Eloise 


McCreary Potter, Hedwig Theobald, Margaret Welch, Flora 
Hoffman Gates, Mary Mithoff, Helen Potts, Sunie Dunham 
Hammond, vocalists. Mary Eckhardt Born, Katherine 
McMahon, Edith Bratton, Maud Cockins, Alice E. Crane, 
Alice S. Dimmick, Emma Ebeling, Clara Hertenstein, 
Ethel Keating, Louise Krumm, Marian Lord, Grace Ham- 
ilton Morrey, Clara Michel, Emily McCallip, Mabel Ore- 
baugh, Charlotte Robinson, Eleanor Schmidt, Emily Ben- 
ham, Katherine Gleason, Ethel Harness, Frances Coup 
Pyle, Minnie Luse Mills, instrumentalists. 

The club has just completed a most successful season 
showing phenomenal growth, and its members are now 
making an active canvass for funds for a magnificent pipe 
organ, which they have promised to place in the new 
Memorial Hall for the privilege of a permanent meeting 
place for the club’s fourteen annual concerts. The 
of this club Ella May Smith, president; Grace 
Hamilton Morrey, first Mary Eckhardt 
3orn, second vice president; Ebeling, treasurer, 
and Alice Speaks, secretary. The executive board mem 
bers are: Elizabeth Thompson Wilson, Clara Michel 
Louise Krauss Shedd, Effie Wier Fisher, Louise Krumm, 
Charlotte Robinson, Olive Neil, Ethel Keating and Alice 
rank ar 


‘ yihice rs 
are: 
vice president 
Emma 


Dimmick. Six members’ concerts and sixt first 
tists’ concerts are given annually 

The public spirited citizens who have already 
substantial interest in the organ project are P. W 
tington, John H. Winder, R. G. Hutchins, W. G 


George T. Spahr, Fred Lazarus, Foster Copeland, Wilkin 


shown 
Hun 


Bowland 


Redman Co., Z. L. White, Charles E. Munson, Edward 
Johnson, Krauss, Butler and Benham, W. F. Burdell, E 
R. Sharpe, J. C. Campbell, Harry Olmstead, F. W. Pren 


tiss, J. S. Morton, Puntenny Eutsler, Joseph A. Jeffrey 
Theodore Lindenberg, David C. Beggs, Mrs. W. G 
Deshler, Kilbourne, Jacobs & Co., Lizzie M. Pugh, Mrs 
Charles Lindenberg, H. L. Chatman, J. F. Baldwin, Mrs 
B. N. Huntington, Lina Hoster, J. B. Hanna, J. D 
W. C, Brown, W. C. Orr, Mrs. J. B. Battette, 

Johnson, F. W. Schumacher, John G. Deshler, T. | 


Price 


I hom is 


Powell, James L. Hamill, W. M. Ritter, Anna E. Denni 
son, George W. Bright, F. ©. Schoedinger, C. A. Bond, 
Frank R. Shinn, Edward W. Vance, Amor W. Sharp, 


Mrs. D. H. Sowers, Browning Shoe Co., Capital Savings 
and Trust Co., F. M. Kirby & Co., The Columbus Mill 
and Mining Co., C. Robert Richter, Thomas Recketts, A 
Dobbie, J. A. Hartley, E. O. Randall, A. V. Holbrook, F 
C. Eaton, F. W. Hubbard, F. A. Jacobs, M. G. Evans, 
George B. Day, A. B. Nace, Meeker, Gray & Co, S. W 
Stimson, W. P. Little, C. R. Swickard, Earl Clarke Derby, 
Henry E. Neil, Mrs. Henry E. Neil, Public School 
Children and Henry Goldsmith. 

No account of the music life of Columbus can be com 
plete without mention of the service of Tillie Gemuender 
Lord, who filled out the unexpired term of William H 
Lott as supervisor of music in the public schools, and was 
afterward elected to the position, and is now just com 
pleting a most successful and profitable year, arranging 
at present beautiful choruses for commencement season 
There are many, yes, very many musicians who deserve 
to be specially mentioned in such an article as this, but 
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Ceci, FANNING 
age, the maturity of his art is astoni ng In ‘hi inging 
trom the simplest ballad to the deepest German song, he 
lisplays an interpret ‘ ght whicl eldom acquired 
by a singer of his year \ thorough knowledge of Ger 
man, French and Italian, combined with a remarkably re 
tentive memory, has made it possible for him to acquire a 
Photo by Baker Art Gallery repertory equalled by few song reciter nging irom mem 
oO Ps ’ 7 
Harry Brown Turpin ory hundreds of the best arias and songs written in the 
. English, German, French and Italian languages 
whose names do not occur to the writer's memory, or the songs sung by Mr. Fanning, with Mr. Turpin at the ' : 
, : . Though an indefatigable worker, | ireer has been 
they are to be the subjects of separate articles in this edi- piano oe & 
. Tt , , , f . made easy for him from the start by the great beauty of 
tion kere are aiso large numbers < music students : . 
€ are also large ’ ‘ j Cecil Fanning. his voice, his personality and his 1 temperamental 
who take their work seriously, to whom the city will look 1 
7 . ? Of all the baritones produced from Ohio, it can truthfully gifts His engagements are most nume he having 
for the music of the future : *e! : 
be said that Cecil Fanning gives promise of becoming the sung in Bost Chicago, Cincinnati, Cleveland, Indianap 
== <a } . thr li I Hartf i ‘ ' ) "| 
vw = most widely known Though but twenty-three years of olis ouisvi f Spring fic Daytor many 


Harry Brown Turpin. 


It is doubtful if any teacher in the State has for the past 
few years received as many applications for lessons as has 
Harry Brown Turpin. During the season just drawing to 
a close it has been necessary for him to decline more than 
300 students who have applied to him for instruction 

Mr. Turpin came to Columbus seven years ago, having 
before that time gained such a favorable reputation as a 
singer that he was immediately in demand as an instructor 
Under his capable guidance so many singers of repute have 
been produced in Columbus that this city now contains 
more vocal artists of real merit than any other city in Ohio 

Mr. Turpin was born of English parentage in Dayton, 
Ohio, where he was also an instructor for a number of 
years. His triumph in Dayton was the conception of and 
the carrying through of the great music festival in 1901 
when, with a chorus of 300, was given Brahms’ “Requiem,” 
Mendelssohn's “St. Paul,” Massenet’s “Eve,” and “Swan 
and Skylark,” by Goring Thomas 

In Columbus Mr. Turpin has given many choral works, 
admitting to his chorus only those who have been under his 
personal instruction, or the instruction of his assistants 
By this system he has secured a quality of tone from his 
choruses which is most delightful 

Mr. Turpin’s education was gained abroad, where for 
four years he was under the best known instructors. For 
three years he was baritone soloist for the Philharmonik 
Society, of Florence, Italy, and as a baritone soloist has 
appeared in most of the prominent cities of America 

A number of his vocal compositions have become quite 
popular, and he has added to his reputation by his “Tech 
nical Exercises for the piano, published in the “Edition 
Peters.” 

His only public appearances now are as an accompanist, 
and during the next year he will appear on the concert plat 
form with his accomplished pupil, Cecil Fanning, in what 
will be known as the “Fanning-Turpin Recitals.” 

Henry T. Finck, of New York, is preparing for Mr. Tur 


pin’s exclusive use a lecture on the songs of Schubert and 





Loewe. This will undoubtedly be the most interesting and 
instructive recital offered to musical clubs during the com Photo by Baker Art Gallery 
ing season. The lecture will be delivered by Mr. Turpin Grace Hamicton Morrey 












other and in none of these cities where he has ap- 


failed to immediately secure return engage- 


cities, 
peared has he 
ments 

is a singer can be demonstrated 
for next October alone he has already 


Mr. Fanning’s popularity 
the fact that 
rourteen engagements, 


by 


\t all of Mr. Fanning’s recitals he is accompanied by H 
3. Turpin, from whom he has received his entire vocal in- 
truction, having been under his tutelage for the past five 
vears 

Che constant and rapid growth in Mr. Fanning’s art indi- 
cates that he is only at the beginning of his possibilities, 
and should his development continue as it has begun, he 
will soon take rank with singers of international repute 


cz 


An Appreciation of Grace Hamilton Morrey. 


Grace Hamilton Morrey has for some years been recog- 
Her 
maiden name was Grace Hamilton Jones, and her girlhood 
Washington spent 


nized as the leading concert pianist in Columbus 


years in were in careful study with 
John Porter Lawrence and successful appearances before 
critical and cosmopolitan audiences at the national capital. 
She then went to Vienna and became a pupil of the famous 
Leschetizky, with the direct supervision of Marie Prent- 
It was there that she met and married Prof. Charles 
B. Morrey, of Ohio State University, and returned with 
him to Columbus in the autumn of 1809. After playing at 
several club recitals, she made her first public appearance 
at the Great Southern Theatre in April, 1900, and achieved 
an The program was chronological, 
exhaustive and typically difficult; but this slender young 
woman, scarcely more than a girl, played it all through 


with immense fire and versatility of expression, and at the 


immediate success. 


end, in answer to a determined recall, she gave Tausig’s 
arrangement of Schubert's “Marche Militaire,” suggestive 
of Paderewski’s playing of Liszt's second rhapsodie as an 
encore to his sixth. 

Of Mrs. Morrey's performance at that time a Columbus critic 
said: “First and foremost is the general atmosphere of her 
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playing, which we agree to call ‘style,’ and about which we 
may ask, as was asked of Macaulay, ‘Where did she pick it 
up?’ It is born of temperament rather than of training. 
Leschetizky gave his pupil that exquisite fingering and 
taught her how to develop power; but he could not give 
her what she already had—a soul. In the externalities of 
of her art, the ease of position, the graceful gestures (so to 
speak) with which she closes her utterance of a passage, 
and the good natured insouciance of her deportment, she 
reminds us strongly of Teresa Carrefio; and really it does 
not seem extravagant to expect for her a career like that 
of the brilliant Venezuelan. Memory, technic and feeling 
are her undoubted dower.” 

During the past six years, along with her happy home 
life, Mrs. Morrey has wrought diligently at her beloved 
art, perfecting her technical facility, extending the horizon 
of her general culture and chastening the exuberance of 
a temperament that occasionally went beyond the compos- 
er’s intent. Inclined by nature to the stormy and tumul- 
tuous, it is Grieg and Rubinstein, Schumann (e. g., in his 
“Carnaval”), and above all, Liszt, whose works she inter- 
prets con amore; and for that very reason she has given 
her days and nights to the study of Bach and Scarlatti, 
of Beethoven and Brahms, “correcting excesses of feeling 
by an intellectual regimen.” In all this artistic growth 
there is no touch of arrogance or conceit; she has always 
gladly availed herself of criticism and suggestion, in the 
singleness of her aim, which is, simply, perfection. In the 
pursuit of this high ideal she has been encouraged by such 
artists as Paur and Reisenaver, who have recognized her 
unusual gifts and have predicted eminence as the reward 
awaiting her faithful study. 

Already Mrs. Morrey is in great demand for concerts 
and recitals, not only in all parts of Ohio, but in the farther 
West. She recently appeared with great eclat in two re- 
citals (on successive evenings) at Denver, Col., and again 
at Colorado Springs. The Post speaks of her programs 
as “two of the heaviest ever heard in Denver,” and of her 
performance of them as “a feat demanding high artistic 
ability, great versatility and power of interpretation, mem- 
ory and endurance.” Still more recently Mrs. Morrey gave 





a recital at the college town of Wooster, Ohio, and drew 
out an appreciative notice from Dr 
former president of the University of Wooster, and 
intelligent lover of the best in music, from which the fol 
lowing paragraph is an extract: 

“The old wonder, ever new, possessed us how one smali 
all of 
how those delicately molded hands and wrists could a 
complish such tours de force. But the brain and the nerv: 
were there adequate to the frightful technical difficulties 
of the Bach-Tausig toccata and fugue and other like in 
possibilities 
reached and the sustained melodies were gratifying at on 
to the ear and to the heart (for did not 
ago, ‘C'est la melodie qui vit'?) then we realized what 
could be done, even under the inevitable limitations of an 
instrument of percussicn like the piano, to touch and 
and soothe.”—By Josian R. Smirn, Cotumnus 
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head could carry she knew such a repertory 


When the quieter emotional passages 


wert 


Thalberg say, long 


CritK 


Theodora Wormiey Rogers. 


Among all the vocalists of Columbus there is 
who can be justly called a dramatic soprano, and 
known to the musical world as Theodora Wormley R 
and to society as Mrs. William King Rogers 

Mrs. Rogers is the daughter of the late Professor 1 
dore G. Wormley, of the University of Pennsylvania. In 
her Philadelphia home she received the most careful in 
struction from the best teachers 


and she held the positio 
of solo soprano in several churches. Dr. Hugh A. ( 
musical director of the University of Pennsylvania, wrot 


that he did not hesitate to pronounce her the best sopr 
in Philadelphia, and suggested that it would be very 

to the credit of that city to be the first in recognizing t 
fact. William W. Gilchrist, than whom there is no high« 
authority, pronounced her voice a 


true soprano o! 


prising breadth and power, all combined with a very n 
sical natcre and wonderful capacity for hard work. 
When Mrs 
teachers, Sieber of Berlin, LaGrange of 
Director Porges, of Munich, were chosen 
turn to Philadelphia 
well 


Rogers was sent to Europe to finishing 


Paris, and H 
After her re 
she was the central figure 


literary 


in 


as as musical circles, having been chosen by the 


Women’s Congress at Atlanta to prepare and read a pape: 
upon the subject of “Music and Song as a Profession for 
Women.” 

Carl Wittig, the organist and musical director 
John’s Roman Catholic Church, Philadelphia, said of her 
after she had been leading and solo soprano in 


for three years, that she was “not only an excellent reader 


and superior timest, but also a most accomplished artist 
being thoroughly familiar with dramatic and lyric styles of 
music, in both of which her interpretations are exceed 
ingly fine.” 

The celebrated Leo Kofler wrote: “Allow me to tha 
vou for the great enjoyment which you gave me by yor 
singing. I admire your style, and I must praise you esp 


cially for your rare gift of expression. You render you 


songs with true feeling and give the correct tone of ir 
tensity their sentiment. This is still further enhanced by 
your admirable training, which enables you to over 


difficulties with ease and grace.’ 

Mrs. Rogers has marvelous command of tone, a 
florid 
almost phenomenal, a fulness and breadth of tone that 


portamento, a training in the forms of compositi 
vields always to the dainty or brilliant nuancing, a supe 

taste in either delicate themes, emotional subjects or dra 
matic delivery, a graceful stage poise and presence, the 

qualities taking her through the whole dramatic and lyrica 
gamut. 

Mrs the 
and cantatas, classic and modern songs of the English, Ger 
man, French and Italian 
spearian songs in the original settings used by Shakespear 


Rogers’ repertory includes standard oratorio 


schools; a program of Shak« 


a program of Jacobite songs, Scotch songs and songs by 
women composers, 

She will sing with the Cincinnati Symphony Orch 
en tour next season, and will accept a limited number of 
concert and recital engagements. 

Ze & 
Theodore A. Watterson. 


Theodore A. Watterson, who is widely known through 
out the country as a concert, opera and church singer 
a resident of Columbus. Mr. Watterson 
originated and published a splendid system of light exer 
cises, without gymnastic appliances, making it possible fo 
a singer or speaker to acquire a perfect practical unde: 
standing and control of the Italian method of breathing 
and voice production. The value of the Watterson syste: 
is indicated by the expression of a 


has recently 


prominent American 
teacher who, in a recent letter to Mr. Watterson, said: 
“You zre contributing a valuable service to 
world which has long been needed, as there are not seve: 
people in all the world who are really competent to mould, 
the human voice into a perfect, healthy instrument You 
deserve phenomenal success for the excellent work which 


the voca 
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you have produced, and the musical world owes you a debt 
of gratitude.’ 

Mr. Watterson thinks that the voice should be and can 
be made equal to any emergency that the intellect has th 
power of creating for it, and his work is one of real meri 
It 

been brought out with so great a wealth of detail, as it 


s 


perhaps the first time that the Italian method has ever 


vers every possible characteristic of a defective voice 

By the system, which is arranged in fifteen copyrighted 
prints, the acquirement of the pure Italian method of 
diaphragmatic balance breathing and voice production are 
issured. The literary portion of the work which forms a 
part of each number is a valuable addition to the practical 
or physical exercise department, and is couched in scholar 

language 

Every muscle in the body is controlled, the face, neck, 
throat, mouth, tongue, the muscles of articulation and 
enunciation and valuable combinations of all these in gain 
ing the depth, breadth and freedom of breathing 

The following expression of opinion is 
gleaned from a letter recently received from 
a prominent physician and noted writer on 
health culture: “I think I am justified in ex 
pressing cordial approval of your ideas in gen 
eral Having spent many years im investi 
gating various systems of deep breathing and 

entific voice production, I apprehend that 
you have something of real practical value 
which I can endorse. Specifically, our views 

ncide You work out the psychologic 
with the physiological without that friction 
n development so common to those teachers 
who have only such grasp of the subject as 
meager opportunities and experience afford 


Very sincerely yours, 


“Marc Berrram THomMAsS 


A high class teacher of Manchester, Eng 
land, who is also a primo tenor, and who re 
cently sang the leading tenor role Rudolph 
n the grand opera of “Der Freischiitz,” im 
Manchester, writes thus to a lady who loaned 
him a set of the Watterson Course to exam 
ine: “Dear Mrs. T.: Thanks very much for 
the books, which have proved very interest 
ing reading. * * * As a treatise upon the 
neans of physical culture they are excellent, 
and I found that most of the breathing ex 
rcises are on the lines which I have used my 
self. They are really the one natural manner 
f breathing, split up into sections. If the 
pupil will only be diligent, and think every 
time (mechanical exercise is fatal, but, alas! 
customary), consciousness, and, as a result, 
command of the muscles must follow the 
study of this very sensible course of reading 
There is a high moral tone about the work 
which does very great credit to the author, and 
vould be bound to bear much fruit With 
kindest wishes, 

“Yours sincerely, 


“Wensster MILLar 


The following are extracts from a lengthy Baker 
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brother and sister were often heard in concert together 
in rarely beautiful standard duets, or as soloists in large 
choral works. 

Columbus music lovers are profoundly grateful that 
Alice Speaks has not followed her brother's example by 
taking up her residence in New York. Miss Speaks ac- 
cepts only a limited number of concert engagements, or 


for recital or oratorio. 


f & 
Elizabeth Thompson Wilson. 


Mrs. Wilson was graduated from the Cincinnati Con 
servatory of Music as a pianist, which, added to her su 
perior inteilectual attainments, made her an acquisition to 
the literary and music life of Columbus long before she 
thought of singing. Her mother had rare vocal gifts and 
keen appreciation of the best in music, and her husband, 
the late Dr. Edwin F. Wilson, one day declared that he 
knew she could sing if she would try. 

Accordingly, to gratify this implied request, Mrs. Wilson 
began the study of singing, discovering with joy that her 
husband was right, that she had a big, round, rich con 
tralto voice that needed only to be set free and trained 
With her sound musicianship, that was not hard to do, so 
she set to work to study, and the past seven years she has 
been under the instruction of Harry B. Turpin, who has 
been pardonably proud of her rapid development into one 
of the most attractive and useful singers of the city. Last 
year she was head of the vocal department of the Wooster 
University Conservatory. 

Mrs. Wilson's equipment as teacher and singer is, even 
for these days of the college woman, of unusual value. 
When a musician has a fine and well trained mind, is a 
brilliant conversationalist, is a capable pianist, knows the 
historical and traditional import of a work, and has in ad- 
dition to this a beautiful voice, and all the graces that make 
for beautiful womanhood, one must own that even for 
these days of excellent collateral education, this is a 
tare combination of gifts and qualities 

Che past year Mrs. Wilson has had the vocal department 
of the Phelps’ Collegiate School, of Columbus, besides a 
class of private pupils. She has a large repertory of classic 
and modern songs, arias from operas and oratorios 


eS & 
Hedwig Theobald. 


Hedwig Theobald, coloratura soprano, began her career 
_in music as a pianist, which together with a sound literary 
education, gave her an unusual foundation for the begin- 
ning of intelligent vocal study. Her early teachers were 
the late Herman Eckhardt and Otto Engwerson, who, 
recognizing her talent, advised her to go to Europe for ad- 
vanced culture for voice and repertory. Accordingly, Miss 
Theobald went to London, where she became one of the 
students of William Shakespeare. She afterward studied 
reportory under Madame de La Grange, of Paris. 

Of Miss Theobald William Shakespeare says: “It gives 
me great pleasure to say that Miss Theobald has a beautiful 
high soprano voice of rare quality, and is capable of taking 
engagements for concerts, oratorios and recitals, and is 
also, in my opinion, capable of giving valuable instruction in 
singing on the lines of my own teaching.” 

Miss Theobald has studied with Victor Harris, of New 
York, since her return from Europe, and now has a large 
repertory of French, German and English songs, standard 
oratorios and operas. She is also a busy teacher, holding 





the pagition of head of the vocal department in a young 
ladies’ agademy, besides having a large class of private 
pupils. 

Miss Theobald is at present solo soprano in a quartet 
choir of one of the largest and most influential Methodist 
churches in Columbus—King Avenue. For two years she 
was directress of the Euterpean Club, of Chillicothe, Ohio. 


ee & 
Reginald L. Hidden. 


Reginald L. Hidden, the violinist, located in Columbus a 
year ago, coming directly to this city from Prague, 
Bohemia, bringing with him a very flattering testimonial 
letter from Sevcik, the teacher whom Kubelik and Kocian 
have helped to make famous. Mr. Hidden’s study with 
Sevcik was preceded by three years in Leipsic, three years 
in Berlin and a successful concert and teaching career in 
Portland, Ore. 

Two of Mr. Hidden’s pupils, Frank Eichenlaub, of Van- 
couver, Wash., and Leroy Gesner, of Salem, Ore., are now 
with Sevcik, having been prepared by Mr. Hidden for this 
famous teacher. é 

Mr. Hidden is an experienced musician both in orchestral 
and quartet work. For five years he was concertmeister of 
the Portland Symphony Orchestra and leader of the well 
known Pacific Coast organization, the Hidden-Couran 
String Quartet, this quartet furnishing the chamber music 
concerts in connection with the Women’s Music Club, of 
Portland. 

Mrs. Hidden, who was formerly Ada Bulen, of Colum- 
bus, met Mr. Hidden in Leipsic when she went there to 
pursue her own violin studies. 

Mr. Hidden has just completed a new work on violin 
technic which has been accepted for publication by a well 
known Bohemian house. 

Since Mr. Hidden came to Columbus he has appeared 


with Mr. Turpin as assistant, and has been so to the present 
time. 

In Columbus he has held quartet positions in Broad 
Street Presbyterian Church, First Congregational, First 
M. E. and St. Paul’s Episcopal Church, and is at present 
director of the choir at Eastwood Congregational Church 
Mr. Preston has a large vocal class in Columbus, and also 
a class in Zanesville. 

Ray Lovell, bass, is one of the most promising young 
singers in Columbus. He came from Bradford, Pa., to this 
city about sixteen years ago, but has only been among the 
local singers six or seven years. During this time he has 
been a student of Mr. Turpin and has made quite a num 
ber of successful appearances in private and public recitals 
He is at present a member of the Scottish Rite Male Quar- 
tet and of the mixed quartet of King Avenue Methodist 
Church. 

In quality Mr. Lovell’s voice is of rich, sonorous timbre, 
smeoth and flexible, with much in it to make him a very 
desirable singer. His repertory is made up of the best 
among modern classic songs, oratorios and operatic arias 
He is well prepared to give a recital of well contrasted 
songs. 

Ethel Johnston, a gifted young soprano, is fast coming 
before the Columbus people. A few public appearances 
outside of Mr. Turpin’s studio recitals is all that has been 
seen of her so far, except her choir work as solo soprano 
in the church choir of Third Avenue Methodist Church 
Recently, at the May Festival, Miss Johnston sang in 
“Psyche” with Mary Hissem de Moss, Dan Beddoe, Maud 
Wentz McDonald and Alfred R. Barrington, reading her 
parts worthily and winning warm praise 

Her voice is brilliant, of great range, of the coloratura 
type, and will surely develop into a beautiful, useful concert 
and recital voice. 

At a recent recital Miss Johnston sang “Thou Brilliant 





Mary Pompe.stit MitHorr. 
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many times in concert and recital, his first important en- 
gagement being as one of the artists at the third artist 
concert of the Women's Music Club. The newly organized 
Symphony Orchestra, of Columbus, has chosen him as 
concertmaster. 

As concert player, recitalist and teacher, Mr. Hidden is 
certain to become an important factor in the music life of 
Columbus. He has consented to accept a limited number 
of out of town engagements. 

ae & 
An Interesting Group of Turpin Pupils. 

Mary Pompelli Mithoff has gained an enviable reputa- 
tion among the prominent singers of Columbus. Her voice 
is a smooth, rich contralto of unusual range, combined with 
an exquisite enunciation and pronunciation of the English 
language. She displays a special interpretative talent in the 
singing of the songs of Schubert, in preparation for which 
she has thoroughly conquered the German language. Mrs. 
Mithoff is contralto soloist in the choir of St. Paul's 
Episcopal Church, and is one of the instructors in Mr. Tur- 
pin’s vocal school. 

Henry Alfred Preston, tenor, was born in Cleveland, 
Ohio, He began vocal study at the Cleveland School of 
Music and continued there for several seasons, at the same 
time singing in several of the most important Cleveland 
churches. He was prominently identified with the musical 
organizations of Western Reserve University, where he was 
graduated in 1893 in the classical course. After teaching 
classics m preparatory school for two or three years, he 
entered Harvard Graduate School, where later he received 
the degree of A. M., at the same time singing in Boston 
churches and studying voice under Mrs. E. M. Reed, Max 
Heinrich and H. B. Turpin. Preferring music to classics, 
he removed to Columbus in 1898 to study with Mr. Turpin, 
who had removed to Columbus. He was soon associated 
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Bird,” from David's “Perle of Brazil,” with the original 
cadenza, making a splendid impression. Miss Johnston 
has been most kindly treated by Madame Nature, who has 
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given her a very attractive personality besides a beautiful 
voice. 

William H. Kutschbach, basso, is distinctly a Columbus 
product, his parents having been among the pioneers of the 
city. His early vocal instruction was received under the 
late Professor Engwerson and Prof. Lyman Wheeler, the 
latter having been for many years the head of the vocal 
department of the New England Conservatory of Music, of 
Boston, and himself a pupil of Garcia. Later his studies 
have been pursued under Mr. Turpin 
For twelve years Mr. Kutschbach has held church posi 
in the St 


Paul's Episcopal Church choir he has helped materially in 


tions in various quartets and solo baritone 


as 


making that organization famous in the Middle West. For 
six years he has been the bass in the quartet of the Jewish 
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The season of the musical exodus will soon be at hand. 
It is the time when American money is poured into the 
coffers of the European teacher; when the native with a 
keen eye to business and a full appreciation of the gullibil- 
ity of the public, hastens to bask for a brief season under 
the illusive and delusive rays of a foreign luminary—of 
greater or less magnitude—and having taken a few lessons 
too often a very few—returns to retail them as fresh 
from the maker of methods. And the joke of it all is that 
it is nothipg but tommyrot of the direst rottenness. Meth- 
ods in art are nct learned in a few days, weeks, or months. 
Sut what does the public wot of it when the absorber of 
methods returns and proudly exhibits a photograph—with 
autograph and a polite phrase of good wishes—of the for- 
eign methodists? But, mark you, it is a photo rather than™a 
certificate or diploma, for the European is too wise to give 
certificates to these musical nomads. Photographs are 
much better, as they relieve one from professional respon- 
sibility and flatter the recipients. Besides—the pity on’t— 
they too often delude the public. How many perigrinating 
summer birds flit home after a few weeks under European 
celebrities, to flaunt in the face of the public an autographic 
collection of photographs, and through them an alleged 
license to humbug the musical public. There are more un- 
digested and dyspeptic methods being foisted upon the pub 
lic than this same public wots of. And these same dyspeptic 
methods are ruining the hopes and aspirations of too many 
students, who realize only when too late the cheap veneer 
of their gilded idols. That concert artists go abroad and 
coach with recognized authorities is not only legitimate, 
but eminently consistent and praiseworthy. But when the 
ordinary bread and butter retailer of art goes abroad to 
absorb methods in a few weeks, and then returns to his 
pastures to plant tares instead of seeds of legitimate art, it 
is a sad commentary upon the gullibility of seekers after 
truth. Thus it is that mediocrity secures its artistic halo. 
And this halo is represented by a lesson or two, and a 
photograph. What a parody upon legitimate representation 
of an art like music. When will these summer graduates 
learn that they can get more art education than their little 
brains can grasp right here in their own great country? To 
illustrate: Pupils rush to Godowsky in Berlin, who would 
ignore the same great artist in Chicago. Scharwenka, em- 
inent as a pedagogue and artist in Berlin, is quite a different 
artistic proposition from what he was when located in New 
York. And I might cite other illustrations to show that geo- 
graphical position has much todo with the magnetic allure- 
ment of an artist’s name. I'am independent and aggressive 
enough to say that just as competent instruction can be 
found in this land of America as in any country the sun 
Of the thousands of students who precipitate 
Europe—some for weeks and others for 
years of study—how many are ever heard of after they have 
acquired methods? Europe is a charnel house filled, like 
the catacombs, with the bones of unrealized hopes and am 
bitions. And why? Because Europe is to the majority of 
a Mecca mirage, and their ambitions but the delusive 
chicanery of incompetent and dishonest professional ad- 
visers. They are deluded by the cheap display of photo- 
graphs, and the seemingly easy method of acquiring ficti- 
tious knowledge in a few lessons. Of a truth, the chase 
after art too often sets the pace that kills. Like all things 
survival of the fittest. I _would that | 
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could write in letters of fire and flame a warning to ambi- 
tious students, and in these words: “Gain first the wisdom 
possible in your own country, before experimenting with 
the possibilities of Europe.” And to the rank and file 
of the profession: “Be satisfied with the honest routine of 
your ability, rather than covet the crumbs that fall from the 
table of genius.” Such food is too rich for the ordinary 
stomach. Better a healthy diet on honest mediocrity. It 
is better to build a substantial hut, than to aspire to palaces 
built of sand and water. 
Se se 

Edwin H. Douglass, of this city, sings in Handel's “Sam- 
son” at Berea, June 5, and at Wooster the week following 
in Cowen’s “Rose Maiden.” 

e & 

Ralph Everett Sapp, assisted by Herbert Sisson, organist, 
and his pupils give a recital at Ascension Episcopal Church, 
Lakewood, on Thursday evening next. 

eS & 

Creatore and his band disturb the atmosphere in the 
Euclid Avenue summer gardens during the coming week. 
That the disturbance will be of a musical and interesting 
character goes without saying. Former visits of this char 
acteristic director have been both popular and successful. 

eS = 

Caroline M. Lowe informs me that she will spend some 
week in Europe this summer investigating vocal methods. 
She will visit for this purpose Naples and Munich. Wag- 
nerian methods exploited at Bayreuth will also receive her 
attention. 


eS ce 


Henry Prell, just returned from three years’ study in 
Dresden and Naples, has opened a studio in the Bangor 
Building. In Dresden he studied under the eminent vocal 
pedagogue, Eduard E, Mann. Among Clevelanders who 
have profited by Herr Mann’s instruction are Edwin H 
Douglass, Dr. William Henninges, Henderson R. Meacham, 
and Henry Uhl. At the present time Lilla Wil- 
son is at Dresden under Mann's instruction. A recent letter 
received from Herr Mann informs me that Miss Wilson's 
future is most promising. 

ez 

Hermann Hamm directed a concert at St. Paul’s (Ger- 
man) Church on Thursday evening last. The program was 
given by the Lyric Male Quartet, Charles Rowe, pianist, 
assisted by some of Hamm’s advanced vocal pupils. Hamm 
has had much success here among the German-Americans 
with the Lankow method. 

eS & 

Akron has an excellent pianist and teacher in the person 
of Siegmund Klein. I recently heard one of his younger 
pupils play—a little son of Mrs. F. A. Seiberling—and was 
favorably impressed with the thoroughness of his instruc- 
tion. 


cee 


Mrs. S. C. Ford, a vocalist of fine equipment, both tech- 
nically and temperamentally, will sail shortly for Paris 
where she will spend the summer coaching for the coming 
season. Mrs. Ford has had splendid success in concert 
work, and to her credit be it said, she is progressive in 


her art. 
e & 


The Hermit Club, composed of young business men mu- 
sically inclined, will give at the Opera House the coming 
week a musical comedy written and composed by its mem- 
bers. The skit is called “The Hermits in Spain,” and 
judging by previous similar efforts of the club, the event 
will be one of social prominence. The cast includes ama- 
teurs of recognized talent, and the quality of the production 
promises to attain a professional standard. At any rate, 
the Hermits will be seen, heard and admired by their many 
friends. And I opine that many from the general public 
will be enticed into the pro tem. Spanish kingdom. The 
fascinating ballet of charming “hemales” ought to prove a 
drawing card. Witson G. Suir 


The LankKow Summer School. 
It has been Madame Anna Lankow’s custom for years 
to conduct a summer school at Far Rockaway or take a 


party of pupils abroad during the vacation months. This 
year, however, the distinguished vocal teacher will remain 
at her New York studios, 25 West 97th street. She will 
teach throughout the summer. The Lankow studio-resi- 
dence is a handsome private house a few doors from 
Central Park, and as all acquainted with that locality 
know, one of the most beautiful sections of New York 
City. The site is within walking distance of Riverside 
Park, Grant’s Tomb, Columbia University, Cathedral 
Heights, Morningside Heights, and then not to omit the 
glories of Central Park, including the Metropolitan 
Museum of Art, and other points of interest 
summer Madame Lankow will teach a number of pro- 
fessionals and a class of teachers, and she will at the same 
time direct the studies of pupils taught by her assistants 

The Lankow studios are equipped with concert grand 
pianos, pictures and busts of musicians and musical sub 
jects, and there is a well stocked library of musical liter 
ature to help the ambitious and aspiring 
deavoring to make their education thorough 

Regarding the method, there is much to be 
Madame Lankow’s book, “The Science of the Art of Sing 
ing,” is now a standard work. The text is printed in both 
English and German, showing illustrations that would de 
light medical men who are interested in the science and 
development of the human voice. That a woman of Ger 
man birth should be the author of such a book must be 
pleasing to the Teutonic scholars in the fatherland. Every 
intelligent teacher is convinced that the author has ex 
hausted the facts relating to the vocal organs as applied 
to the development of the voice. Naturally, after years 
of patient study, Madame Lankow has made some original 
discoveries, and her book explains them in a logical and 
convincing manner. Teachers everywhere are using the 
Lankow book, “The Science of the Art of Singing,” and 
before many years many more of her colleagues will recog 
nize the remarkable ability and accomplishments of this 
resolute and interesting woman and teacher 
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A Different Bartlett. 


Farrar Scuoot or Voice anp Piano 
NasHViLte, Tenn., May 28, 


1906. § 
To The Musical Courier: 

In my mild protest against the Hofmann and Nordica 
prize competitions I used Homer N. Bartlett’s name wrongly 
when I should have used J. C. Bartlett’s. It was a very 
careless mistake and I beg you to rectify it, and greatly 
oblige me. 

The song in question is called 
Bartlett. 

Thanking you in advance and asking pardon for my 
stupidity, I am, Very truly yours, 


“A Dream” and is by J 





Litchfield County Choral Union Concert. 
concert of the Litchfield 
(Conn.) Choral Union wilh be held this evening, June 6, 
at the Music Hall, in ‘olk, Conn. Arthur Mees, of 
New York, and Richard ‘P. Paine, of Connecticut, are the 


The seventh annual County 


conductors. Nordica, Homer and Edward P. Johnson are 
the soloists engaged to assist the choral forces, made up of 
the Norfolk Glee Club, the Winsted Choral Union and the 


Salisbury Choir, a total of 350 voices. An orchestra of 
sixty-five players from New York is also to assist. Men 
“Hymn of Praise” is the principal work of the 
The orchestral numbers the “Tann 


delssohn’s 
include 


program. 
hauser” overture, the scherzo from Tschaikowsky's “Pa 
thetic” symphony, the Weber “Jubilee” overture and a 


Strauss waltz, “Vienna Woods.” 


Perosi went to Lisbon to lead his “Moses” and was given 


an enthusiastic reception by the Portuguese people 
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BOOKING ARTISTS IN CALIFORNIA. which are invaluable in the great game known as “feeling been as well looked after as might have been done. In 
. the public pulse.” fact that some one with a great deal of optimism should 

Los Anceres, Cal., May 30, 190 . ’ : 
Since hearing that the managers have increased their enter San Francisco and pitch his tent there. That man 

Since THe Musicat Courier was kind enough to attract bookings for the Far West instead of keeping it on the I believe, is L. E. Behymer, and I think that he will act 
editorial attention to my article that appeared in the issue same basis first intended, | investigated the matter very upon this advice. However, | did not mean to convey the 
of May 16, the Pacific Coast managers have received word carefully and found that several new elements have crept idea that tl new en.erprising manager should ip W 
from the Eastern managers asking them to book additional jn the managerial field, and in order to obtain artists have L. Greenbaum’s place, not at all—unless Mr. Greenbaum 
artists to those already on the list for a Pacific Coast tour, made offers to Eastern managers altogether ruinous to a withdrew from the managerial held, which up to th ri 
some of the managers even going so far as to tell the man profitable conduct of musical affairs They have gone out has not me Ar least I am informed he has 1 
agers out here that in case they would not consent to book of their way to get artists away from the well established Acrrep Merzcr 
all their artists they would be compelled to withdraw the sources, and have done their best to give the Eastern mat 
big drawing cards also and give them to those parties will agers an opportunity to threaten the Pacific Coast mat Benefit Concert Given Jeanie C. Wilder. 
ing to accept their conditions This action is falling into agers of indisputable standing if they do not meet the ) dvameatic fulliada of lemmie C. Wild 
the other extreme from that which I desired to point out in increased demands they could place their artists with some , amen ; ae W a ate 
the aforementioned letter. The reason why this letter was one else. Of course, far be it from me to decry keen com v z i» tz, 7" Sais sit = —— sahang 
written in the first place was to prevent some of the man petition lhe more competition there 1s mn the musica : - Ais = a ” rity “< re saa sa 
agers from cancelling engagements for the Coast, to call field, the more eager will the managers be to give the pu ite. in og re fo any pane ‘ be Key alt a ~ 
their attention to the fact that the situation is not so hope lic the best that lies in their power. But there is a grave - t ' r tl mF € sale y f} “ It , yin! “ of Miss 
less as to require such drastic measures. On the contrary, danger in managers entering into obligations which they ee a Poy : oe a " 7 nd ’ : 
that the people were sufficiently able to patronize a series of will be unable to meet, and one of these is to book artists | ove : 3 ‘ ding Sea . +s fas ~ . ° ee ed oe 
musical entertainments, and that it was not necessary to in which can im poss bly make 2 od in the comme season ] ene a ' =a ‘ peas sion 
terfere with the bookings already made Among those \ould be indelicate to give a list of artists who cann — = 
bookings were especially Schumann-Heink, Rosenthal, Nor- possibly gain the attention “of the public of the Far West : ’ 
dica, Arthur Hartman and Lhevinne. My letter was to give at this time. Suffice it to say 1¢ but the foremost artist M lenza 
the impression that there would be no necessity in making those artists who are known here by reason of them “ 
any changes regarding these artists. And I still maintain worldwide reputation—\ be able to draw the audier , sme f _ ws Sere 
that these artists will do excellent business on the Pacific and these will be supported to a much greater extent than . fia - \ ‘ : " EK. Greville 
Coast may be now anticipated. But if the manager sist t ‘ , 

Since the letter in Tue Musicat Courter of May 16 ap verdo the thing and send 1 re artist etl t pub I . \e ert 
peared Sarah Bernhardt was on the Coast, and her financial is able to support, they ist ame themselves fter id , “> Bm eon 
success in Oakland, Berkeley and Los Angeles bore out in ing these lines nda Hetta | ; 
every respect my contention that the Pacific Coast, and That the recent calamity v have a cert itluence ot 
especially California, is still a fertile country for artistic the concert going public is undeniable. Some of the suce Reg W ‘ h a! ne 
entertainments, and if this is the case with Sarah Bern- of certain artists was due formerly t ‘ » f Ea we 
hardt, who came immediately after the great catastrophe, ern tourists visiting on the Coast who knew the ts by : We 
how will it be next season, when the excitement has some- having heard them before, and who told their frie f ‘ W 
what subsided, when the débris in San Francisco has their efficiency, That the number of tourists will b . 
been nearly removed, when some of the business blocks siderably lessened next season cannot be questi da 
are on the way to construction, when every one feels that many will be afraid of the recent disturbance: he 
the end of the world has not yet come, and when San therefore must depend upon the public alon at 
Francisco is being looked upon as gradually rising from its say, upon the resident music lovers Now, unless thes . 
ashes. Surely, any of these artists I have mentioned above artists are thoroughly known to the people it here, t Mi 
is far more likely to attract the public at that time than have no chance at all, as the press notices and similar ad ' 

Sarah Bernhardt immediately after the disaster with a for-  vertising material has absolutely no effect unless the tist . = < “ ' 

cign speaking dramatic troupe. However, when | penned thos: already known to the people Then again, the en g . ; * , ; ther :, 

convictions I did not mean to say that the managers of the season will be necessarily shorter than usual, and the « r ; 

East should increase the list of artists which they intend certs, therefore, if they are supposed to be financially suc K 

to send out here. While the conditions are not so hopeless cessful, must be less in number thar I understand : Ww Ww 

as to require a cessation of musical activities, they are at Misses Steers and Coman, in Portland, are 1 going int ~ 

the same time not so prosperous as to demand an increased as big undertakings as they first intended. I am sure Will , ‘ , , ; , cw 

artistic supply for the Coast L. Greenbaum is cutting down his supply as muc possi er i 

The managerial) situation on the Pacific Coast is defined ble, and L. E. Behmyer is also very circumspect in the sele« Bb. OR Phrock Ralph Hausra pianist 
into three distinct parts at present. In the Northwest Lois tion of his artists. Now, these three firms know the situa . MeInt , , " 
Steers and Wynn Coman are doing some splendid wérk. tion thoroughly, and while some may have been a little Other contributor program were; Mmme. Trotin 
In the central part of the Coast, around San Francisco and downhearted in the start, they have again gained courage P! Izetta Jew cf Paul Dufault, tenor M 
Oakland, Will L. Greenbaum is holding forth as undaunted and will proceed with their plans in a manner mn . mpar Sel ' ellist; Mabel M 
as ever. In the Southwest L. E. Behmyer rules supreme. surate with the circumstances N opran ' npersonator; Edward 
These three big central forces are the recognized and legiti But the principal purpose of this article to call the at f ‘ lurray | reader; Ivy Davy 
mate musical pivots around which the Far Western coneert tention of the managers to the fact that they 1 t not uN Ella WI r W x 1 Mrs. Barber 
season revolves. They not only look out for their respective overdo the thing The peop vill not be overfed th mologist 
local interests, but they deal with each others’ situations, musical attractions here They w ipport a few leading 
placing some of their artists with one another and thus con- attractions with that energy id ent! whi ! Wangeman, Tone Expert, Killed at Bath Beach. 
ducting a method of exchange which in many ways has lways been characteristic of the Pacific Coast, but they w \. Theodore Wang in, who hely hed le 
proven financially successful. Among each other these three not stand for overcr ing. Only the fore t artists w ypment of the graph, was } str it 
forces have sized up the musical situation on the Pacific have any chance for success next season Those passably ch Saturday r Mr. Wang nm expert o 
Coast to a “T,” and their judgment in the matter comes known will fail as certain as two and two make four ne, and wa f : rst to tal ecord i t 
pretty close to the actual state of affairs. Of course, there Regarding the San Francisco manager situation there gers. He “ and bina 
are times when it has happened that one or the other has so seemed to have en a misunderstanding of my word f over t Mr. Wangema ' ' frien 
made an error of judgment in the engagement of artists that The purpose of the article was to call! attention to the fa uN alist | frequent ' 
did not materialize well financially, and it also has hap that at this time a man necessary in San Fran ‘ the Lankow Stud WI M e Lank wrot er 
pened that one or the other has occasionally been too timid wi!l mak t a port t ook after the tere of local mu ok The Scv { the Ar | ging t aut! 
in the signing of artists; but the fact remains that all three sicians and local enterprise I needed in S 1 Mr. Wang ‘ ged ew t e mutua 
have been through the mill, that the moral integrity and Frarcisco who wil! cept attract which are suffici elpf terrich Nor ‘ n t 
their financial responsibility is well known in the East, and ‘ty meritorious (although not of e first ss) ner r with Mad rt id a 
thet by reason of their past experiences they have obtained ittent That n req cd personally afte wwement wit Ml \ rf ! {Mr W ‘ 

certain assurance and have learned a great many things the surrounding territory of San Fr ‘ which has 1 im were pr f king 

= ——$_—_____—_ —————————— 
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THe greatest composer in the world? Sleep. 
a on 

How great some pianists would be if they had no hands. 

sienna gic 

Musicians generally believe that the world owes them a 
living. So it does—but they must do the collecting. 

a 

THERE is something in heredity, after all. Geraldine Farrar, 
of the Berlin Opera, is the daughter of an ex-baseball player, and 
she makes a hit wherever she goes. 

—_@—_— 

Tue University of Oxford conferred the degree of Doctor 
of Music on Edvard Grieg, who now is in England. The great 
composer was given the same degree by Cambridge in 1894 
¢ 
Oscak HAMMeERSTEIN, head of the new Manhattan Opera, 








said to an interviewer last week: “I'll amaze New York next 
season.” That is not so difficult. All Hammerstein will have to 
do will be to give first class grand opera, which has not been 
heard in New York for some time. 
poateniiiivapiene 

THERE is a good and true story about the singer who sent an 
item to the local newspaper of her small native city, saying 
“Madame So and So sang out of town last week.” The com 
positor was not in his best form that day, and when the paper 
appeared the paragraph read: Madame So and So sang out of 
tune last week.” Furious, the singer rushed to the newspaper 
office and demanded a correction in the very next issue. The 
editor got the offending typesetter on the speaking tube and called 
his attention to the error. The next number of the paper appeared 
with the correction. It read: ““Madame So and So sang out of 
time last week.” Moral: “Let Well Enough Alone.” 








& — 

Marc A. BLuMENBERG, editot in chief of Tue Musica 
Courter, sailed for Europe on his annual tour on the new French 
liner, La Provence, on Thursday, accompanied by Mrs. Blumen 
berg, Paris being the first,stop. The affairs of Tue Musicat 
Courier in Europe require these annual visits, and if sufficient 
time can be taken from the Paris and London offices, Mr. Blumen 
berg will also visit the Berlin, Leipsic, Dresden, Munich and 
Milan offices. This summer a new office will be opened in Vienna 
and it will be in charge of J. A. Homan, who for about fifteen 
years past has been the representative of Tue Musicat Courter 
in Cincinnati. The European offices are direct branches of this 
Company, the representatives being in most instances members 
of the staff, for years associated with the paper here in New York 
and then transferred to Europe. There are correspondents in 
Rome, Moscow, Florence, The Hague, Brussels, Prague, Amster 
dam, Copenhagen and Stockholm. 

6 

THE news—first published exclusively by Tue ‘Musica 
Courter—of Dr. Muck’s engagement as the head of the Boston 
Symphony Orchestra, caused intense surprise throughout the 
musical world, for he was one of the candidates least spoken 
of in connection with the post. Interesting corroboration of TH 
Musica Courter announcement will be found in the Berlin 
letter of this issue. Dr. Muck will be an able leader in every 
respect, for he combines scholarship with temperament, and that 
is an effective mixture in music. Tue Music,t Courier news 
was copied in over 700 newspapers the day after it was printed, 
and due credit was given to this paper. Some of the New York 
papers copied the news and credited us; others copied it without 
credit; and those which made no mention of Dr. Muck’s engage 
ment were the Tribune, Times, Sun and Staats-Zeitung. It is 
a foolish plan on the part of the music critics of those papers to 
allow their enmity toward Tue Musicat Courter to interfere 
with their duty toward their employers and readers. It is the 
familiar policy of cutting off one’s nose to spite one’s face, and 
every one knows how silly a thing that is to do. When the 
personal grievances of the music critics on the dailies begin to 
take the form of suppressing news simply because THe Musicar 
Courter printed it first, then it is time the editors of those papers 
“got busy,” as the Broadway phrase has it. Cannot those critics 
see in wheat an equivocal position they have placed themselves 
by their schoolboy conduct? How can their readers believe any 
thing they write, when only news is printed which Trfe Musicar 
Courter does not obtain? As THe Musicat Courter obtains all 
the news, and obtains and prints it first—allowing always for the 
fact that we are a weekly—it follows that the critics print no 
news at all! The only daily papers which compare at all with Tue 
Musica Courter as musical news gatherers are the Herald and 
the Evening Post. 
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THE ORIGIN OF MELODY, 


THE DESCENT OF MUSIC. 


BY LEONARD LIEBLING. 
VIII. 








Mendelssohn and Wagner effected a rapprochement in spite The E flat nocturne by Field furnished Chopin with some 
of their differences of opinion, through the medium of the excerpts atmosphere for his own E flat nocturne, the resemblances being 
given herewith: easily recognizable without complete illustration here 

al . 
p - ° 
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—— 
Midway between the Classical and Modern c mposefs con \ 
. } 
the Romantic—those three words are always capitalized by 
musical writers who divide all music and all composers into three - ome eee 
parts. Field was a Romantic, so was Weber, so was Mendels r, : 


sohn, so was Wagner, so was Ch ypin—in fact, 1f vou go through 


the wholé list of composers carefully you will find they were al 


Romantics. Some of them were Early Romantics, some wert 
Late Romantics, some were Classical Romantics, and a few were 


Romantic Romantics. Field was an Irish Romantic who lived in 
St. Petersburg and wrote nocturnes for Romantic grand duch 


esses. One of Field’s nocturnes was called “Song Without 





Words,” and in it occurs a passage which Weber, an Arch 





























Romantic, thought of sufficient importance to serve as the begin S ; 
: z » enumerate all the other “then ! ‘ in t 
ning of his “Concertstueck behsee a castes “ _ n the 
bield-( hopin nocturnes would require a \ i in itself lHlow 
- . ever, can we blame lrederic lrancoi ior mutiiating ai kield 
HHI Fiec DB: Nec TURne “ig 
melody to make a Chopin nocturne \r is not ( pin been 
butchered in his turn to make a modern schw« f Russian pian 
mposers? Eliminate Chopin and see what remai: f Liadow 
berceuse, preludes and etudes Scriabin etudes Karganoft 
vhose best known bort ny et ‘ ‘ h 
mac Drassis famous Kopy ~ i rest cle Rebil 1! Ant 
pow, Arensl (in che to Hense i | ( sh 
il the rest 1 t « | | | i! | 
The Middle Romant wimuire i not ‘ 
tH ».Weeer. ere " [ ‘ , Nel ' led ‘ } ' 
' ed eal Web Mor ( " 
yent kx er re er } ! Nie 
Songs Wit \ f ( 
n ; ‘ 
~ 
— - . . . « ) 
J Bo . Po Aasecuwed ( foxes? Scenes j 
Se = 
r ” + ~ —$— —s —_ 
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SSS 
\nother episode in that sa Song Without Words,” by Se Se i re a oe ——- - 
—_ { 
Field, is notated < ~ —s ° ag 
ee S| 
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Would any one with a good ear have the ‘east difficulty in ee i, Se , Mend 
pieces alle ct i i] ore ‘ Mendelssohn 
recognizing the example just given as one of the most piquant , ;, ; : ‘ fa 
, ; ~ exper ‘A mu be siow tf ré yriize al ntevral part tive 
snatches from Rosina’s aria, “Una voce poco fa.” in the “Barber , 
Cnring Song l, that mMmset 


of Seville” ? 
Field and Ty mizetti ( per tic Romantic ) had this cle im com 


is B flat nocturne. the latter KK Jenstn z ts 


mon, the former employing it in hi 





in the mad scene from his “Lucia” 
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kénig” mood for a moment, remembering consciously or sub- 


consciously the galloping horse in both tales: 
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en 


LL. Liszr 
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Muy. Lisz7 
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Somewhat the same thine happened to Moszkowski in his 
“Joan of Arc” suite, when that heroine has the following har- 


monic premonition of her death: 


Mul. MeszKowsid! : Joan of ARc® 





Compare MM1 with the theme played by the orchestra in “Die 
Walkiire,” in the third scene of the second act, when Siegmunil 
bends over Sieglinde just before the appearance of Brunnhilde 

- 


with her dread summons to Walhalla: 


Mur. WALKYRE. 





~~ ba ad 


The introduction to Brunnhilde’s sombre announcement itsell 


is this: 


Mm>d. bg. 





s 


. 
wainurt ! 


Pg ESET, acy 


tenet e Ceheense t 









(except in key) 


Walkie” : 


b 





b 








examples are hardly necessary here. 
became Wagner's father-in-law, it was all in the family, any way 


the one called “Sonnet 


NN, LoerrceR. 


was set in the accompaniment under the words: 
hand run fire round me and thee.” Of 
under these circumstances, be not only acquitted, but even com 
plimented for his employment of a particularly subtle nuance. 





And in his “Ricordanza” etude, Liszt, by some curious process 
of cerebration, wrote ; 





The harmonic and thematic similarities in the works of Liszt 
and Wagner are so many and so familiar that further detailed 


Besides, as Liszt ultimately 


and does not concern outsiders like ourselves. 
Sometimes a composer is unjustly suspected, as in the cas 


of Loeffler, who has just put out a book of new songs, wherein 


” 


contains a phrase corresponding exactly 


the “Feuerzauber” theme fram “Die 









The resemblance was startling enough to lead the investigator 
to seek its cause, and then he found that the portentous theme 


“Till God's sure 


course, Loeffler must, 


(To be Continued. ) 





BLUNDERS AND MISSTATEMENTS. 


It will be remembered that the New York Trib- 
une music critic recently criticised Louis C, Elson’s 
We have received this communica- 


“Dictionary.” 
tion in regard to the matter: 


“Symphony.” K. states that the use of the word 
as given by Prout is ignored. It is, om the con 
trary, fully explained in the book, but regarded as 
obsolete in America, 

“Bass-flute.” K. says this is “not an instrument 
of the bassoon special!” Nobody said it was 
K.’s sarcasm of the definition 
shows 


“Thumb-string.” 
by Mr. Elson is especially comical, for K 
an entire ignorance of the instrument, and it hap 
pens that the dictionary is right and K. utterly in 
competent in the matter, In this connection K. 
praises Stainer and Barrett's Dictionary and also 
Baker's, and advises Mr. Elson to study the latter ; 
both these works give the same definitions of the 
subject and all three volumes are right, while the 
Tribune critic is floundering. 

‘Dumka” K. corrects into “Dumky,” 
proves him a “dummkopf,” for there is as yet no 


which 


rule for English spe'ling of Bohemian words. 

“Kapellmeister.”” K. is here dishonest enough to 
avoid looking at the spelling of the word where the 
accenting is correctly given. 

“Opera.”” K. misquotes the citation in the Dic 
tionary, and then says that the word “opera” is not 
upplied to “a work or composition.” He is here 
again entirely wrong, for the word was originally 
used in the phrase “Opera di Musica"—a musical 
work — as any Italian dictionary will show this 
blunderer, K. 

In short, K. himself makes half a dozen glaring 
errors in less than a half column review of the 


dictionary. What will happen if Mr. K. himself at- 


Yi 


tempts 5,000 musical definitions may be left to the 
fancy. 

In reference to Mr. Elson’s Dictionary, the New 
rk Evening Post speaks as follows: 

One of the American books which have not 
been equaled in England is Elson’s “Music Dic 
tionary,” a marvel of lucid condensation. In its 
306 pages it contains not only the definition and 
pronunciation of such terms and signs as are used 
in modern music, but a brief list of composers and 
artists, a list of popular work in music, and an 
English-Italian vocabulary of musical words and 
In the vocabulary we have noted 
Some of the 


expressions. 
one important omission, Tonality 
heads, like Suite, Sonata, Symphony, Pedal, Pre- , 
lude, Temperament, receive a column or more of 
space, and are models of compact information, his 
toric as well as explanatory. By an accidental 
oversight, Schubert and Schumann are not men 
tioned under Symphony. Not content with de 
fining words, Mr. Elson has sone sensible sugges 
tions to make in cases where (as under Porta- 
mento and Rhythm) terms are used in a dubious 
sense. The book is printed with clear type on 
good paper. 

The Evening Post's comment on Grove’s Diction- 


ary is also herewith appended : 


Under the head of individual musicians the 
bibliographic references are sometimes inadequate 
American books, especially, are ignorcd. Indeed, 
American composers and writers on music are not 
by any means treated as fully as one would expect 
in a work of this kind, which is intended for the 
American quite as much as for the English mar- 
ket. In its five huge volumes one might hope to 
find at least as many American names as are in 
cluded in Baker’s “Biographic Dictionary of Mu- 
stcians” in one volume, or in the English “Who's 








=>~, RICHOLSON 


Piamist. Most Talented Pupil of Rarart Joserry 


332 West 56th Street 


NEW YORK CITy 


Who.” 


York, Boston and other cities. only one is men 


Of the leading writers on music in New 
tioned. The public may not be especially inter 
ested in the* lives of critics, but it has a right to 
expect lists of their books, especially when, as hap 
pens to be the case in several instances, these ar 
admitted, even abroad, to be the best on their sub 
jects in the English language. Astonishment must 
also be expressed at the lamentably inadequate 
treatment of one of the greatest of a!!l song writ 
ers, Jensen, who is disposed of in less than a col 
umn, while Lowe gets two and a half and the 


singer Farinelli seven! 








NATIONAL OPERA CO. 


incorporated 1905 under the 
laws of the State of New York 


C. de MACCHI, Pres. & Mgr. A. de WILDE, Secretary 
JOSEPH PETRUCCI, Treasurer 


GRAND OPERA PERFORMANCES IN ITALY 
WITH AMERICAN ARTISTS 


Now being organized. 


1906-07 --- AMERICAN TOUR, with Model 
Performances of 


MASCAGMI’S CAVALLERIA RUSTICANA (in English) 
ROSSINI'S STABAT MATER Cin Latin) 


An Ideal Double Bill. 


Sole Menagers tor 


CARO WATKINS, the American Soprano 


Address all Communicat ons to 
c. de MACCHI, 874 Carnegie Hall 
After June 15 and until September 1, letters should be ad- 
dressed: Corse Geneve 27, Milan, Italy. 
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Gapski will give a series of concerts in America MUSICAL NEWS AND REVIEWS. riginal suggestion, of the results of a lifelong experien: 
Ss : . : Mme. Cappiani was ‘ a dire \l t 
next season under the direction of Loudon G. Char! Edward O’Mahony’s annual concert at Assembly H Society e <= 
ton, May 31 brought forward the following artists: Mesdames ' 
7 - ( 
e i Edge Kavanagh, soprano; K. Wilson O'N« ait \\ \ | \ 
' , , we ; ia H g 
Part of the Metropolitan Opera House orchestra [lorence Austin, violinist; Gertrude Robinson, harpist ' 
on . riix « an ve ! 
a Grac , ianist; Adolph Silbernagel, tenor, and 
has been engaged to give free concerts at Central ¥*** Uppingt —_— \dolp! Peedi PR 7 ‘sleeed with & : os 
‘ : : F. W. Riesberg, accompanists. Mr. O'Mahony, whose son 
Park this summer, under the leadership of Nahan : é My y,"I R 
= ee orous bass voice is familiar t New Yorke ung with . 
tee ’ P } . : . . . S lor S . 
Franko. This is a step that should result in much eyer-youthful verve. Some of his low F’s and E's were re x 7 : 
1g ge, M 
good to the masses. narkable for their { ess. All tl sts ple ae playe we x 
b g } >) \ 
: ence Austin, the v ni leserves a spt “ f pr : = ‘ 
@ & 
“ROSENTHAL is writing a treatise on the technic of tor her excellent play Nache Gypsy Dances : ' 1 
. Dr . 
= " . . > Chopin cturne ‘ ! cnt a 
iano playing [hat is love’s labor lost, for Rosen- * ©ho we \ oro, N, | y 1 R 
* “ 
. ‘ iA ca y 
thal’s actual concert performances are by far the 
! ther p el the ppearancs t the lL) 
most eloquent treatise that could possibly be offere mt. Mend of the bi wn Men’s A only or - 
on the man’s astounding piano art The New York ganized a short tin . 
66 ‘ ’ _- _s w wit i i nx 
pedagogue who said “It is worth twenty piano les = 4 
TT 1 \ \ 
sons to hear Rosenthal play one recital” hit the nail Wil J. Falk w pape - 
| tl | ' t (ys r | Kel “ ive tie accompa 
squarely on le Nead. , k ’ \ 
: ” ments for Maud Pows Yor I d at the Ca ria ' 
. Bene at eme H \ i lid play s a 
‘Ar a late hour last night,” as the election bulle on aaa Rach f te Gos 
tins say, Boston conceded the truth of Tue Mt n Newark, N. J . on 
; . os 2s ( h \ 
SICAL CouRIER'S announcement that Dr. Muck has —= e 
. " : hizabeth Pattersor t le | S . . 
been chosen conductor of the Boston Symphony Or Elizabeth ms 
; , ement nd ¢ ents H \ 
. < ¢ » . - il S lag . oO oO | y , . -- ~~ 
chestra Manager Ellis telegraphed to Major Hig- Jon one y ‘ we < 
ginson that Emperor Wilhelm had given his con pleased with her singing of tl . S ) “ 
ent to release Dr. Muck for one vear from his con- Ve Mar Giordig At the M g of lay 
tract with the Royal (pera (beginning October 1, Lehmann V t We Two Were May Ne Ls . 
, 1) lead ' 57 a Bae d YH ‘ i 
1405), and that the Berlin conductor would lead h \ D. Hawley 
sympathet: ipaniment \ iple foreig re w . 
first concert in Boston on October 12 "1 | C a 
notices follow . . 
8 } 7 abet ) 
[wo important items of musical news will b asing st. Her gr fi 
found in THe Musicat Courter’s Chicago and : w 
Leipsic letters of this week The former reports nging of Elizabeth Patt \ 
that Ernesto Consolo has been engaged in Berlin b 
Dr. Ziegfeld to teach piano at the Chicago Musical eS ce . 
. . I 
College, beginning next autumn. The Leipsic news F. W. Krafft d , r ow 
is that “the performance of ‘Salome’ is being await- ©O™P@") , , 
7 ” Dp turned the | ( 
ed with a sold out house. Both announcements are 
ran the we fore 
important, although the one relating to Consolo is te 
at the present moment of greater local importance: rw rga r 
Ernesto Consolo is a pianist of fine reputation in Paternity, ha 
Europe, and his many triumphs as a virtuoso have = '*55°! gan study y ‘ 
: Son gned tor n cal cla ! ng 
for years been faithfully chronicled in the foreign ; J 8 
e + known niy t r rg t iH t 
letters of Tne Musicat Courter. He should prove y . ode 
ellie ‘ 
to be the right man in the right place at the pro- the Andrew tud " \ 
RF 
gressive Ziegfeld school. Prof. Hugo Heermann’s June ¢ 
. as —s 
engagement for the Chicago Musical College has = = ' 
: m Z | i I WW 4 x 
ilso been confirmed since our exclusive announce 
I \ aay 
ment of the news two weeks ago. ' 
ner. for those w g rse xp 
= - = t y™ id | t " A 
BjorKsten on the Way to Europe. Allenhurst, w 
-_—- -, 
Theodore Bjorksten enor ind Mrs. Bijdérksten, so ‘= se 
prano, sailed from New York for Europe June hey Mme. Ls ( H > a . 
will spend the entire summer abroad, visiting many place e Konig A t Sw W 
of imterest and revisiting some of their former Naples and Genoa. She looks forw < re 
she has had in years doing g ng 
Salome,” by Strauss, is being rehearsed for early pro Some chapters fr t Ir 
duction at Munich uve reached a f reader nec 
SS — SS 
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The real Rubinstein Il. 
New York i 


His tone isef unusual beauty 
Chicago Tribune 





st 


vning FP 


Highest type of virtuosoship 
Vew York Tribune 


Has the mysticism of Brahma. the ro- 
mance of Chopin.— Caicago /nter Ocean 


Poetry, passion and colossal techni ve 
‘ —New York Boening Worl 


An abundance of temperament 
Chicage Inter-Ocean 





His technic is dazzling 
Chicago Chronicle 





STEINWAY & SONS 


HEVINNE 


Russia’s Greatest Pianist 


SEASON OF 1906-07 


Address for terms 


ERNEST URCHS 


Business 


Manager 


JE. FRANCKE 


A @eeletant 


STEINWAY HALL 
NEW YORK 


SOLOIST, 1906-07 

PHILHARMONIC ORCHESTRA 
NEW YORK SYMPHONY 
CHICAGO ORCHESTRA 
CINCINNATI ORCHESTRA 
PITTSBURG ORCHESTRA 
RUSSIAN SYMPHONY 
PHILADELPHIA ORCHESTRA 





European Tour 


American [our 


ADDRESS FOR TERMS AND DATES 
Bertin, Germany New York 
BAENSEL & JONES 


Concert-Direction 





HAMLIN 





September to January January to June 1907 


642 Filth Avenue 
Exclusive Agents for 
America and Canadse 


HERMANN WOLFF 
Flottwell St. 1 
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MUSIC AND CHARITY IN CALIFORNIA. 


Srocxtom, Cal., May 29, 1906. 

The Zoellner Family String Quartet—Antoinette Zoell- 
ner, first violin; Amandus C. Zoeliner, second violin; Jos- 
eph Zoellner, Sr., viola, and Joseph Zoellner, Jr., ’cello— 
assisted the Stockton Choral Club at a concert at the Ma- 
sonic Music Hall, for the benefit of the San Francisco 
relief fund. Perey A. R. Dow was the musical director, 
and Mrs. Horace Prole the assisting pianist, The excellent 





program is appended: 


With Sheathed Swords, Naaman.........0ccceeececneeeaee .Costa 
Stockton Choral Club. 
He Watching Over Israel, Elijah.........+-+eee0- Handel 
Choral C lub. 
Piano— 
Caprice Espagnole ...ccececcecsccseereeveteernee Moszkowski 
Octave Study .ccsccccccccccsccscccvecccseseevesessese Kullak 
Joseph Zoellner, Jr. 
Miller's Wooing .....+.+«++ dembenetseccesevereenaeions Fanning 
Choral Club. 
Solos by Mrs. R. G. W. Fyfe, Edgar W. Butters. 

Andante Cantabile, Op, 11... ceeeerceeccccee I'schaikowsky 
Perpetuum Mobile .....ccsccccerecerereereeseeeees S. Froelich 
The Zoellner Family 
By Babylon’s Wave .....---e+++: AY PO FET .. Gounod 
Choral Club. 

Now Tramp O’er Moss and Fell cd tcdeneipadaede Bishop 
Mrs. G. E. Housken and Chorus 
Violin, Zigeunerweisen awaited meas eos ep ceeee marasate 
Ride ov sscadthcenres gonmear net prance Niedlinger 

Ladies of the Club = 
Spring Song chene ecb daueeeesed nb ere cooetos J insuth 
Love Wakes and Weeps.....ccceccceectecceeeceenereeres Caldicott 


, Schumann 
Tracumerei 


Minuett 


: Boccherimi 


Olives Beethoven 
Club, 
Symphony Concert at Berkeley. 

Over 5,000 persons assembled at the Hearst Greek Thea 
tre at the University of California, in Berkeley, to hear the 
closing symphony concert under the direction of Dr. J 
Fred Wolle. The program opened appropriately (consid 
ering the devastation caused by the earthquake) with Bee 
thoven’s overture, “The Ruins Athens.” Beethoven's 
fifth symphony, Gfieg’s “Peer Gynt” suite, the “Wald 
weben,” from “Siegfried,” and the “Nutcracker” suite, by 
I'schaikowsky, completed the attractive offerings of the day 
lhe music cheered the hearts of many who have been down 
Critics from San Francisco and 


Mt. of 


Choral 


Hallelujah, oe . : 
with String Quartet 


cast since the earthquake 
Oakland penned eloquent reviews of the concert, c¢ ymmmend 
ing Dr. Wolle and all others who had an active part in the 
presentation of the music 
ce & 
Williams Pupils in Song Recital. 

The pupils of Janet Bullock Williams were heard at a 
song recital in the Myrtle Room of the Waldorf-Astoria 
Saturday morning of week before last. Miss Wells, Mrs 
Adams, Mr. Hewitt and Mr. Shaw opened the program with 
an arrangement for quartet of “Sunshine” song 
was sung by Jeannette Millen Wells, Mrs. Brigham, Charles 
and Mr. Shaw. song, “If My 
Had Wings,” was sung as a trio by Miss Vance, 
Miss Wells Miss Solo groups, and 
another trio were contributed by Mary Daniell, 
‘Haines, Isabelle Ames, Miss Wells, Mildred Clark, Miss 
Clark, Mrs. Francis Wells Martin, Mr. Hewitt, Dorothy 
Clark, Edythe Insley, Hester Slade, Jane Embla Parsons 
and Mr. Walker were dis 
closed, and all the singing notable for excellent voice pro 


Grieg’s 


Hewitt Hahn's graceful 
Ver secs 


and Insley duets 


Frances 


Some very beautiful voices 


duction, puré diction and refinement, thus reflecting in all 


these essentials the clever teacher 


Dahm-Petersen in Alabama 
Biemincuam, Ala., Mav 30, 1906 
Adolph Dahm-Petersen and his pupils untted in their 
second annual recital at Cable Hall May 29. Mrs. Carroll 
B. Mount and Mrs. R. Newman assisted. These are the 
Petersen pupils who participated in the program: Lucy 
Bickley, soprano; Eula Drennen, soprano; Mercedes Ham 
ilton, pianist; Myrtle Lansberger, mezzo-soprano; Byrdice 
McClendeon, pianist; Louise Moffett, mezzo-soprano, and 


Kate Smith, soprano. The program follows: 


Concerto, for three Pianos ein oa oe pes Mozart 
Mercedes Hamilton, Byrdice McClendon and Dahm-Petersen 
Flower Song, from Faust Sheetbee « Gounod 
Myrtle Lansberger 
BO ceadbanderdivepecec Sudueses Massencet 
Butterfly Time ......... ied Vernon 
Eula Drennen 
Concerto for two Pianos (first movement). . Bach 
Mrs. KR. Newman and Dahm-Peterseo 
Blossoms Cover Hill and Dale....... er -+++-Von Pielitz 
With Myrtle and Roses....... Schumann 
Love Is a Bubble : oeetene Allitsen 
Kate Smith 
Improvisation on Gavotte by Gluck, for two Pianos . Reinecke 
Mrs. C. B. Mount and Dahm-Petersen 
Aria, from Samson and Delilah. Saint-Saéns 
Louise Moffett 
Magnetic Waltz ‘ $x Arditi 
Lucy Bickley 
Sonata for two Pianos ........+.+. Clementi 


Mercedes Hamilton and Dahm-Petersen 


Chaffee Pupils in Recital. 


Florence Sears-Chaffee, of the faculty of the 





New York 
College of Music, gave a students’ recital in College Hall, 
May 29, when eight singers appeared in a very interesting 
and well made program, the composers represented being 


Mendelssohn, Gounod, Grieg, Arditi, Bradsky, Nevin, 
Hawley, Gaynor, Harris and others. The cltaracter of the 
program, demeanor of the singers, who, most of them, 


sang from memory, and the quality of the audience, all 
speak Mrs. Sears-Chaffee's 
greatly enjoyed the singing of these young women: Mes 
O'Reilly, Edward McVickar; Carrie A 
Ballantine, Marguerite Loughran, Anna McKenna, Lillie 
Selner, Bertha O. Smith, Winifred Pulvermacher. Mrs. 
Chaffee, in her pupils’ singing, has shown what she is able 


volumes for patrons, who 


dames Joseph A. 


to accomplish, some of those who sang having studied only 


a short time. She played all the accompaniments ably 





Memorial Day Concert. 
Walter Robinson Schubert Male 

W. Riesberg at the piano, took part in 
memorial Hall 
with 


Ethel and the 
Quartet, with F 
G. A. R. 


Decoration Day. 
singing of Harris’ “Hills of Skye” and Hammond's “Love's 


Crane, 


the exercises in Carnegie on 


Miss Crane pleased greatly her 
Springtide,” her voice sounding sweet and clear, and Mr. 
Robinson getting an encore after his temperamental sing 
ing of “My Sweetheart When a Boy,” when he sang “The 


Little Irish Girl.” The Schubert Male Quartet—Robert 
R. Rainey, Horatio Rench, Reinhold Werrenrath and Don 
ald Chalmers—were also encored Bayne’s Sixty-ninth 


Regiment Band played. 


Isabella Beaton'’s Romanza for Violin. 
Isabella Beaton’s romanza for violin was played for the 
first time in Cleveland, May 19, by Joseph Kos, one of the 
leading violin teachers of the city, who pronounced it a 
It is to be brought out at a concert 
of the 
pipe 


beautiful composition 
the 
Music, 


ensemble class Cleveland 


full 


June 20 by violin 


School of with scoring for organ and 


piano 


MARINER PIANO RECITAL IN MAINE. 


PorTtann, Me., June 2, 1906 
Frederic Mariner has aroused a wave of interest in 
Portland, Maine, by his recent piano recitals. Two invi 


Hall, in the Baxter build 
Mr 
dis 


tation evenings at Gymnasium 


ing, were attended by distinguished audiences 


Mariner's ideals and keen appreciation for details wer 
The ] 


were introduced to 
two little Pp rformers aged 8&8 


audiences 


lew 


closed in all things 


Lawrence 


Master 


played his num 


If 


Burke, afier studying but a months, 


bers with a command of tone and ease of execution that 


astonished the listeners. Helen Ferguson, of Bangor. who 


is 11, has studied longer with Mr. Mariner, and the small 


girl proved herself a charming and interesting perf 


rmer 
reflected credit on their teacher and 
1 


The older pupils also 





his method of instruction. These included Johanna Chris 
tenson, of lowa; Jessie Baker, of Winterfort, Me; Wi 
liam Stanley Sweet, of Westbrook, Me, and Roland M 
Jones, of Henderson, Me 
eS & 

Lillian Apel, the pianist, is in Portland s week, and 
her performances have been a feature of the vaudevill: 
at the Portland Theatre. Frederic Mariner and his pupils, 


entertained Miss Apel Thursday morning at recital hall 


Miss Apel played an impromptu program to the delight 
of the younger pianists 
eS & 
Mr. Mariner and several of his pupils will soon leave 
Portland for Bangor, where Mr. Mariner has arranged to 
conduct a summer class 





Robinson Pupils Doing Well. 


Walter H. Robinson's pupils have made a good showing 
this year Among those who have secured good churcl 
positions are H. Adeline Smith, soprano soloist of the 
Presbyterian Church, Mount Vernon, and also at the syna 
gogue of the same place; Caroline R. Seaman and H. M 
Hobart, contralto and baritone, Church of the Holy Com 
munion, New York; H. Mallett, tenor soloist, St. Peter's 
Church, Westchester; Harry Hoyle, baritone soloist, R« 
formed Church, Mount Vernon; Fred. H. Huntley, Epis 
copal Church, Hoboken, and several others have been ap 
pointed to minor positions. Mr. Robinson's recent engage 
ments included the G. A. R. concert, Carnegie Hall, and 
two appearances at the Brooklyn Institute. Of } singing 
the Eagle said: 

Mr. Robinson, wh ecently sang t s f the J M« 
senger,”’ again proved the possession of a " " " ‘ 
voice and of a straightforward and unaffected « e had 


respond to encores 


Another Denial. 


Though the name of Madame Schumann-Heink con 
tmnues to be announced in the advertisement of the San 
Carlo Opera Company, Henry Wolfsohn, Madame Schu 
mann-Heink’s sole manager, positively states that this 
famous contralto will not sing with that organization at 
any time during the coming season Her only operatic 
appearances will be at the Metropolitan Opera House, New 
York City, commencing February 15. Excepting for a few 
dates prior to Christmas, every available date is booked 
from October 5 until the time of her re-entree on the stage 
of the Metropolitan 

Massenet’s new opera, “L’Ariane” (text by Catuele Men 
des), will be done in Paris next October at the Grand 
Opera 








SIGNOR SANCHEZ 


138 Fifth Ave., New York. 


SPECIAL COURSE FOR VOCAL TEACHERS AND PUPILS 
DURING THE SUMMER. 


Of particular advantage to those who desire to cultivate voice 
building and repertory, and to prepare for the Fall and Winter 


Mr. HERMANN KLEIN 


Will give Vocal Instruction at the 


Chautauqua Summer Schools 
JULY and AUGUST, 1906 


adame SAMAROFF 


TOUR 1906-07 
Under the Management of C. A. ELLIS 
40 STATE ST., BOSTON, MASS. STEIMWAY PIANO USED 


| 











SAN CARLO OPERA CO. 


HENRY RUSSELL, of London, Director 


Ten Weeks New Orleans Opera House 


Special Engagements of 


MME. NORDICA 


auice wieLsEN * SCHUMANN-HEINK 


Twenty-five weeks in other large cities. 





KLAW & ERLANGER, Management 


Address ROOM 8, NEW AMSTERDAM THEATRE, NEW YORK 
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Kronold's New Home. 








ANTON HEKKING 


American ‘Tour 
Season, 1906-7 





ENGAGEMENTS NOW BEING BOOKED 





R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone : 666 Madison Square NEW YORK CITY 
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The splendid enterprise of THe Musicat Courter in 
beating the whole world on the news of Dr. Muck’s engage 
ment at Boston is the talk of the town, Of course it had 
been known here that Nikisch has finally decided not to 
go to America, but it remained for Tue Musicat Courter 
cable to this office to tell us who had been engaged in 
place of Nikisch. 

During the random negotiations relating to his going to 
Joston, Professor Nikisch granted frequent audiences to 
the correspondent of THe Musica Courter, to whom he 
spoke freely at all times. These courtesies, sometimes 
granted at unusual hours, are hereby graciously acknowl 
edged and all the more appreciated, since the conductor 
was a very tired and very hard worked man at the close 
of Ins Gewandhaus season 

Some days ago Mr. Ellis, of the Boston Orchestra, called 
upon Nikisch here at his home. He remained but a few 
hours in the city, though long enough to learn that the 
Leipsic man was unobtainable. In a brief conference to 
day, primarily for the consideration of matters local to 
Leipsic, the professor was shown a letter from America 
which read: 

“What can they do without Nikisch? There isn't any 
body they can take.” 

“But they will have to take somebody else’ was the quick 
interruption by the professor. And they did. 

fe @& 

The marriage of Fraulein Kéth Nikisch to Gewandhaus 
Concertmaster Edgar Wollgandt occurred yesterday, Rich 
ard Wagner's birthday. The ceremony was performed at 
the home of Professor and Mre. Nikisch, No. 15 Thomas 
ring The young couple have gone to spend the honey 
moon in Switzerland and Italy 


MAUD POWELL 


—T 
Conjure up in your mind the names of the few really great 
violinists who have visited this country during the past 
and ask your musical memory if Maud Powell does not rank 
among them. 
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At this writing, two days in advance of the local premier 
of the Richard Strauss opera “Salome,” the performance 
is being awaited with a sold out house. The text, trans 
lated from the poem by Oscar Wilde, is remarkably po'cnt 
in the German. The publishers are guarding the work 
and its rights as if it were the Strauss Bible. The cele 
brated Peters Music Library ordered the orchestral score 
(price $125) for the free use of its patrons, but the publish 
ers were insisting that no theme could be copied by any 
one without prosecution. The library authorities found this 
burden too heavy and decided not to incur the responsi 
bility that might be easily created by a patron. But the 
piano score has been at the disposal of music literary work 
ers, and it is here stated that three hours’ reading of it has 
greatly increased the interest naturally in advance of its 
performance. It looks to be Strauss at his. heaviest. The 
theatre management has asked Professor Nikisch to attend 
the last preliminary rehearsal in order that the production 
may profit by his advice. The performance will be con 
ducted by Richard Hagel, in whose ability local musicians 
feel the greatest confidence 


ec 


The two one act Italian operas, “Cavalleria Rusticana” 
and “Pagliacci,” were given at the new theatre this week 
as mediums to exploit the gifted Italian tenor Isalberti, 
who sang as guest. Nearly everybody says that compari- 
sons are bad. So they are for some one. A good Amer 
icanism, employed by nearly everybody else, is to the effect 
that competition is the life of trade. So, so 

The Mascagni opera was virtually whitewashed by the 
substantial construction, sustained beauty and intensely 
dramatic text of the Leoncavallo. The text of the first 
is hardly behind that of the other, but the entire musical 
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STEINWAY HALL 


work has hardly more than two or three live themes, and 
those of no extraordinary potentiality. Therefore, give us 
the Leoncavallo. In defense of the Mascagni, it should 
be noted that the intermezzo was played here without the 
organ, and the conductor further phrased the life out of it 
Isalberti showed a superb lyric voice and musicality that 
were also dramatic and pathetic to the last degree. The 
audience granted the unusual attention of perhaps a dozen 
curtain calls at the climax of the “Pagliacci.” 
eS & 

The Vortragsabend at the Conservatory on May 18 did 
not enlist the help of the student orchestra, but chamber 
music works and solo pieces for contrabass lent consider 
able interest. The program included 

Five Gade novelettes for piano, violin and ‘cello, played 
by Fris. Wustmann, Habler and Hahn 

Soio pieces for contrabass, the A major romanze, by 
O. Schwabe, and E minor tarantella, By F. Simandl ; played 
by Herr Findeisen 

Solo pieces for piano, “Chanson d’Amour,” by Schiitt 
and the etude, “Allurement,” by Godard; played by Fri 

surgheim. 

Schubert songs, with piano, “An die Leyer Kreuzzug,” 
“An die Musik”; sung by Frl. Kihne 

Beethoven G major sonata, op. 96, for piano and violin; 
played by Herr Heschke and Frl. Habler 

The contrabass is seldom met with as a solo instrument, 
but in the hands of a good musician it is entirely worthy 
to be heard. Last autumn Chicago had the rare privilege 
of hearing a contrabass recital, given by the splendid artist, 
Vaclav Jiskra, of the Pittsburg Orchestra. At that time 
Tne Musica, Courter. as often happens, was the only 
paper in the English language which had a representative 
present. In the report that followed attention was called 
to the Viennese contrabassist and composer, Franz Simandl 
whose concerto and other works were played He is one 
of the most productive of the few present day writers for 
the instrument [he tarantella, by which he was just 
represented on the Conservatory program, is a high class 
medium for the instrument. It is conceived in a better 
variety of rhythm than the usual tarantella, and the melodic 
trend is very agreeable. The technic involved was chiefly 
of scales and plain, rapid bowing, though the melodx 
middle part introduced a passage in hafmonics Phe 
romanza by Schwabe was of very much plainer material, 
hardly beyond the value of the popular 

The Beethoven sonata for piano and violin, opus 96, has 
unlimited possibilities for involving in a guessing match 
all those musicians who have not previously heard it. The 
work was dedicated to Archduke Rudolph, for whom 
Beethoven must have been trying to write in his lightest 
happiest mood. The very first rhythmic figure is enough 
to start guessing as to who is the composer, and after a 
couple of lines of the score are traversed, a mazurka figure 
enters to reinforce the puzzle. Later in the work, a long 
period of syncopation sounds strangely akin to works of 
some of the young Northerners of present day Europe 
The whole sonata is carried out in a vein of pure lyricism 
Notwithstanding the unusual lyricism and the rhythm that 
seem so far from Beethoven, there are plenty of passages 


that show fairly good earmarks of the master. Since the 
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young woman who played the important violin part is a 


musician of beautiful talent and equipment, and as she was 


worthily supported by the piano, the sonata and its playing 
gave pleasure m every movement 
es a 
= 


bD 
the recent music trades. exposition in Berlin by arranging 


The Leipsic music publisher, Rahter, parucipated in 


a concert wherein children were the only performers. Tw: 
ensemble numbers consisted of a violin corps of about fitty 
conducted Director M. P. Heller; 
mgs by the children’s chorus of the E:chelberg Conserva 


> and Lhe 


performers, by play 


tory chamber music compositions other con 


rvatories represented were the Stern, Schwantz, Klind 
worth-Scharwenka and Breslau: 

Mr. Rahter is publisher of most of the Hugo Kaun 
compositions, as well as the complete works of Tschai 
kowsky At last week's banquet of the Leipsic mus 
dealers Mr. Rahter, in conversation, cailed attention to ul 
dithculty that composers have in getting publishers, repre 
entatives or advisers to attend a rehearsal of new compo 
sitions. When Mr. Kaun gave a rehearsal of his works 
n Leipsic and invited the publishers ‘o come, Mr. Rahtet 
was the only one who answered the call. He liked the 
compositions well enough to undertake their publicat 
and the present successful sale of the is his justificat 


for that action Eucene E. Simpson 


American Institute of Applied Music Recital. 


students’ Monday 
28, piano 


\ 


May 


schoo 
brought torward toll 
May K. E. Smith 
Blankenhorn, Katharine Walker, Li 


recilai a this evening 
wing violin 
Anna Ethe 


la Hall, Georgie Andet 


the and 


vocal pupils Gallagher 


on, Lela Quimby, Lucy Washburn, Elizabeth Chaskin 
May G. Daland, Frances Smith, Helen Louise Clark, Mrs 
E. R. Wade, Messrs. George Doremus, William Small! and 
Alexander Flandreau June i a recital by students at Cham 
ver Music Hall was very enjoyable, marking the twentieth 
eason of the institute Those who took part were Milli 
Ptletschinger, Marian C. Mills, Kate G. Powis, Anna Craw 
tord, Edith J Compton Isabel Carmen Boneli, Lydia Wise 
Ethel Peckham, Mrs. Felix St. Martin, Mrs. Avis Day 
Lippincott, Messrs. William Small, Samuel Saron, Sammy 
Kotk Nicholas Zan and Walter G. Barker Phe partic 
pants received may beautiful flowers rhe folowing cet 

ficates were awarded: 

(,raduation certificate u pian lying Lydia Wis synthetx 
teacher's certificates, Hazel M. Westervelt, Gladys L. Whitney, Mar 
ian ( Mills, Janie G. Lacy, Lena Leonard, Emma M. Hustace 
Bessie van Bomel, Kate G. Powis, Louise E. Murray, Lilla Davis 
Mary Elizabeth Lyman; supplementary teacher's certificate, Mabel 
G. Despard; graduation certificates in the theory department, Lydia 
Wise, Lila M. Hall, Marian (¢ Mills, Carrie I Ward, Madg« 
Gould; diploma of Graduation, Lydia Wise; grade credentials, Alice 
Moliter, Janet W. Daniels, Louise Harnish, Mabe \. Brown, Helen 
M. Coyne, Marie H. Dennin, George W. Kerr, Alice E. Brown, Lrene 
Frohwein, Dorothy Copeland, Elear Lee Max Kotler, Elizabeth 
Smith Wade Annette Davis, Beatrice Burr lessie O. Carrol 
Hazel W. Myers, Sophie Lifsor 

Resurrection,” Alfano’s music-drama, had its first pre 
luction in French at Brussel 


JULIAN 


THE 


WALKER 
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Tenor Strong in Three States. 

Ledward >trong, tenor oot on the recent = N W ern ( mservatory Mus sants 
Chicago Symphony Orchestra ang im | Mi ger ‘ } est ed rey iS Head wl 
and Kansas, besides those mentioned in a pre issue vocal department; very liberal salary to the right person 
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his paper. Some notices read as follow He M ‘ RIKE 

\r g the » Edw St g 
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css at mark ! ‘ . 
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Emma Suowers appeared as Soloist at Gerardy and Marteau Concerts this season just 
ending and scored sufficient success to be re-engaged in several places for a recital next season 
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acknowledged by all who know of it 

Booklets, descriptive of the system and giving written 
indorsement of Leschetizky, Scharwenka, De Pach 
mann, Busoni and others sent upon application 
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SUMMER 


AND 


FALL ENCACEMENTS OF 


SOUSA 


Willow Grove Park, Philadelphia, Pa. (Seventh 
Annual Season , Aug. 12, Sept. 3. incl 

Western Pa. Exposition, Pittsburg, Pa 
Successive Season), Sept. 17, 22, incl 

Food Fair, Boston, Mass. (Third Engagement), 
Oct. 15, 27 

NOTE Twenty-Ejighth Semi-Annual Tour, just com 


pleted, has covered 211 concerts in 189 different cates, 
with 14,493 miles of travel in 31 States of the Union. 
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Cincinnati, June 2, 1906. 
Che convention of the Ohio Music Teachers’ Associa- 
tion, which will occur in this city on June 20-21-22, will 
be a notable assemblage of musicians from all over the 

State. Headquarters will be in the Odeon College of Music, 
which is well fitted for the recitals, concerts and business 
sessions. Although a great deal of the time will be taken 
up by lectures, recitals, concerts, round-table discussions, 
&c., nevertheless an innovation will be the social affairs 
which are to be arranged for the pleasure of the members 
and for the express purpose of giving all an opportunity 
to learn to know each other better. This is a splendid 
idea, and will be of much benefit to all, while it will be 
a decided relief from the routine work, which is, though 
it be ever so interesting, just a little monotonous. Philip 
Werthner, of this city, president of the organization, 1s 
the prime factor in this innovation, and is working hard to 
make this feature one of permanence for following conven 
tions. He has appointed forty local musicians to serve on 
various committees, who will make arrangements for the 
effective working out of this splendid scheme. 
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At the annual commencement exercises of the College of 
Music, to be held in Music Hall, June 7. prominent places 
on the program will be given to Emma Beiser, pianist, 
from the class of Albino Gorno, and Mathi.da Stuebing, 
elocutionist, from Janet Mannheimer’s class. Miss Beiser 
and Miss Stuebing are the only post graduates of the year, 
and are, therefore, entitled to special distinction. Miss 
Beiser will play the entire Liszt E flat concerto, with 
accompaniment of full orchestra. Other soloists will be 
Ada Zeller, of Signor Gorno’s class, and Alma Marks, 
contralto, and Flora Schwartz, soprano, of Signor Mat 
tioli’s class. The college orchestra, augmented by wind 
instruments from the local symphony forces, will play the 
symphony in G, No. 11, by Haydn, while the college ladies’ 
chorus will sing Dvorak's “Echoes from Moravia” and 
Dr. N. J. Elsenheimer's “Eventide.” Dr. Sylvester S. Sco 
ville, ex-president of the University of Wooster, Ohio, will 
be the orator of the evening, and as he is recognized as 
a very fine speaker, his presence will be an interesting 
feature of the program. Dr. Scoville will likely choose for 
his subject the “Mission of the Musician.” This excellent 
program should prove a fitting climax to the series of 
musical and literary events of the past year. 

eS & 

On Tuesday afternoon (May 29) Lillian Arkell Rix 
ford, of the organ department of the College of Music, 
presented her pupils in an interesting recital, assisted by 
voice pupils of Tecla Vigna. Signor Gorno presented a 
class of his advanced pupils, assisted by Percy Fullen 
weider, of José Marien’s violin class, on May 29, and on 
May 31 the pupils of Signor Mattioli gave a recital. Ger 
ry Love Axels, both of Signor 





trude Beryl Dalton and M 
Gorno’s piano class, will give an evening of solo and en 
semble numbers, assisted by Florence Hardeman, violinist, 
of Mr. Marien’s class, and Frances Fisher, pupil of Tecla 
Vigna, on June 4, and on June 5 Emma Beiser, post grad 
uate pupil of Signor Gorno, will give a recital, assisted 
by Flora Schwartz, pupil of Signor Mattioli. Miss Beiser’s 
program will include the prelude and fugue in G major, 
from the “Well Tempered Ciavichord” of Bach; novelette 
in E major, Schumann; berceuse, G flat, Henselt; etude, 
C minor, Chopin; “In Autumn,” Moszkowski; “Venezia 
e Napoli,” Liszt, and the Saint-Saéns transcription for 
piano of the “Kermess” from Gounod’s “Faust.” Miss 
Schwartz will sing the “O Don Fatale” aria from Verdi's 
“Don Carlos,” and “Fremung” and “Hinaus,” by Ries 
fe 

In the Odeon on May 31, Hans Seitz, of the College of 
Music faculty, gave a farewell vocal recital, assisted by 
Dr. N. J. Elsenheimer, piano, and George A. Rogovoy, 
‘cello, also of the faculty. Mr. Seitz sang with remark 
able lucidity of style “Das Fischermadchen,” by Schubert; 
“Ich hab’ im Traum geweinet,” Schumann; “Die Wald 
hexe,” Rubinstein; “Morgen,” Strauss; “In der Fremde,” 
Van der Stucken; “Stell auf den Fisch,” Elsenheimer; 
“Lenz,” Hildach; “Dahrim,” Hugo Kaun; “Mein Schatz 
elein,” Max Reger, and “Wotan's Farewell,” from “Die 
Walkiire.” In all of these songs he was assisted by Dr 
Elsenheimer, whose accompaniments are always character 
ized by the soundest musicianship and absolute finish and 
repose. Mr. Rogovey and Dr. Elsenheimer played the F 
‘major sonata for ‘cello and piano, op. 5, No. 1, by Bee 
thoven. Mr. Seitz leaves for Syracuse, N. Y., shortly, 
where he will fill an important position as teacher. He 
has the well wishes of a large host of Cincinnati friends 

eS & 

At the Cincinnati Conservatory of Music the past week 
was one of unusual activity. On Wednesday evening the 
chamber music concert by Wilhelm Kraupner and Bernard 
and Julius Sturm was given before a representative audi- 


@nce which entirely filled the large auditorium of that 
institution. Only two numbers appeared on the program: 





the heroic A minor sonata for violin and piano, by Rubin- 
stein, and that remarkable tribute of one artist to the 
memory of a fellow artist—Tschaikowsky’s A minor trio 
for violin, ‘cello and piano, dedicated to Anton Rubinstein. 
The playing of the trio was quite equal in expressing the 
musical thought of the two great composers and was not- 
able for its beautiful phrasing and fine tone quality. As a 
whole the performance was in every sense a delight and 
satisfaction. 
es = 

Hans Richard, who was added to the Conservatory 
faculty some months ago and who appeared with great 
success with the local symphony orchestra during the past 
season, presented his pupils in a recital on June 2. The 
program was a most pretentious one, embodying such 
Carnival,” op 9; sonata, G minor, of Schu 


works as the 
mann, concerto, D minor, of Rubinstein, and various com 
positions by Chopin. The participants were: Jean Mc 
Croskey, Florence Grace Graeter, Alma Schneidler, Evelyn 
Wyndham and Martha Alma Norton. June 1, Bertha M 
Froelich, pupil of Albert Berne, gave a piano recital 
assisted by Emma Norton, violinist of Mr. Tirindelli’s 
class, and on June 2 Mr. Berne presented a large class of 
pupils in a program of miscellaneous works. On Friday 
afternoon, June 1, the pupils of Ethel Piland gave a piano 
recital assisted by Margherita and Wanda Tirindelli, of 
Miss Bauer's class, and Clarissa Crawford, pupil of Mr 
lirindelli. The pupils from the class of Mr. Evans will 
be presented by their teacher in a recital for piano June 
4. Grace Portune, a little miss of twelve years, will play the 
second and third movements of the Beethoven C major 
concerto, having played the first movement of this work 
at a recent recital with orchestra accompaniment, and cre 
ated quite a sensation by her remarkable performance. 
rhe other pupils to appear are: Margaret Sweeny, Louise 
Harrison, Minnie Derby, Alice Langdon and George 
Leighton. 
eS & 

The operatic department of the Oscar Ehrgott Vocal 
School has just closed a contract with the Coney Island 
Company for four weeks of repertory opera in July under 
the direction of Oscar Ehrgott rhe oratorio depart 
ment of this school will present Haydn's oratorio, “The 
Creation” at the Auditorium June 14, under Ehrgott’s 
direction. The soloists will be from the school’s forces, 
and a string orchestra, piano and organ will assist 

fe & 

Octavia Stevenson, of the Romeo Gorno Piano School, 
and Virginia A. Gottlieb, of the Ehrgott Vocal School, 
will give a recital in the music room of the school June 11. 
Romeo Gorno presented the following pupils in a recital 
of well selected numbers on May 28: Neva Remde, Flor 
ence Mabery, Alice Eisen and Eliza Abbott. They were 
assisted by Lavona Watson, Gertrude Knapp and Giacinto 
Gorno, brother of Romeo Gorno, all pupils of Osear Ebr 
gott. Romeo Gorno will shortly announce the dates of 
his final pupils’ recitals 

Ss & 

Elizabeth Parks and A, F. Arthur Henkel, of the Met 
ropolitan College of Music, gave a vocal and piano con 
cert at Cynthiana, Ky., for the Ladies’ Musical Club on 
May 24 

eS & 

The performance of the cantata “Lazarus,” given under 
the direction of Griffith L. Gordon, pupil in composition 
of Dr. N. J. Elsenheimer of the College of Music, at the 
Central Christian Church, Lexington, Ky., was a decided 
success. The chorus was assisted by solo voices, piano, 
organ and brass quartet. Mr. Gordon is at present head 
of the theory department of the Lexington Conservatory 
of Music. 

eS & 

Emma Heckle, the soprano and singing teacher of Cin- 
cimnati, with some of her advanced pupils, and Celeste 
Seymour, violinist, will “give a concert at the Bodman’ 
Widow Home, Cincinnati, June 7, The concert is to cele- 
brate the twenty-fifth anniversary of the institution 

eS & 

Ida Lichtenstater, of Lima, Ohio, who recently made her 
debut as a concert pianist, has been invited to give a recital 
before the Ohio Music Teachers’ convention. Miss Lichten 
stater is a graduate of the Conservatory of Music and a for- 
mer pupil of Theodore Bohlmann. For the past three years 
she has been continuing her studies under Godowsky in 
Berlin. 
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Kopp’s Military Band, under the direction of William J 
Kopp, first trumpet of the Cincinnati Symphony Orchestra, 
will be quite a feature of the coming season. Mr Kopp has 
surrounded himself with young and ambitious material. and 
his success of the past two seasons will no doubt be re 
peated) The band has a number of out of town engage- 
ments. 

eG & 
_ Dean W. S. Sterling, of the Metropolitan Schoo! of Mu- 
sic, will again have charge of the musical department of 
the Winona Summer School at Winona Lake, Ind. Richard 





Schliewen, violin, and Elizabeth Mathraj, voice, will also 
se & 

The Arion Choral Society gave an ejoyable evening at 
the German M. E. Church on May 31. The pastor, Rev 
F. A. Schumann, delivered an address on “Music.” 


—s - 
—— _ 


be in the faculty. 


Word has been received of the safe arrival of Mr. Van 
der Stucken, conductor of the Symphony Or. ‘hestra, at 
Hamburg on Sunday, May 20. Mr. Van der Stucken writes 
that the voyage was a most pleasant one and that it has 
been of great benefit to him after his strenuous work of the 
past season. Mr. Van der Stucken will attend all the big 
musical events in the different cities of Germany during the 


next two months. Toward the end of the month he will 


go to Essen, where the Tonkiinstler Versammlung takes 
place, and where all the celebrities, as Strauss, Max Reger, 


Humperdinck, Schillings, &c., meet The Versammlung 
will last three days, with vocal, instrumental, orchestral and 
choral concerts, morning, noon and night The programs 


are given over entirely to new compositions. Later he will 
attend the Lower Rhine Festival at Aachen, which also lasts 


three days AvrReD SCHEHI 





NEW PUBLICATIONS. 


If any proof had been needed that Algernon Ashton 1s 
able to do something else besides carrying on an appalling 
correspondence with the daily and weekly press of all 
lands (THe Musicat Courter has been honored with es 
pecial liberality in that regard) then such proof is amply 
furnished by a batch of compositions put forth by the 
champion letter writer and published by N. Simrock, of 
ferlin. The musical muse of Ashton is on a par with his 


epistolary talent, for it should not be forgotten that al 
though our graphist writes much, he also writes well 
ind always has something to say. Many perrors hav 
been wondering whether the Ashton letters are like St 


Paul's epistles to the Ephesians, which were never an 
swered so far as any record tells The Ashton composi 
ions should fare much better, however, and their creator 
will undoubtedly hear from them in the shape of good 
press notices and frequent concert productions. The collec 
tion contains first of all, “Zwei Lieder,” the first one 
written on that tolerably familiar poem by Heine, “Ein 
Fichtenbaum steht einsam;” and the second one being a 
setting of a lyric by Wolfgang Miiller, entitled “Die Luft 
so Still.” In both of these songs Mr. Ashton reveals a 
thorough knowledge of the best lied styles (as exempli 
fied in the works of Schubert, Schumann, Franz and 
Brahms), and yet their facture and content cannot be said 
to sound unoriginal. There is in the Ashton songs also 
t fund of real melody and an intimate knowledge of the 
limitations of the voice. “Drei Elegien,” a set of piano 
numbers, is on the whole not as good a piece of work 
as the lieder These elegies suffer from monotony of 
mood and color. They are written in the Correct Leipsi 
Conservatory style so far as harmony and counterpoint 
are concerned, but they lack spontaneity and charm of mel 
odie invention. The same criticism applies also to the 
“Vier Concertstuecke,” a series containing a capriccio, im 
promptu, scherzo, and toccata. Ashton seems to be essen 
tially a song writer. 

Wilson G. Smith has long ago demonstrated his superior 
gifts as a compiler and composer of piano works meant 
to serve pedagogic purposes. His octavo studies hold an 
honored place in the teacher's repertory, and at least half 
a dozen of his arpeggio and scale studies belong to the 
best that has been written in the domain of instructive 
technical works for the piano. Smith's latest contribution 
to his special field is a book of suggestions for the study 
of the Cramer etudes (as edited by Hans von Bilow) 
with modifications and variants in phrasing and rhythm 
Although in the title of the book nothing is said about 
touch, it is that department of piano playing which 
receives the most consideration from the author 
and the manner of his handling shows him to 
be acquainted with the chief needs of the student 
Whole libraries have been written on the correct 
manner of acquiring a Rosenthalian technic, but the 
secrets of a varied and sympathetic touch generally remain 
locked in the teacher's breast. Smith has changed all 
that and he supplies the ambitious learner with a weal h 
of study material that is bound to be productive of the 
best results if faithfully practiced according to the clearly 
annotated directions. The general system of the book 
follows the modern theory of variety in study, or, as the 
Smith preface says much more clearly: “To view a tech 
rical figure from the point of diversified and dissimilar 
phrasings is a method of instruction rich in the possibil 
ities and potentialities of both mental and technical de 
velopment. It has become a modern instance, that technic 
is more a mental concept than physical acquirement, and 
the fact that one single study—-by variation in treatment 
con be made to serve many purposes, makes the road to 
Parnassus not only easier, but one of mental enjoyment.” 
Wilson*G, Smith certainly carries out in performance what 
he promises im his preface 
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Mullen is the assisting singer. Miss Skinner is the only 


Edward. MacDowell pupil in Columbus. 
eS 
Ruth Dickinson has just re.urned from a year abroad, a 
part of which time she studied violin with Matthieu Crick 


boom, of Brussels, 


<2 


rd 
Alice Tarner Parnell. 


Alice Turner Parnell ‘thas returned from London, 


England, where for five years she has been a private pupil 


just 


of Henry Blower, who is one of the first masters of the 
Royal College of Music. 
Mrs. Parnell has taken a studio at 26 South Third street, 





Avice Turner PARNELI 


and begins at once with a class of pupils, many of whom 
o her twenty-four hours after she arrived in the city 
Alice Turner, all Columbus knew her, and although 
has been in London as student, concert singer and re 


she returns to her old home unspoiled and ready 


came t 
As 
she 
citalist 

» accept her place in the music life of our city 
While in London Miss Turner became Mrs. John Old 
field Parnell, and her American relatives and friends feared 


tk 


he would never again return to her native land to reside; 
but she has persuaded her husband to come to America, 
adopt it for a permanent residence, and they have chosen 
(wisely, to be sure) to locate where she was well known, 
honored and beloved 

Mrs. Parnell was a pupil for many years of the late Otto 
Engwerson, who advised her to go to London and person 
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She 
had been an assistant to Mr. Engwerson in his Columbus 
class, in Shepardson College, Grantville, and afterward she 
taught in Otterbein College 


ally placed her in Henry Blower’s hands as a pupil. 


Mrs. Parnell- has a fine dramatic soprano voice, at once 
very powerful and sweet and well adapted to oratorio and 
dramatic work. Her repertory includes “Creation,” “Mes- 
siah,” “Elijah,” “Samson,” “St. Paul,” “Judas Maccabeus,’ 
“Redemption,” “Golden Legend,” “Hiawatha,” “Hear My 
Prayer,” “Stabat Mater,” “King Olaf,” and many others. 
Arias from all the great operas and programs of ballads 
limited number of concert and ora- 
torio engagements will be accepted. Address Alice Turner 
Parnell, 26 South Third street, Columbus, Ohio 


te 
Effie Weir Fisher. 


Five years as solo contralto of King Avenue Methodist 


are also included. A 


Church choir, to which has been added three years as con 
tralio in the quartet of the same church, is the splend d 


record to Effie Weir Fisher, and this does not half 
tell the tale of music work this pleasing singer has done in 
Columbus. Her training was begun with the late Otto 


Engwerson, with whom she studied faithfully for several 
years. Afterward she became one of Harry B. Turpin’s 
pupils, and has been one of his first singers for the past 
three or four years. 

Mrs. Fisher’s forte is the singing of devotional songs, 
and she is frequently sought for when songs of feeling and 
religious tenderness are required, though she can adapt her- 
self to the romantic When the Orpheus 
Club gave “Maritana” she was chosen for the principal 
soloist. When C. H. Boardman presented King Avenue 
Church with a fine pipe organ, with the gift was the stipu 
lation that Mrs 
ist) at the inauguration concert 
funerals she is desired, because of the quality of plaintive 


as well 


songs 


Fisher was to sing and be the only vocal 
For weddings as well as 
tenderness her voice holds. Drawing room musicales, pub- 
lic recitals, special song programs are the kind of func 
tions in which she excels, rarely choosing arias from 
operas, but frequently the choice solos from oratorios. 
One especially pretty program which she gave recently 
was at a matinee musicale at the Phelps Collegiate School 
for Girls, the numbers all lullabys and spring songs. When 
Grace Wassall’s Shakespeare songs were introduced here 
Mr. Turpin chose Mrs. Fisher for one of the contraltos in 
the quartet. A voice of large range, tender and sweet, as 
well as rich and broad, a gracious personality, yet a digni- 
tiedepresence, and a musicianly soul—these are a few of the 


qualities of this singer 


eS & 
The Mesdames MacDonald. 


It is indeed rare to find two singers (related only by law, 
in having married brothers) who sing so beautifully to 
gether as do the Mesdames Edith Sage MacDonald and 
Maud Wentz MacDonald. Edith Sage MacDonald comes 
from a family of musicians and music lovers, and is a na 
tive of Columbus. When she was a schoolgirl she was rec 
ognized as a singer of uncommon gifts, which rapidly made 
demanded singer when special local affairs 
were arranged. After a course of lessons with Miss Wentz 
Mrs. MacDonald), Mrs. Edith MacDonald 
studied with Harry B. Turpin, whose pupil she since has 
For some time she has been one of the leading so 


her a much 


(now Sage 
been. 
pranos of the city, having a big, true, brilliant voice, much 
dramatic ability, uncommon beauty of tone, and a certain 
charm that has won her a sure place in the hearts of the 
people. When operas have been given by the Orpheus 
Club, Edith Sage MacDonald has usually been chosen for 
the leading soprano part An excellent sight reader and 
is possessed of a natural sense of rhythm, she is always a 
She has sung so 
prano solos in “Parsifal,” “Lohengrin.” “Chimes of Nor- 
mandy,” “Mikado,” Skylark,” 
“Eve,” and numerous other operas and large choral com- 


valuable factor in large choral works 


“Mariiana,” “Swan and 
positions 

A much desired choir soprano, she has been the soloist 
in the principal churches of the city, serving Bond Street 
M. E. Church four years, lately joining Maude Wentz 
MacDonald at Broad Street Presbyterian Ghurch, where 
they now sing duets and solos for public service, the church 
preferring these two finished singers to a quartet or chorus 
choir. 

Maude Wentz came to Columbus about eleven years ago 
to accept an engagement of solo contralto singer in Broad 
Street Presbyterian Church. Before she came to Colum 
bus she had been a pupil of John Dennis Mechan, then of 
Detroit, now of New York. Several years later she went 
to London, where she became a member of the Bailey home 
and a pupil of Georg Henschel, who gave her much in in- 
terpretation and style. Since her return from London she 
has been and now is a pupil of Harry B. Turpin. Maude 
Wentz MacDonald's voice is a gloriously rich contralto of 


wide range, full of gorgeous color, and her renditions 
most intelligent. 

As a church singer she has rare qualities of discrimina 
tion in tone colors, always giving to her religious service 


churchly, devotional atmosphere. As a woman her persor 





Maker Art Gallery 


Errie Were FisHer 


ality is attractive, her bearing queenly. Her repertoire is 


large, comprising all the songs of the romantic school, 
many of the classics, and the principal oratorios and can 
tatas. Many of the famous choral works, such as motets 
masses and cycles have also been among her recent num 
bers 

Now these two delightful women, who had separately 
made their reputations as singers, have joined forces, and 


though accepting engagements singly, they prefer what they 


are pleased to call their duet concerts, having prepared a 


dozen or more stunning programs which include program 
especially adapted for sacred concerts, programs of opera 
songs, romance, folk and miscellaneous compositions. In 
private life Mrs. Edith is Mrs. Andrew MacDonald and 
Mrs. Maude is Mrs. Peter D. MacDonald, but so popular 
had they become before they were married they are stil 
chiefly known in the music world by their own names 
eS & 
Other Columbus Musicians. 

T'wo of the most delightful music folk of the city, wh 

freely give their services to any worthy cause, and whos« 


drawing room musicales are rare treats, are Mr. and Mrs 


Amor W. Sharp, of East Main street. Mrs. Sharp was 





Raker 


Art Galler, 


Eorrn Sace MacDowary 
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educated in Boston, and has a big soprano voice of lovely 
quality, and also a charming personality. Mr. Sharp is 
a fine all around musician, organist, baritone and splendid 
accompanist. He was a pupil of Watkin Mills 

For some past years the Sharps have been heard only in 
duet musicales, with probably one group of solos from 
each singer, Mr. Sharp playing all accompaniments 

Those who have heard George and Lillian Henschel say 
that no other singers have been so like them as the Sharps 
Mrs 


day s 


Sharp's mother, Mrs. Windle, was a fine alto of the 
»f Emma Lathrop Lewis, and, another notable quar 
tet in old Trinity Church days was Emma Lathrop Lewis 
Mrs. Windle, Charles Hayden and Harry Frilbman 

still calls Columbus 


taken 


Elise Sinks Jones, a lyric soprano 


home, but her husband's interests have recently 


them to Pittsburg. She is a very artistic singer and num 
admirers by scores 
eS & 


The Baker Art Gallery. 
Nearly all of the photographs of Columbus, Ohio 
used in this edition are the product of the Baker Art Gal 


bers her friends and 


artists 


lery of that city he work speaks for itself, and the col 





Recertion Room in Baker Art GALLERY 


lection is a splendid one It is the leading firm in Colum 

in this line of work, as many celebrated artists have 
secured their favorite photographs from the Baker Art Gal 
lery for years. The Baker photographs bear distinctive 


vess Of pose, style and finis! riginality 


that display much 


AKRON. 


Axsgon, Obj J pot 
The Tuesday Musical Club, of Akron, Oh closed its 
nineteenth year on May 10 after a very successful season of 
concerts and study 
During the year it s given fifteen afternoon and three 


evening concerts, held various meetings for study of pro- 
to send its chorus to con 


Williams, a 


which will be held in Canton on July 4 


and is now 
for the 


he Eisteddfod, 


grams, preparing 


pete prize under the baton of Evan 


The afternoon series of recitals, held in the new Ger 
man-American Music Hall, opened auspiciously with the 
Cincinnati Ladies Cremona Orchestra, which concert w 


followed by a reception and social hour in the club par 


lors 


An organ recital by Charles E. Clemens, Cleveland, and 


James H 


Charles S 


a number of “Composer Concerts,” given by Mr 
Wilson G. Smith, Patty 


ull of Cleveland 


Rogers Stair and 


Burnham, maintained the high standard 


Other programs included Caroline Harter, violin; De't 
Harris, contralto, and club talent, prominent among whom 
vere Mrs. Frank A. Seiberling, contralto; Anna Allison 
Jones-Rankin, contralto; Mrs. D. L. Marvin, soprano; Mrs 


Edward P. Otis, soprano; Katherine McMillen, soprano; 


“s HALL-BUCKHOU 


Katherine Bruot, piano; Caryle Sylla, piano; Estelle Mus 


son, piano; Grace Upham, contralto; Augustus LeCroix, 
tenor; Bertha Emery, organ; Caradoc Griffith, tenor; Mrs 
W. L. Naumann, violin; Elsa Haeberline, piano; Elsa Fed 
derson, soprano; Stella Meyer, piano; Grace Dodge, p 
Mrs. R. M. Wanamaker, soprano; Beatrice McCue, con 
tralto; G. C. Donaldson, baritone; Harry Cole, tenor; an 
Mr. E. H. Upham, tenor. 

A notable program was the melodrama “Enoch Arde 
by Richard Strauss, which was given fine interpretatior 
Mrs. J. Edward Good, reader, and Belle Kennedy at t 
piano; another afternoon was devoted to a lecture re 
m “Lohengrin,” by Emil Ring, of Cleveland, in wi 
conductor and composer gave a fine idea of the music ar 
story of Wagner masterpiece 

The evening concerts were thre n number, the first 
given by the club chorus, with Corinne Rider-Kelsey as 
soloist and in song recital 

rhe Kneisel Quartet gave the second concert of es 


ries, of whose worth no commendatior necessary, a 
the closing concert was the performance in concert fort 
of W agnecr s I oheng n x cl y the club q f | 
King conduct with 1 gat { orchestr T 
paniment . 

The s sts to t wor yer i lsa Minme | < 
Gritin, Chicago Ortrud, | Bouton, New Yy 
Lohengrin, Evan W ns, Akron (recently of I lor 
Frederick Har d ] 1 New \ Tr K ne | 
Sadlier, Cleveland | rick, 4s. ( lonald Ake 

During the mid-wint« t was deem unwise y 
with the last concer I engrit wing t ach 
but throug the eff ts ta cal paper The Bea ] 
nal—a public subscription wa tarted, and the 7 
Musical ( ! Vas giver ' } nd dollar 
with its arrangen for th Lol gri ertor 
Thus in a triumph of glory the « va ! ‘ 
this, it8 ninetecnt vea I t 
memorable « r 

The newly elect fhicers— \ Fra \. Seib 
president; Mr H. | Hei ‘ 
section; Anna A n Jones-Ra rman progr 
committee ; Bertha Ex y rr ng ecretary N | 


Glover, chairman chorus sectior G. H. Alling ecret 
chorus section } \ | pl att trea rer W H sp 
hibrarian—are actively at work upon plans to make the 
ing year one f even greater succe than the n 
closed. and are trying to emulat e¢ board i ast y 
in its untiring work and interest in the it welfare 

: Berrna Emery 


She Wished His Company. 


story about John Philip + " 


hey are telling another 


A society woman of the newly rich kind, in ( 
invited the band leader to dinner and the invit 
been declined. Not dismayed by tl refuss 
had penned another note reading lf only ° ™ 
your company tor little nile for dinne t 
ieast for the concert 
In reply she received the f wing te. but S ‘ 
ot carry out the threat it ontaine 
“Dear Mapame—l note with ple re your desire 
company. I have so far asked fifty of them, a1 
delighted at the prospect { being with you | ish 
the rest of the company during the intermission at t 
cert There are sixty of them altogether With thank 
dear madame, obediently your 


At the final 


Bruckner’'s third 


Posen Philharmonik ncert 


the clou was symphony 
Fugen d' Albert's “Flauto So “ be ne at the | 


Music Festival, May 


24-27 


SOPRANO 


Address 919 West 70th Street. New Vork 
Phone 178 Columbus 
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whitey MOCKRIDGE 


TENOR 


STUDIO: 
The Walton. 70th St and Columbus Ave., New York 
Ten years of leading Festival, Oratorio and Concert work ix 
England 


Summer class at New London, Conn., begins about June is 


on. #4 ELSENHEIMER 


PIANIST. COMPOSER. CONDUCTOR. 











EDWIN GRASS 


LONDON, ENGLAND | Address all correspondence care College of Music of 
Cincinnati. CINCINNATI, OHIO. 
VWronurinitanvr 

Direction 


WOLFSOHN BUREAU 
Private Address, S66 Fifth Avenve 














SPECIAL 
Season 1906-07 








NORDICA 


AND 


YSAYE 


Will appear together for a 
limited number of concerts 
during 


DECEMBER, JANUARY 
and FEBRUARY 


YSAYE 


For All Season, Nov. to May 





R. E. JOHNSTON 


SOLE MANAGER 


St. James Building 
Broadway & 26th St., New York 





Application should be made early for the 
Nordica- Y saye Combination. Also for each artist 


separately. 





NOTE! 


ized to negotiate engagements for the combi- 


No other person or persons are author- 


nation of Nordica and Ysaye——or for Ysaye alone. 
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ADDITIONAL CHICAGO NOTES. 


, Caroline Louise Willard, whose abilities as a pianist and 

tye wa CH I CA G 0 %a Ya teacher ar® well known, gave a pupils’ concert in the 
° recital hall of the Bush Temple Conservatory this (Satur 

day) afternoon The highly finished playing of Luella 
Sweet and Clara Len did infinite credit to Miss Willard’s 
Ernesto Consolo Comes to Chicago. Chicago. The writer is informed that many wonderful teaching. Luella Sweet, who is only ten years of age, dis 


things happen, in a musical way, among the Polish com- played wonderful ability in ler performance of pieces by 
Godard, Jensen and Oleson. Clara Len was heard 














Curcaco, June 2, 1906. 
Ernesto Consolo, whose play- munities and those of Bohemia and Italy as well of Bach, 


ing has aroused such extraordinary enthusiasm in Berlin other nationalities which make up the population of our in a prelude and fugue of Bach, three pieces of Chopin, 
cosmopolitan city. But these happenings must be looked and Paderewski’s polonaise. Lida Hatch, a pupil of Lud 
to Chicago next season. Consolo will join the faculty of for in obscure places; they do not parade themselves in the wig Becker, enhanced the interest of the program by her 
the Chicago Musical College, and his great reputation as great halls, and the artists who display their abilities be- performance of “The Swan,” by Saint-Saéns, and Raff 
» admiring countrymen are unknown to fame. These cavatina 


The distinguished pianist, 


and other European cities, will transfer his artistic activity 


teacher and performer will not only redound to the credit fors 


. = . . -_ 
ot the enterprising institution which is responsible for his music makings know no season, and the enthusiasm of their 4 J 
engagement, but it will go far in the development of audiences is said to be as fervid in the unfashionable and Arthur Burton, baritone, has just concluded a very busy 
artistic piano playing in Chicago. sweltering months of July and August as is the enthu- and highly successful season. Mr. Burton's singing is of 


n 


Ct siasm of a down town audience in January or Februaty. that high order which conduces to popularity. He sang 

This digression from Mr. Rydstrom’s recital is the re- “Elijah” with the greatest suéecess at Red Wing, Minn 
sult of that musician’s temerity in giving a coricert ott the May 8; at La Crosse, Wis., May 9, and also gave a fecital 
The -tecital was opened by the perform- at Davenport, Ia., May 14. Mr. and Mrs. Burton leave for 


The Chicago Musical College will perform “Carmen” 
next Tuesday in the Auditorium Theatre. The singers 
have been trained by that most enthusiastic and able mu- jase day of May. 
sician, Hermann Devries. Felix Borowski will conduct the ance of Mendelssohn's sonata, op. 4§, for piano and ‘cello, Europe June 11, to spend the summer in 

’ the piano part being played by Mr. Rydstrom and the will return October 1. 


é 


vermany They 


orchestra. 


Ee ‘cello by Hans Hess. Mendelssohn's ‘cello sonatos are but 
seldom heard nowadays, and they sound a trifle old fash a 
The annual summer normal session of the Americar 


Final Recital of the Spry Piano School. ; 
; - ioned. Mr. Rydstrom’s playing of the work was not all |. ; ; rer 
Yesterd ee ee the Assembly Hall of the Fine that could be desired, so far as accuracy was concerned, penta eeiaey wal take oe Kael Hal, epee 
Arts Building, the students in Mr. Spry’s piano class dem- ang even so familiar a composition as Beethoven’s sonata Jems *% =e es ee Se Oe ae au oe 
onstrated the excellent tuition which they have received at “Pathetique,” with which the recitalist followed Mendels will be given by Joseph J. Hattstaedt, Allen Spencer, Miss 
his hands by their performance of works by Mendelssohn, 4457, work, was not as familiar to Mr. Rydstrom as it 


Chopin and Saint-Saéns. Nellie Kouns gave a very satis ought to have been. In addition to these numbers, the CHICAGO MUSICAL COLLEGE 





factory account of Mendelssohn's G minor concerto, and , ; 3 ales “nfo : 

PIS EA Ee 9 ed Sige. to goes pianist played pieces by Rachmaninoff, Cole, Chopin, Founded 1867. Da. F. ZIEGFELD, President. 

re ee er ee ox sara aget ale es the audience DY Schumann, Grieg, Lavalle and Raff. The concert giver was Cc 

her performance of Chopin's rondo for two pianos, the assisted by Fritz Hess, who sang two groups of songs Cotiegp Btiy., 303 Michigan Beateveré. Cateage 

second piano part being played by Mr. Spry. Alice Mc 2 at ee A Le a a and most complete College of Music and Dramatic 

Clung, who brought forward Saint-Saéns’ G minor con 5 Al Thee the strongest faculty ever assembled in a school of Musical 

certo, showed herself to be possessed of considerable talent, Thomas Orchestra Plans. Learning 

which was Ceoinyet to or good advantage in the French The Thomas Orchestra will resume its series of concerts SCHOOL OF ELOCUTION 

wuss om lant work. Charles Moerenhout, of the October 12, the series extending without intermission for ACTING. OPERA. 
1omas Orchestra, added to the enjoyment of the evening twenty-eight weeks, and closing April 19 and 20. Fred MODERN LANGVAGES. 

by his playing of a movement from Wieniawski’s D minor erick Stock will conduct the orchestra, and the concerts - 

violin concerto, and the effective mazurka by Zarzycki. The yint pe given, as heretofore, on Friday afternoons and Sat BOARD OF MUSICAL DIRECTORS: 

program was brought to a conclusion by the performance usdiey owe . , ; Da. F. ZIEGFELD, EMILE SAURET, 

of Schuett’s piano and violin suite, which Mr. Spry and ty “vil Dre. LOUIS FALK, HANS vow SCHILLER, 

Mr. M } layed cell ta The soloists engaged thus far include the following: wtLLIAM CASTLE, BERNHARD LISTEMANN, 
r oer 0 q . i « “elle style . . 

wnt ercnhout playec ye gro xcelient style. Vocalists—Mme. Schumann-Heink, Mme. Homer, Aloys HERMAN DEVRIES, FELIX BOROWSKI, 

ati 2 Burgstaller and Herbert Witherspoon Pianists—Fannie ARTHUR SPEED, WALDEMAR LUTSCHG, 
Recital by Jean 0. Rydstrom. Bloomfield Zeisler, Moritz Rosenthal, Josef Lhevinne and MRS. O. L. FOX, ALEXANDER ves FIELITZ, 
. . HART CONWAY, Director School of Acting. 

Although the musical season is supposed to be a thing Mme. Olga Samaroff. Violinists—Alexander Petschnikoff — , 

of the past, the recital giver, like the poor, is always with and Maud Powell. ‘Cellist—Josef Hollman Students enrolled at any time. 

us, and therefore the season never comes to an end in Fetrx Borowskt CATALOG MAILED PREE. 7 
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1344 Lawrence Avenue, Chicago. / . R Lie H 
CAROLYN LOUISE WILLARD : 
Pianiet TWENTY-SECOND YEAR. 
Address: Bush Temple, Chicago. 1902-1903. 

Mas. REGINA WATSON’S SCHOOL s 

SPECIAL SUMMER COURSE HIGHER ART OF PIANO PLAYING. 
297 Indiana Street, Chicago, I. ae 
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J 2¢@ to August 4th, 1906 
tnstractore: WALTER SPRY, HAROLD HENRY GLENN DILLARD GUNN, 








piano) and ROSSETTER G. COLE (Theory) BERNYA BRACKEN GUNN, 
eenieen name Cae SCHOOL, Pianist. STUDENTS ENROLLED AT ANY TIM® DB 
Michi . | 
Fine Arts Bullding, Chie cago oe ee Wee, CHICAGO, ILL. 
ee ns erst ee gee et a. aA | E 
7 ARY WOOD CHASE | WM.H.PONTIUS Srectat Summer Session 
NCERT PIANIST, Teacher of Voice and Artistic OF FIVE WEEKS, BEGINS JUNE 25 
Address all Fess ewes bey Repertoire, Harmony and Connie’ Ste 
Hyde Park “Hotel, CHICAGO. Studio: Dubuque, Ia. 
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oP 
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Crowley and others. There will be a number of recitals and from the faculty connected with the school directed Virginia Listemann as Marguerite. 

of the faculty by that eminent artist The { —— enc P f. P ‘ ‘ » maner 

eS & 
Signor Marescalchi will give a concert in Steinway Hall ; ace OF . Ws 

June 9. He will be assisted by some of his advanced American Conservatory Notes. \ , k ' ‘ ‘ M 


pupils and by Edna Earle Crum, violinist; Leo Teckonius 









by members 
































pianist ihe ex nations and pri c ‘ ar 
Na st. 
ee ee partments of the A ican ( va Ss 
= = 
June 2 
rhe summer term of the Sherwood Music School will At tl mpetition for playing 
open June 25 concert eight pupils participated, W. L. H y 
+ -_- 
Ss Ve dicat 
, > 1} ~ Saet 
The advanced violin students of Herbert Butler gave a W Lor . . . 
, ’ ‘ (jrieg Sp. M 
recital at Kimball Hall, May 23, which made a most favor rieg A hoy R 
] ’ ‘ 
able impression. The program contained many ambitious , warn 
selections, requiring much skill and intelligence, which wer Pri wer g ying 
performed .in a manner reflecting the highest credit or os © ; ~~ 
—_ tt : 
Mr. Butler’s work ‘ \ ‘ ( 
@ an 
i ng x dt 
. ; ’ 
Walter Spry's Appearance in Evanston. American Conservatory w xe J day « Q 
’ ~ a ? “Tr 14 ‘ , ; , , 
One criticism of Walter Spry reads Jur - ' M 
l : 
It may be safely questioned whether an Evanstor 
been privi wed ty ten ¢t t ' j she r y . \ 
priviuieged iste a ‘ elightt gra 
than the one which delighted a very large audien ‘ ‘ W ) I I 
( b Thursday evening. Certain it is that nothing of a gher grade evening, Tune 15 Ay rel tr if \ 
— artistic excellence as been presented here t year tion f Adolf Weidig. will , Dr | G 
gra pe nd 
vemet by S« Rg t Mr. S \ . : 
Moeret This is a , h P ' 
1 rr t I t 
i n i ig it ‘ 
work lr € acing of a « 8 f \ 
\ 
ght to « " r, a y a 
\ 
rapt . 
Mr. Spry appeared 1 ess t } . j . 
I st Ir < atter N ‘ < 
ii aie Mel ede R ‘ ‘ , Laura E. Morrill in the Berkshires. 
( ‘ 
A hhe «a ia nding mar b ( I M . 
x t clea : ft rhyt A ! \ . 
al we wi ervad 
at bespea ig 7 4 
M Spry's work t f ' 
ntly be the ‘ . ( 
k ® la " t ank ( . af 
I Thursd ne k , \I 
1 f Mr. Spr work, and ! } 
whi M S t : Addr L 
Set 
k M \ } | - ] 
— eS H \ 
Caroline Louise W ird has been especially busy tl 
. 
seasor During the illnes { Madan B mfhield Z ef 
Miss Willard instructed a arge port t that Imiralble 
irtists class. Owing to the numero appli or for f 
mstruction during the summer, \ Willard irranged te 
to teach during the summer months, August excepted 
-. --* 
= & 
Fourteen pupils of the Sherwo Music School gave a 


recital Tast Thursday, in the Assembly Room of the Five Mggagemeat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Bidg , CHICAGO 
the tuition which they have received from Mr. Sherwoo STUDIO: Ne. ‘S752 Lake lease, Chicage 
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4 
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Stadio: 45 N. Hoyne Ave Or address care CABLE ©O., Wabash Ave. and Jackson Boelevard. 
e : o . 
MARY PECK THOMSON Louise St. John Westervelt 
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INDIANAPOLIS. 

Inpramarouis, Ind., June 4, 

The coming State Music Teachers’ Association which 
convenes in Frankfort during this month has developed 
some facts, and right here in Indianapolis; namely, that 
the average musician when asked concerning the conven- 
tion shows surprise and a peculiar bored feeling that such 
should be on hand, not many of them even 
date, or taking one iota of interest in this 
What kind of an attitude is this likely to 
savors of either the lack of progress or 
that unfortunate blasé condition into which some so-called 
aliow themselves to drift. There is strength in 
and the convention has a definite and valuable ob- 
ject in asking all of the musicians of the State to confer 
together for a few days in this beautiful June weather 
and advance new ideas and new ways and means for the 
Let every one in this State who has 


1906. 


a project 
knowing the 
organization. 
result in? It 


artists 
union, 


dissemination of art 


allied himself to what he calls art “show up” on that oc- 
casion, otherwise what encouragement have the officers 
for preparing interesting programs for the entertainment 
and regalement of empty benches? Let such “milk and 
water” fervor change into a hearty wide awake interest, 
and Indiana will have a future in music 
 € 
An interesting joint recital of the pupils of Leo Riggs 


and Edward Taylor will take place in the Auditorium of the 


Saptist Church on the 13th inst. The voice pupils of Mr. 


Taylor taking part are: Marguerite Johnson, soprano; Mrs. 
James Ogden, contralto; Mrs. B. C. Day, contralto; Mrs 
Karl Wert, soprano; Alta Morgan, contralto; Edith 
Courtney, soprano; Vera Moffit, soprano; Karl Wert, 
tenor; Harry W. Roberts, bass; and John Spencer, bass 
fe & 

lhe recent piano recital given at the German House by 

Emiliano Renaud, of Montreal, assisted by Christian 


Frederick Martens, baritone, was attended by a splendid 
It asserted Mr most 
and reader; deep thought 


breadth were especially apparent in his work. 


able technician 
and artistic 
Mr. Renaud 


audience Renaud as a 


poetic musical 


besides being engaged with the symphony concerts at 
Montreal gave seven recitals during last season Mr 
Martens sang with delightful effect The program 
follows 
Iwelve Etudes Symphoniques, op. 13 Schumann 
Gypsy Songs . Dvorak 
Datale Gh A TD cece vivvesccscccnccctecscdcessocees . Chopir 
POSS BG WINNER. cic ccc ccecscrccccsetscvngeeeeny . Chopin 
Etude in D flat Liszt 
Toccata, op. 7 . Schumann 
Des Abends . Schumann 
Polonaise, op. 53, in A flat Chopin 
Pilgrim’s Song I'schaikowsky 
Mephisto Waltz . Liszt 
Ct & 

rhe International Conference of the Y. M. C. A, now 

convening at the Roberts Park Church selected William 


H. Donley as its organist during the various sessions 


Kate Collins’ interesting voice and piano class will give 
a recital at the Propylaeum on the evening of the 15th. 
Mrs. Collins is one of the pioneer teachers of Indianapolis 
and has introduced some very promising pupils here. 

Ct & 

After the most successful year in its history the com- 
mencement exercises of the Indianapolis Conservatory of 
Music will take place in the auditorium of the German 
House, the last two graduating recitals being given on 
June 28 and 29, when some very interesting work is prom 
ised from those finishing the work. Ada Wheeler, who 
completes the course in piano; Guy Rubush a pupil of 
Ferdinand Schaefer; Hannah McCann, Mr. Marten’s 
promising pupil, and Florence Surface, a brilliant pupil 
of Mr. Cawley, appear on programs in some special work. 
Miss Surface gives an entire recital, three vocal numbers 
appearing on her program being her own compositions; 
they comprise a contralto solo, a male quartet and a ladies’ 
double quartet which will be rendered by pupils of Mr. 
Martens. Two post graduates of the conservatory will 
each give programs: Grace Roberts in piano, Sue Smith 
in violin. Miss Smith will be assisted by her teacher, 
Herr Schaefer. Wrina BLancne Hupson 


Careline Wade Greene's Pupils. 


Marjorie Eaton and Harriet Engel, two pupils of Mrs 
of Brooklyn, who have had other 
having begun with her four seasons ago (Burrowes 
Primary Method), recently played for a company of music 
lovers, showing fine progress in a comparatively brief time. 
They played from memory—touch, time and expression all 
excellent. Mrs. Greene has had from forty to fifty pupils 
all the season, and her thorough methods and success are 
becoming known. 


Greene, no teacher, 


Douglas Lane Pupils in Concert. 

Three of Douglas Lane’s advanced pupils took part in 
a concert at the “Erste Deutsche Presbyter Kirche,” of 
Elizabeth, N. J.. May 18 They were Mrs. Edward 
Meloth, soprano; D. L. Burke, tenor, and Ralph S 
baritone. Mr. Lane sings in Meriden, Conn., June 12, 
in East Orange, N. J., June 14. At this time of the year, 
when most teachers find their lessons dropping to nothing, 
Mr. Lane is still busy, which speaks much for the thorough- 
ness of his method and the eagerness of his pupils to avail 
themselves of his teaching. 


Lane, 


and 


Dora Duty Jones Going to London. 

Dora Duty Jones, of “The Raymond,” 42 East Twenty- 
eighth street, teacher of diction, sailed from New York 
for Europe Saturday, June 2. Miss Jones has a class 
booked for her London season in English, German, French 
and Italian, and is looking forward to a prosperous and de 
lightful summer. She will return to New York in the 
autumn. 


Psychological Voice Training. 

S. C. Bennett has been having most pronounced success 
in dealing with voices on the principle that mind governs 
all, that the quality or timbre in the human voice is but an 
expression of the inner consciousness and is not dependent 


of material or physical conditions, presuming, of course, 
that physical conditions are normal 

Mr. Bennett has been invited to deliver his lecture, 
“Psychological Principles in Voice Production,” before 
the assembly of teachers at the meeting of the 
New York = State Music Teachers’ Association at 
Geneva, N. Y., June 28, and he will be assisted 
by Mrs. Walter F. Hubbard, soprano, and Luise 
Ruprecht, accompanist, in a song recital program. Mr 


Bennett in his lecture gives many valuable suggestions for 
teachers and singers generally, and points out many diffi 
culties which beset the average vocalist, 
demonstrate over these errors, which he claims are nothing 
but distorted mental pictures. Here are quotations 
from his lecture 

“Singers have always, with a few exceptions, been looking 
when 


and tells how to 


a few 


largely to material or physical conditions as causes 


the real or first cause is to be found in the mind 


“Muscular movements being involuntary, having of them 


no intelligence, cannot be classified as causes, 
but are simply manifestations of the thought which prompts 
the action.” 

**Where do you place the voice ?’ 
rhe 


immer consciousness or 


selves 


is a question which has 


no significance whatever voice being but an expres 


of the 
bounded within the confines of physical limitation.” 


sion soul sense, cannot he 


“A singer whose views of tone production are purely 
material is never safe. He is never sure of doing the thing 
twice alike because he fails to recognize the true source 
from whence the voice gets its inception,” &c 


Another interesting feature of the lecture is found under 


Emotions,” in which 


the head of “Breathing and the 
shown the fact that all the mental states or conditions of 
thought during singing are in direct correlation with the 
action of the respiratory muscles 

Mr. Bennett is now giving all his time to the Asbury 
Park Summer School, and his permanent address until 
September 1 will be Post Ofhce Building, Asbury Park, 
N. J — 

Estelle Lyon at Stuart Recital. 

Estelle M. Lyon, of Los Angeles, Cal., sang at the studio 
of her teacher, Francis Stuart, of Carnegie Hall, June 2 
Her songs included: “Synnove’s Song,” Kjerulf; polacca, 
“I Puritani,” Bellini ; “Gray Rocks,” Vannah; “Norse 


Hecksher 


soprano voice of delightful quality, 


Maiden’s Lament,” 

rhe singer has a lyric 
clean enunciation, and a very re 
These 
make very enjoyable 
Angeles, Mr. Stuart, 


sympathetic accompaniment 


with coloratura technic, 
qualities combined to 
Miss Winston, of Los 


and Miss Comer played 


poseful, pleasing presence 


her singing 


sent her to 
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BUSH TEMPLE CON eacmlaGuey, 


North Clark Street and Chicago Avenue, CHICAGO. 


KENNETH M. BRADLEY, Director. 


FIVE WEEKS’ SUMMER NORMAL, June 26 to July 28. 


Music, Dramatic Art, Modern Languages, Public 
School Music, Fletcher Music Method. 


Unsurpassed faculty incl 


Ab h ‘ 


artists and instructors as 
George Sam, Beetve Gur 

Mme. egener, Brady, 
Mrs. Williams, Gane Disnie 

Mrs. Evelyn Fietcher-Copp, Emile — 
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BIRMINGHAM. 


Bimmincuam, Ala., May 29, 190¢ 


The third annual convention of the Alabama State Music 


Teachers’ Association will be held in Montgomery May 
31 and June 1 hree miscellaneous concerts, one piano 
and one organ recital are announced, under the direction of 
the program committee, Robert B. Eilenberg, chairman 
at et 
= & 


The following was the program of a recital by the pupils 


of Norma Schoolar. Miss S lar numbers a large pri 


portion of the best voices in city in her class—a « 





served tribute to her ability is a pupil of Alice Gar 


rigue Mott, of New York city 


Trio, Song at Sunrise , Mar 
Misses Snow, Car Allen Lee, Nune y, Mrs. Greer 

The Silver Lining I 
J. B. Lacks 

This Would I Lx W. R.- Chapman 

The Year's At the Spring Beac 
Dalire , a 

Recause I Love Y Dea Hawiey 
t Meadow 

All for Y¥ Guy D'Harde 
Mattie Pre 

The Message Arie 
Emmet Nola 

Waltz Song, Rome and Juliet Goun 
Pa eM 

Songs f Araby Clay 


I aby Jocelyn ( at 
Vera We 
Maid o' Dundee Gilbert 
M . ae « 
( ett Waltz Song Ste 
I y ( 
The Rosary N 
Madriga Vietor Harris 
Ww Ver e Cla The ¢ t it 
S ) 
\ Night in Jur ( g-1 . 
I N 
I ser Song, Fa G 
( Mi s . 
Pa rs 
Ww. « Met 
My Heart At T) Sweet \ Sams , Sa Saens 
Hessie s 
Cradle Song Ma 
Na Lec 
Margherit { lle 
Kr 
The Two Grenadi« ~« a 
} Luckic 
The Rose in the Gardet Ne acr 
Misses Duncan, Carr Nunnally, Mesdames (reer (Greet 
Lena Nort re Pia 
 & 


Through the efforts of William Gussen, of the Birming 
ham Conservatory, a strong male chorus has been organized 
to be called the Orpheus Club The following ofhcers were 
elected Sidney Ullman president G. H. Cram ecretary 
and treasurer; John McLin 
director 


Berta van Merkestyn, with Fern Minor and Bessie ¢ 


ningham, accompanied the Birmingham German singing 
societies on their trip to the sangerfest at Chattanooga 
Miss Merkestyn went as soprano for the Birminghaw 
Mannerchor Noftlica Wis the great attraction at the 


sangerfest. Signor Patricola accompanied the prima donna 


-_—- es 

<—— 
tr} ‘ } th n } { 
| € reat concer to a w ‘ cw fe ‘ n ’ 
the Jesse Frenc Pia Lo ny t K piace ecently n 
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singer and voice teacher The program ineluded the 


Fhomas Moore Song Cycle, sung by Annie Parker, so 
prano; Mrs. Mullin, alto; James O'Hare, tenor, and R. W 


agg bass 4 violm solo by William Guss« 
three unbers played on the Knabe Angelus made up 
i a f the program Florence Heinberg accomy 
med 
= +S 

i ie ast fa series Of song service was given at St 
Mary's Church under the direction of Dr. L. W. Bra 
the rganist lhe s > number were But | Lid 
Not Leave Lena Jacksor It Is Enoug!l Le 
argo (violin), John Calmar A duet for i voc ‘ 
sung by Mr. Cole and J. B. Luckie, with v 
Dr. Br ey so plave tw rgan number 


RicumMon \ M 
All musi ers ne Sout “ tt 
t ead a ew i et cI I va ! 
Wednesday Club of Richmond Phe five neerts at 
Academy f Music—three night ind tw natinec 
sulted m the rccesses that satisty re woo] \ 
the opening concert the club presented Gounod Re 
demption™ with the f wing 8 t l e O 
pran Bert! Cushing Child, contralt Albert O 
et Gwilym M l tone I ett I Me 
i ted t Boston Festival Of tr 1) k | 
Pete < ducted th criormance | wre 
} for e excellent nging of the < 
All the solors were well received 
At the first matinee concert the great art 
took Lit by t 1 { « rect WW 
« ( Mercer \ by ‘ NY we ge < 
W edn vy 4 | t s t ; = mw i ing 
ruly artists inner Ine y Bee I ‘ I 
n, Kummer and G ‘ 1 
‘ : ng \ ta ‘ \ r \ { 
I teen year old i p tt te I ( ria 
kK mal ive ‘ the ‘ | M 
zg Mende Lay I l 
Core < aving disc r gitt 
' @ that h igi . The ‘ ‘ 
g t ed M ty Vi ( Juesne 
( Webster M On \ r 
d x I He I . . 
a : wee 1 
i> ‘ ng < | ‘ys x 
he > t J Tay ‘ “ eT | WN ¢ t 
pert ned } | A 
chi € and tre np 
At the secot ght ‘ ‘ 
ve pre The Ma ‘im W c 
Benne R ‘ 
( Mihr Hardy ra J Knig 
Isahelle Bout tralt Edward J 
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< we re A 
ca M Knight ‘ A 
ar g nging The M i) j y 
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gh ¢ Ay 
WAS Sple I te ff ‘ 
f delight yr e. Mr. Mer g the “l I 
cat nagnince ‘ H ‘ 
Waldemar | che ‘ rt 
uy rar t ! . ‘ 





Katharine 
Cordner 


Heath 


SOPRANO 


MANAGEMENT 


leary Wolfsohn 


131 East 7th Street 


Personal Address 
121 WEST 7iet STREET 
TEL. 11 Co_Lumeus 











BERRICK VON 


WITH THE CALVE TOUR 






‘ f< g Ww repertory | 
LOW y \M \ T} 
\ e best 
| ‘ 
| « 
CC \ { a > « ve 
hg \l 
< < ‘ ‘ ge vin 
Ww \I i 
an yx il Ww f con 
-—* _— 
‘= v= 
" 
g \\ ( < f 
t } 1. ( \ Phe 
, rf ‘ | ‘ 
t { Si Lr 
» Mel Pea 
1 Aug i: Hot ng 
‘ 
‘ - ‘ \ lab 
we mY 
‘ k t M I 
’ } 
* 
“ \ x iw 
\ i iH t! 
S Sacre 
* ‘ ? 
| \ M } I 
} in } t 
i r } . n 
\\ 
\\ 
| r \ g 
kk 
-—- —* 
\\ 
) 
\ 
- - 
A 
-- - 
- = 
| 
2 
--* - 
= — 
} b 


AOZh- 


NORDEN 


Season 1905-6 


Management of ALBERT B. PATTOU, 26 East 2234 Sireet, New York 











© 
Ea 
A 
Fr 
xX. 
© 
i 
Sy 
B=?) 


SOLOIST, CHICAGO ORCHESTRA TOUR 


MACONDA 


Management: R. E. JOHNSTON 





ST. JAMES BUILDING, NEW YORK 





ERNEST SHARPE 


SONG RECITALS—CONCERTS —MUSICALES— TEACHING. 








Residence-Studio, 74 Commonwealth Ave., Chestnut Hill (Boston), Mass, 





THE MUSICAL COURIER. 








36 





WASHINGTON. 


—— ——_—_ 


Tue Normanpis, 
Wasuincton, D. C., May 28, 1906. 


Once more has Maria von Unschuld demonsirated her 
ability to place piano education on a sure and artistic foot- 
ing of high plane. At the commencement exercises of her 
University of Music, at the Arlington, the following pro- 
gram, performed by pupils of varying ages, sizes and gifts, 
showed what piano pupils can do when the ideal and the 
educational power of the teacher are up to the task. In 
this performance all the important qualities recently spoken 
of as possessed by these students were still more fully ac- 
Wonder and admiration filled the minds of the 
large audience. The growth of this school of music was 
indicated by the fact that, whereas the last public exercises 
were held in a small hall, these held in a grand concert 
room of double the size could sgarcely accommodate the 
[The number of pupils had correspond- 


cent 


people assembled. 
ingly increased. 
in a few remarks Miss von Unschuld suggested that al- 
though this number was still smaller than it would be the 
next time, it was “the true number.” The beauty of this 
sarcasm was so deep that it was caught but by a few. The 
director spoke also in no measured terms as to the artistic 
criminality of teaching pieces to be played or sung to pupils 
who had no knowledge of musical science, structure or in- 
strumentation. Upon her program was an interval for ex- 
amination in theory, harmony, history of music and kindred 
subjects, which was but a means for calling public attention 
to the great importance of such foundation. The piano 
work of the commencement so far overshadowed the rest 
in literature, style, execution, everything, that it seemed like 
The third year of the univer- 
Unschuld 


another race, as indeed it is. 
sity will begin on September 15. Fraulein von 
will teach in Newport from July 1 to that date. 
Beethoven's “Moonlight” sonata, and sonata, E 
op. 90; Mozart's concerto in D minor, first movement, Miss 
von Unschuld playing the orchestral accompaniment; Cho- 
pin’s faniaisie in F minor (played by Ethel Tozier, of 
Newport, an exceptionally brilliant pupil); Schumann's 
“Papillons,” and Chopin’s prelude and fantaisie impromptu, 
were piano numbers which attracted attention and held it 
fast. In the vocal work was the chorus from Rubinstein’s 
“Wanderers’ Night Song.” There were several solos. The 
obligato to the Gounod “Ave Maria,” sung by the vocal 
teacher, Edith Pickering, was played by a violin pupil of 


minor, 


the school 
ce 

The Hamilton Institute has tlosed its work for the sea- 
son. Of special interest were the music recitals, vocal and 
instrumental, showing the work of the year; also an even- 
ing in the physical culture department, including all that 
is embraced in that art, from calisthenics to artistic poses, 
movements and recitation, Another evening was devoted 
to the production of Sheridan’s “Rivals,” played by young 
ladies in costume and with appropriate scenery, out of 
doors. The institute is fortunate in possessing grounds, 
with a regular theatre of good size and well equipped, even 
through the effort of the son of the 
directress, Mrs. Hamilton Seabrook, who is head of the 
Westinghouse lighting plant in Baltimore. Miss Seabrook, 
the daughter, is director of the dramatic and physical art 


with colored lighting, 


departments 
oe 


os 


oe 

Clara Drew has been invited to sing at a three day music 
festival in the South. She has been unanimously reap 
pointed soloist of the First Church of Christ, Scientist, in 
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Washington, where she has been doing beautiful work. 
She sang a fine program, including numbers by Elgar, 
Reger, Strauss and Hugo Wolf at a concert of the College 
of Music, of which she is one of the faculty. Likewise in 
connection with the benefit concert given by the college. 
Beulah Chambers, who is also organist of her church, was 
Miss Upcraft accompanied previously. 
€ 

Miss Cryder is in Paris, where she has already met many 
of her friends, among the best musical circles of the capital. 
She will remain abroad some time 

eS & 

B. Merrill Hopkinson, the baritone, sings an “Afternoon 
With Tennyson” this week at the National Park Seminary. 
This is the second time he has been heard there this season. 
“Enoch Arden,” with the Strauss music; “Break, Break, 
Break,” by Martine, composed for and dedicated to the 
singer; “O, That "Twere Possible,” and “Birds in the 
High Hall Garden,” by Somerville (from “Maud”), and 
from “The Princess,” “Thy Voice is Heard,” and Enid’s 
song from the “Idylls of the King,” by Homer, made the 
program. 


accompanist. 


ee & 

Janette McClanahan, of New York, has returned from 
St. Louis and Memphis, where she has been singing en 
gagements. 

 & 

May Vincent Whitney, of Plaineville, N. J., a capable 
and ambitious music worker of that place, has given three 
piano recitals of her pupils this season. A fourth is in 
preparation. Two of her pupils, trained solely by this 
teacher, Frances Rittenhouse, and Muriel Collins, recently 
gave a recital of their own, assisted by Mrs. Collins, vocal- 
ist. Miss Collins played Chaminade “Serenade” in D, 
“Etude de Style” by Ravina, “Preambule” (Bach), “The 
Two Larks” (Leschetizky), a Beethoven andante, and 
Paderewski polonaise. Miss Rittenhouse played ‘Valse 
Noble” by Saar, “To a Water Lily” by MacDowell, im 
promptu in B flat (Schubert), “The Chase” by Rhein 
berger, Weber's “Rondo Brillante,” and a MacDowell 
“Scottish Tone Picture.” Mrs. Collins sang songs by 
Fauré, Franz, Van der Stucken, Abt and Walbridge. Miss 
Whitney played second piano. The next concert will be 
held in a commodious hall. 

eS & 

Susanne Oldberg held a reception, with music, at her 
Belasco studios, to meet Miss Mabel Young. 

eS & 

Mrs. Oscar Gareissen is a finished professor of the art 
of physical culture, with all that the word implies. She 
is very much in earnest and in love with her work, having 
exceptional powers of sympathy and of imparting. Now 
that the Mount Vernon school, in which she is teacher of 
such work, has closed, she is increasing her private classes 
has interesting plans. She may reached at the 
Rochambeau. The commencement exercises of the Mount 
Vernon (or Somers) school were held at the New Willard. 
Franceska Kasker was soprano soloist 

ee & 

The Washington College of Music will hold its closing 
exercises, last year, the Columbia Theater. Mr. 
Wrightson is busy preparing for this occasion 

ee & 

From June 12 to July 9 will held 
N.C school of for teachers and 
Three concerts will be given as a close to this, with a 
chorus of 250, an orchestra of twenty-five, and ten solo- 
ists, four of whom belong to the best New York music 


and be 


at 


as 


in Raleigh, 
for students. 


be 


a music 


circles. The others will be representative North Carolina 
singers. Compositions by State musicians will be per- 
formed. Wade R. Brown is director of the festival and 
conductor of the chorus; W. A. White orchestral con- 
ductor. “In a Persian Garden” will form one program 


Organ, voice culture, theory and harmony, orchestral in- 
strumentation, part writing and composition, car training, 
history of music and public school music, for beginners, for 
those more advanced, and for supervisors, compose the de- 
partments of this school. Edith Longstreet, of New York, 
has charge of the public school music 
oe = 
The “Choral Club” of the Boston Normal School, di- 
rected by Rose Carrigan, gave the cantata “Summer,” as- 
sisted by Charles Loring and Catherine Stillings, violinist 
ef 
J. H. Tyler, in addition to being member of the faculty 
of the Washington Conservatory (teaching and 
piano), composing, and having a large church cho/r as or- 
ganist, teaches music in the colored department of public 
schools. He secures splendid results in rhythm, phrasing 
intelligent appreciation of thought, diction, and, above all, 


ve vice 





that life and animation characteristic of the musical tem- 
perament of the race. He speaks with enthusiasm of the 
remarkable development of this new people through music, 
and indicates the splendid literature of the “Laurel Song 
Book” from which he teaches high school pupils. He and 
Mrs. Cooper, principal of the high school, are both deeply 
in earnest as to character development of their young peo 
ple, and claim inestimable aid through the study of such 
thoughts and music. Frank Glenn, the tenor, recently sang 
before 500 of these children at a morning session. Mr. 
Tyler sang last week at the home of Congressman Dawes, 
his own compositions among the numbers. He has been 
invited to Oberlin to sing the compositions of Stanley 
Skinner. Mary Europe is accompanist for this high school 
= = 

Bernard Shir-Cliff, a pupil of Beulah Chambers, gave a 
piano recital, assisted by Mrs. Shir-Cliff. He played num- 
by Beethoven, Rubinstein, Chopin, Bach, 
Godard. The boy is but fourteen, and has promise of a 


bright future 


bers Grieg, 


eS & 

President Roosevelt is to speak at the commencement of 
the National Cathedral School at St. Albans 

eS & 

Hermine Scheper, who has charge of the piano music at 
the Hamilton Institute, is from South Carolina. She is a 
graduate of the New England Conservatory, of Carl 
Stasny, Louis C. Elson, and Mr. Whiting. She taught suc- 
cessfully several years at Converse College. This 
musician is spoken of most highly by the management of 


young 


the Washington School; has been re-engaged there. She 
sails for Savannah tomorrow When in Boston Miss 
Scheper had much benefit from “reading” study with 
Rheinhold Faelten 

Ze €& 


Haines continues piano teaching during the 
This is a pupil of Constantin 


Caroline E. 
summer on Corcoran street. 
von Sternberg, of Philadelphia 


ee €& 
Important changes are to take place in the Cathedral 


School next season, in music and in management directions 





SOME MUSICAL ADVANTAGES IN WASHINGTON. 


Washington College of Music—Sydney Lloyd Wrightson, 
president, director and vocal teacher; Cornelius Riib- 
ner, dean, and piano teacher. Faculty: Genevra John 
stone Bishop, vocal; Clara Drew, vocal; Mrs 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt, 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, 
Frederick Smith, piano, and Hope Hopkins Burroughs, 
piano. 

The Bristol School 
French residence 

Josef Kaspar—Teacher of violin, music director 

Mary A. Cryder—Manager for first class artists, drawing 
room musicales a feature, vocal teacher 

Oscar Gareissen—Art of singing, lectures on drama and 
opera, travel, study 

Katharine Eldred—Special 
tubes, securing freedom from colds and bronchial dis 
turbances. (Method, Hattie Clapper Morris.) 

Grace Dyer-Knight—the art of singing, lectures on Eng 
land, Scotland, Ireland and Robert Burns; illustrated 
song and story 

Georgia E. Miller 
mering in playing 
harmony 

The Hamilton Institute 
and instrumental 

Adolf Glose—Concert pianist, coach with advanced sing 
ers, teaching 

Margaret E. Upcraft 

ment, teaching 

Lois Cory Thompson 
ment, repertory 

Johannes Miersch 
violin. 


Henry 


piano; S 


Special advantages in music; separate 


method for purifying vocal 


School, »f stam 


music 


Clavier Piano cure « 


memorizing sight reading, 


Regular courses for music, vocal 


Concert pianist, special accompam 


Tone placing, voice develop 


Mrs 


violinist and professor of 


Concert 


Lillian Vernon Watt in New Bedford. 


Lillian Vernon Watt, the well known soprano, has taken 
up a summer residence in New Bedford, Mass. The singer 
will remain in that city until the autumn 
Ganne’s opera, “The Flute Player,” 
The text is based on the well 


At Monte Carlo, 
had a friendly reception 
known story of “The Rat Catcher of Hamelin.” 
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BISPHAM'S WORK FOR THE SEASON OF 1905-1906. 


During the season now closing David Bispham has been 
kept busy in concerts, oratorios and song recitals, and 
has performed a great and varied selection of works, the 
remarkable number of which is shown by the following 
list of one hundred and fifty compositions by over sixty 
different composers 

Truly, singers 
which has been taken from his usual average of about one 
It will be observed 


Bispham, while insisting upon the primary value 
£ } 3 


few can show such a record as this, 


hundred programs of the past winter 
that Mr 
of classic songs, has given much attention to the claims of 


present day and American composers, besides again bring 


ing forward some of the best examples of the art of me! 


odrama, which owes its revival in this country to him 
! 


The following is the list 


Oratorios— 





Messiah Handel! 
BED seces _—— Mendelssohn 
Damnation of Faust ..+ Berlioz 
Recitation to Music (Melodrama) 
Das Hexenlied, The Witch's Song Max Schillings 
Magdalena, or the Spanish Duel Max Heinrich 
Oratorio and Operatic Airs, and Sorgs with Orchestra 
O, Ruddier Than the Cherry, Acis and Galatea Handel 
Where e’re You Walk, Semel Hande! 
Si, tra i ceppi, Bernice Hance 
Thus Saith the Lord, Messiah Hance 
Air from The Seasons Haydn 
Air from The Creation ‘ Haydn 
Qui sdegno, Magic Flute Mozart 
Deh, vieni alla funstra, Don Giovanni Mozart 
I'm a Roamer, Son and Stranger Mendelssohn 
It is Enough, Elijah Mendelssohn 
An jenem Tag, Hans Heiling Marschner 
Alberich’s Curse, Rheingold Wagner 
Wotan's Abschied, Walkire Wagner 
Abendstern, Tannhauser Wagner 
Quand’ ero Paggio, Falstaff Verdi 
Prologue, Pagliacci Leoncava 
Hymnus, Schiller Richard Strauss 
Pilgers Morgenlied, Goethe Richard Strauss 
La belle dame sans merci, Keats F. S. Converse 
Songs, Traditional 
Separazione, Italian Arr. by Sgambati 
Lover's Even Song, Norwegiar Arr. by Gladys Stack 
The Leather Bottle Old English 
The Pretty Creature Old English 
The Bailiff’'s Daughter of Islington Old English 
Drink To Me Only With Thine Eyes Old English 
Young Richard Old English 
Down Among the Dead Mert Old English 


Kelly's Cat ... Old Irish 
My Leve, Nell Old Irish 
Annie Laurie : Old Scotch 
All Through the Night Old Wels! 


S 


The Dream of Little Rhys. 
Songs, Classical— 
An Old Sacred 
Che fiero 
I Attempt from 
Adelaide 
Die Ehre 


Lullaby 
Costume 
Lovesickness to Fly 
Gottes 

Dem Unendlichen 


Fruhlingsg!aube 





Wanderer’s Nachtlied 
Der Wanderer 

Hark, Hark, the Lark 
Erikonig 

Who Is Sylvia 
Haidenrosleit 

Du bist die Ruh 
Taubenpost 

Pause 

Der Neugicrig« 

Das Wirthshaus 


Die Post 





Edward 
How Deep the Slumber of the I 
Tom the Rhymer 
Archibald Douglas 
Erikonig 
The Wedding Song, das Hochreitslied 

, Ballade des Harfners 
Stille Thranen 
Die beiden Grenadiere 
Fruhblingsnacht 
Ich grolle nicht 
Der Hidalex 
Schéne Wiege meiner Leider 
Widmung 
The Captain's Lady 
Nacbody 
When Through the Piazetta 
Row Gently Here My G 
An cin chte Morget { 
Ihr I ‘ 
Liebst n S ( 
a sche Unde 
Ruhe > ichscher 
sind es Schmer 
Wie froh und fris 
Lotosblume 
Die Helle Sonne leuchtet 
Nachtlied 
Liebesfeier 
Marie 
Auf cin « mmerndes Kind 
The Monk 

ongs, Modert 
Nur wer die 5 t ke . K 
Die Thranen bliga 
Ring Out, Wild 
Maid of Athens 
Desir d'An r 
Les Roses d'lepahar 
L*heure exquis k 


Old Welsh 


Hi che Aufforderung Richard Strauss 
Sehnsucht Richard Strauss 
( c Auch kleine ng Hugo Wolf 
Legre« Auf dem ¢ aleor Hugo Wolf 
I Lady M Arthur Br ns 
« Ar : Hatt 
Re I M y 
s< < i 5 < ( \ Stanford 
> ‘ Ca > z “ M ( 
S t M g A ( \ tanford 
~ ~ i \ Sta ‘ 
Ss « King ( ( V. Stant 
, | a i Allitesc 
s t k, M Edw Kiga 
b va rig 
< } x ( 
Schube ‘ N A 
s ‘ R t liey Puck 
. x \e tLdw M ac Dowe 
S Ww 1 r I te 
5 ! Wa Damrosch 
Loc M “ Da ech 
I ‘ Last ( y Rowe Shelley 
cw ! ~» M H Rowe Shelley 
I \\ h fax Heinrich 
I a Ww Max Bendix 
I . kr H. HH. Wetzler 
— I kK Hi ry ft Gilbert 
q | \\ (i. Ha nd 
< I I W (>. Hammond 
< 7 W Han nd 
s . > S. « verse 
. W | \ Saar 
l » \ Saar 
s M Ring I s \ nar 
S ‘ I \ Saar 
\ ah gt Grace Wassa 
I bffie 1. Lane 
. Eifie J. La 
' \\ } Efe |. Lane 
< ; W I Zudie Ha 
' Fudie H 
K eHa 
Z e Harrts 
s “ . Z eli 
I t } 
\\ t ri I 
\ \ i I breet 
K I t Frees 
ew t < Freer 
i Bet t ! ! b verest Freer 
‘ } M t } t Freer 
{ Flea i Freer 
\\ \ t h rest Freer 
h xy 2 W Le i i ' | ' 
( K 
‘ \ Kies ! Everest Freer 
( ‘ blea Everest Freer 
ens \ est reer 
; A ¢ k « j r Eves Freer 
a | s Ex I anor Everest Frees 
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Macenda’s Success With the Thomas Orchestra. 


Madame Macorda returned to New York last week from 
a three weeks’ tour with the Thomas Orchestra. The dis- 
tinguished soprano sang five times a week, and everywhere 
were accorded her. The States visited included 
Michigan, lowa and Nebraska. Madame Maconda made 
her most brilliant successes in the performances of “Aida” 
in concert form, “The Freischiitz” in concert form, and in 
the Brahms “Requiem.” The quality and range of this 
prima donna’s voice enable her to sing dramatic as well as 
may be said that 
Madame Maconda today pre-eminent 
among the sopranos of the world, and best of all, she is a 
Press notices culled from criti- 


ovations 


coloratura roles. For this reason, it 


occupies a_ place 
purely American product 
cisms on the recent tour are appended: 

Arbor last 
Mozart's 


Ann 
from 


Madame made her first in 


and 


Maconda 
heard 


appearance 
of the Night” 
She created a distinct 


evening, as in “Queen 
opera, at once won her audience sensation 


aria from 
a cap 


singing im a recitative and 


She is 


wonderfully attractive 


Traviata,” “Ah! 


by her 
“La 


tivating personality. 


fors’ e& lui.” dramatic and has 
She sings with ease and brilliancy and has a 
As waltz 


Times, May 


and true. an encore she gave a Strauss 


Mich., 


sweet 


Arbor, 


voice 


\nn 1906, 


Daily 12, 





off the hon 


easy 


Maconda and Giuseppe Campanari carried 


evening's 
the experience to be very much a matter of course 
. 


Charlotte 


of last concert, carried them with an grace 


which showed 


to them Ry 


then 
picture Her 
was somewhat interrupted by a crowded con 
but the soprano took 
her destination—and 
Flute,” 


range 


followed, and 


gold. 


Mozart, 
sparkling with 


Flute,” 


white, 


Overture from the “Magic 
Ma 
progress 


of 


delay 


mda, a in 
the stage 


ians, 





came 
oni 
dition music instruments and chairs, 
at 
“Magic 
extraordinary 
the of night. 
Madame Ma- 


allowance 


with a smile and finally arrived 
of the Night,” 


difficulty 


sang “(Queen aria. from Mozart, 


extreme and calls for and 


All 
and 


the 


is of 


requirements were met in soprano last 


both 


tech nic 
and personality, 
back she no 
imperative for the of 
came with smiles and pretty, taking ges 


in 
And 


audience 


Brilliant beautiful voice 


conda won audience come must, 


being made by the amount disturbing 


the 
and the 


she 
Strauss waltz given with a bewitching rhythm 
of the program, “Ah! 
Madame Maconda seemed to reach perfection in 

Soft, birdlike, voice sounded, 
of Hall. The 
go not until 
of Ann 


chairs in way, 80 


tures, dainty 


tors ¢ 


her second number recitative and aria, 


lut Verdi, 


execution sweet and her 


bell 


people 


tone and 


every inch University 
to let 


latter 


heard 
didn't 
again, repeating 
May 


clear as a and in 
and would 


the 


enthusiastic want her 


she the part selection 


Arhor 


sang 


14, 1906 


\rgus 


selection 
same of her 
reaching her high staccato notes with ease and limpid tone 
of dainty Strauss 


was 


of 


once 


Night,” a 
the 


the 
into 


Madame Maconda, heard in “Queen 


from the opera, won her way at hearts 


hearers, 


She responded to the salvos applause with a 


Her 
Traviata,” 
to 


and from 
of 


dramatic 


recitative aria 


latter 


ma 

the 
Maconda exhibited 

Nida Michigan 


second 
“Ah! 


repeat 


waltz appearance 


“La 


was 


fors e tui,” part which she 


Madame 
tor 


powers 


Ann 


forced 


which much her tonight Daily, 


Arbor 


promise 


May i2, 1906. 


who made her first last night, was 


Madame 
inimitable 
prano of flute like quality, and in her encore her 
notes of 
difficulty 


\nn 


Maconda, 


her 


appearance 
She has a splendid 
of 


was 


in two songs and encores 


repetition the 
real that it 


the 


and wita 


off 


clear 
left 


instrument 
tell 
May 


that was 80 


one could where one and other begun 


irbor News, 12, 1906 


the days 


roof with 
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the 


that 
and 
first 


oneert gave to enthusiasm 
body 
Maconda 


With 


most 


Tonight's « rise 


when the student used to cut loose raise 


made her appearance and cre 
ot 
reliable have 
“The Flute” 


unrestrained applause. 


its yells Charlotte 


sensation a remarkable facility voice produc 
of the 
moment that her 
broke into 
Mozart 


recalled 


ated a real 


tion, she is one singers we 
The 
audience 
f the 
She 
of 


waltzes 


was finished, 
rhe 
that of 


came 


aria from Magic 


her the most trip 


ping 


audience 


fancy her 
again back 


to vocalize one of the thousand and 


lilt number caught her and 


was and again, until she 


only 


to the center the stage 
Strauss 


Madame 


Traviata,” 


one 


the famous aria from “Le 


that 
Ann 


Maconda’s second solo, 
she 


Arbor, 


repeated 


May 


with much applause 


Detroit 


a0 


received 
to 


was 


the stretto Special Free Press from 


12 1906 


of Madame Maconda is a great 


role of 
alto 


the 17th, 


\ida, 


baritone, 


\s stated in notes 


In 


duets 


prane the with heavy solos in first and secena 


tenor were 
Hoose 
ot 

until 


three duets with 
A duet with \ 


beautiful, as 


with and 


all in 


that 


perfection of a splendid soprano 


least as Sem 
“Martha.” \ 


but 


and ¢ 


was equal 


closing 
vocalist this 

to 
counter; art 
“On 


numbers 


bricl aruso im last act of 


writer one long be rememb<rod 


“Aida” 


choral 


the 
of 


patriotic 


festival unknown to 
rhe 
of 


Sacred 


to rolos 
to Nilus 
of 


chorus numbers are a perfect 


' 
soloists \ 


first 
the 


number in 
of 


from 


act, 


one strong 


Arbor 


River,” though simple, is 


this opera.—-Special to Charlotte Leader Ann 


“terprets, intimate knowledge of the significance of the music is 
evinced, and we never have from him what may be called a false 
reading, no matter who may be the composer under consideration. 
Standard. 
Yesterday afternoon Rosenthal gave his long expected recital in 
the presence of an enthusiastic audience that completely filled St. 


RNE-IVY 


Madame Maconda is a great soprano, with a range of voice equal 
to Sembrich. Her opening numbers in the third concert came as 4 
startling climax all that had preceded. The runs, trills and 
bravura vocalization in the air of “Magic Flute” aroused mem 
Lucca, Kellogg and Marie Rose the “Jewel 
“Traviata,” the mad 


“Semiramide.” Maconda 


to 
ories of Neilson, in 
Song” from “Faust,” and Gerster and 
scene from “Lucia” and Patti Miss 
also sang the soprano in “Aida” given entire in the fifth concert 
We would highly prize an opportunity to listen to this talented artist 
in that opera with stage of costume and its 
dramatic accompaniment.—Special to the Charlotte Leader from Ann 


m 
in 


accessories scenery, 


Arbor. 
The soloists were warmly greeted on their appearance, and while 


each rendered the selection most pleasing the audience favored 
Charlotte Maconda with their demonstration of appreciation and ac 
numbér. In response to 
wished for more 
was the aria, “Ah! 


May 


corded her an ovation at the close of her 


recalled her twice and 


Her 


“Traviata.” 


her the audience 
but 


fors e lui,” 


encore 
selection 
‘Dubuque Daily Times, 


favored first 


Verdi's 


were not so 


from 


16, 1906. 


The 


her 


Maconda is a singer of rare distinction 


of 
singing 
aria, 


Charlotte 


beautiful texture her voice and the incarnate artistry of 


of compelling interest 
of the Night,” a 


Strauss 


treatment make a medium 
After the 


thusiastic 


of 


beautifully 


Mozart “Queen number en 


brought 
—Lincoln, 


out a waltz song as 


Neb., 


recalls 


done as the aria Daily’ Star 


In a Mozart Madame Maconda showed herself mistress of 


the art of vocalization in its most difficult phases, but in her second 
the the beauty and power 
more to the Mozart 


aria 


number, from “Louise,” 
of her tones were As 


aria, the sang a Waltz song by Strauss, but though she was recalled 


an aria opera, 


apparent an encore 


twice after her second aria, she did not grant another number.— 
Nebraska State Journal, May 22, 1906 
The next selection, an aria from “Traviata,” was one of the rare 


to overflowing with good things for the 


Maconda is a soprano of magnificent 


treats of an evening filled 
true lover of music. Madame 
range and capabilities, her rendition of the difficult selection being 
notable for the power of suppressed emotion, and the idea of reserve 
force which it Her of an 
and the soft, liquid notes seemed to roll forth as freely 


conveyed voice is intense sweetness, 


as from the 
joyous songster in the copses of the wildwood, glorifying in the very 
intoxication of living 

The demonstration of appreciation which was accorded to Madame 
frequent gracious 
to the 


ovation, and her 


Maconda amounted to an 
acknowledgement 


which would not be appeased until she responded to an encore. 


seemed only lend volume enthusiasm 


Dubuque Times. 


Rosenthal's London Notices. 


Rosenthal has returned to his summer home at Gastein, 


in the Austrian Tyrol, after serving with Massenet and 
Saint-Saéns on the jury to determine the winner of the 
Diemer Prize at the Paris Conservatoire. He will remain 


at Gastein in seclusion, studying and practicing, until time 
for him to begin his next American tour under the direc 
tion of Henry Wolfsohn. Rosenthal has grown steadily in 
favor abroad since he last was in this country, until now 
there is hardly one who can dispute with him his claim 


to mastership. A few opinions from London papers after 


Rosenthal’s last appearances there serve to prove the point: 
That the merits of Herr Moriz Rosenthal as a pianist are now 
fully appreciated, was clearly shown by the crowded state of St 


James Hall on Saturday, when the gifted executant gave his third 
and last recital for the present season The powers of Herr Rosen 
thal may fairly be termed phenomenal, for he has not only the most 


extraordinary command over the keyboard, but in everything he in- 


James Hall. The great pianist deserved all the enthusiasm that was 
lavished upon him, for he again clearly proved his place among the 
two or three consummate pianists of all time. Supreme among the 
many gifts which go to make up this most interesting musical per 
is the gift of imagination. Of course, when one speaks of 
a characteristic, there is always taken for 
without which no 


Rosenthal’s 


sonality 
granted a basis of 
ever be re 


such 
achievement 
to the 


technic mterpretive can 


vealed, and technic belongs most astonishing 


order of achievement; it is so overwhelming and brilliant that the 
critic has reason on his side when he chooses to ignore its marve's 
altogether and to discuss the intellectual and emotional riches of 
the artist As we have often said, Rosenthal’s chief glory in ti is 
respect lies in his wonderful imaginative power This he proved 
beyond cavil in his playing of the Schumann “Carnival” pieces. 
With his golden imagination Rosenthal played them yesterday as 
London never heard them played before He had before him, it 


seemed, Schumann's whole conception from start to finish. It would 


Coon T RA XI: 'T © 
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be impossible to conceive anything more artistically fantastic than 


this interpretation.—Pall Mal! Gazette 
his reappearance 
the 


Rosenthal, Roumanian mace 
last If 


top, Rosenthal is already there, for he has overcome a 


the great pianist, 


week at St. James Hall. there is a higher height than 


the technical 


difficulties once deemed insuperable, and to immense technic he adds 


the power and beauty of the subtlest poetry St. James Budget 


The word genius—which is so frequently used and s fte mis 
applied—is entirely fitting to Rosenthal Technically he is master 
of his craft, or art, and as a poet he is no less inspired He is 
an artist who can be compared only with Liszt and Rubinstein. In 
Schumann's “Carnival” one felt instinctively that Rosenthal realized 
thoroughly the meaning of the piece And, greater than all, in his 
realization was the revelation of his own potent and imaginative 
personality I have heard this dainty, wonderful musical comedy 
played by all the greater pianists, but never did I understand tt 
until I heard it under Rosenthal’s fingers at St. James Hall yes 
terday Daily Mail. 

Rosenthal’s reappearance showed him not only a marvelous ex 
ecutant, but the possessor of a great sou His interpretation of 
Beethoven was full of delicate passion, and at times his reading f 
the great master was fraught with poetic sensuousmess that was at 
once inspiring and gratifying to the appreciative listener Musica 
Times 

In Mannheim there will be symphony concerts all sum 


mer. The leaders are to be Schneevoigt and Weingartner 


Enrico Barbi, vocal instructor at the St. Cecilia Academy 


in Rome, died there a fortnight ago 





Awful Psoriasis 35 Years 


Terrible Scaly Humor in Patches All Over Body—Skin 
Cracked and Bleeding—Cured by Cuticura. 


“I was afflicted with psoriasis for thirty-five years. It 


was in patches all over my body. I used three cakes « 


Cuticura Soap, six boxes of Ointment and two bottles of 
In thirty days I was completely cured, and | 
rh 


‘ 


genet ills 


Resolvent 


think permanently, as it about five years 


first 


was ago 


psoriasis made its appearance in red spots, 


forming a circle, leaving in the center a spot about the size 


of a silver dollar of sound flesh. In a short time the af 


silvery 


the 


fected circle would form a heavy dry scale of whit 
ff. T 
tire scales by bathing or using oil to soften them the flesh 
bloody 


ould form 


appearance, and would gradually drop «  comane ie 
and a light discharge of 
That 


It was worse on my 


would be perfectly raw, 


substance would coze out scaly crust w 


again in twenty-four hours arms at 


] n 
aiso o7 


limbs, although it was in spots all over my body 


my scalp. If I let the scales remain too long without re 


moving by bath or otherwise, the skin would crack and 
bleed. I suffered intense itching, worse at nights after get 
ting warm in bed, or blood warm by exercise, when it 
would be almost unbearable. W. M. Chidester, Hutchin 


son, Kan., April 20, 1905 
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Frederic Martin, the basso without doubt the finest singer 
Frederic Martin, the Bass. pS a 2 oe ; 
ever listened to in Monmouth That he made a hit and has a 
, ° 7 , . 
The following notices speak of the sterling qualities Of once become popular in this city it is unnecessary to state. Many 
Frederic Martin, the famous artist, who has met with his of the songs he rendered were of a most dif ature, ye 
beaut \ t 4 th such iclod t ‘ we 
usual success in recital and oratorio during his recent ap soutes sce made of these such melody that 
nto rapture at the conclusion of almost every song giver M 
pearances in the Eastern and Western cities. Mr. Martin : . 
mout I Daily Review, May 16, 1906 
, ' 
has had an unusually busy spring, and has just completed 
a concert and festival tour of several weeks with the Chi Mr. Martin is recognized as the leading bass singer of the | 
cago Symphony Orchestra States, and his solos last evening were thoroughly enjoyed. | 
« < nd soft { ra He : 
Mr. Martin, a bass with a wonderfu and notes fu 5 wes sar 6 csonant "2 ' grea x 
power, did justice to the part of Mephist His rendition of casing stage manne a s sure ' 8 Bee ven ‘ 
oy ‘ Ma t shou } ver rair ca < M th 
1 Heard the Voice of Harpers,” from Gaul's “Holy City,” was Maple City © ever ag , ‘ 
’ y t * 
also given im a masterly manner He had magnificent opportunities ve \tla May 1 4 
in “The Creation,” and it can be justly said he embraced them a 
for the interpretation, appreciation and effect of the several arias m The recital by Frederic Ma was oc ude ' 
this last named oratorio, Mr. Martin is tamous Frederick, Md vers of ¢ eX Mr. Mar s . : en = 7 
Daily News, April 20, 1906 a big voice that ha es wit remarkable case a luc 
runs and tr being fairly w lerfu The “ ‘ ca 
gra in several languages, he ne wit! " c, a 
Frederic Martin, the bass, was accorded a warm welcome as he . 
wt was a tr y artist event that w alw re M Ma 
appeared upon the platforn He has a fine voice and is a favorite ‘ 
hearty wek © he lave rt, la ve 4 ‘ \ 
with Nashua audiences, because of the quality of previous work 
1 got 
After the beautiful singing of his aria he was recalled hve times 
Daily Telegraph, May 5, 1906 , 
Frederic Mart char g personality a grincer we 
etely captivate e large audience w x t k 
Frederic Martin of New York, wi has a wonderf: bass we hear » recital mder the suapices € the ‘ ‘ " Phe 5 
sang a scene and aria from Ver s opera of Don Carlos Mr citel wes & ‘ sical treat a the a » « - 
Martin's voice is truly a basso; it rarely that a bass of s < showing its appreciat M Ma . ale 
depth, strength and artistic ability has been heard m this city fous nomndeus 6 . . — i . 
Illinois State Register, May 8, 1906 oath aunties coated the = thensesie fesant & ' a - 
t lister gt a tenor r bar « I _ 4 flex 
A scene and aria from Verdi's “Don Carlos” was anothe eas bility and ac acy { intonation is fout ‘ { ‘ 
ing selection given by Fred Marti whose ice has except : . lept! I P wa le ‘ x Re 
range and was received with approbation by the great audience f ex Italia 5 three Cx g “ 
who tairly compelled him t respot t " encore s gt I . . P Frets . cight y } P ) 
Journal, May 8, 1906 : © of the wide range of Mr. Mart 
: gra : essf < « f we 
Frederic Martin proved himecif to be a basso with so rich a the fa . g - cr song ere give 
mellow a voice, so pleasing a personality a > ct " t . fying , , . , ul " 
1f method that his appearance was a veritable triumph.—Pe " EN” fire. <a ; ’ im . 
Daily Star, May 10, 1906 throws ohn , 
“ ler f < I . : ‘ i 
Mr Martin's first number S ra | Ceppi was a very tt ur tha - . > ‘ , 
cult one, with many scales ar turns, written as only H el could tane " ¢ of . ‘ 
write them, and sung by Mr Martin with a smoothness and cas le ght fort ne f the tw ) 
that showed years of hard study and brains to supplemer it I May » 
“Der Wanderer,” by Schubert e demonstrated his ability t 
terpret and make his hearers unde at and feel what the cor — Mt ollie Wiad i , s 
poser intended them to tee i n ! at the « wa et , : P 
a surprise “A Toast by Salter, was given in a very satiusfactor 
lelightt i he ga big ge re , ‘ 
manner Mr. Martin is the most artistic bass we have ever heard R i , ‘ 
‘ ‘ - ’ he “5s ‘ 
in Peoria Peoria Herald-Transcript, May got : 
whic ‘ wed as er ‘ 
expects f ue ‘ s gtre | Ke 
Mr. Martin gave his grou f three gs very we ndec the 
May 24 
musical temperament display : " ti s, the prett effects 
tained in “Si Tra I Ceppi the sombre tone r of Der Wa 
derer,”” and the verve of the He Love Song being marke \ nt-Bordog the compose yest kt by rea 
features of excellence The aria Chanson de Vulcai by Gout his collectior ‘ vox , died Alwic y one 
as sung by Mr. Martin, was treated with a breadth and bigness at , 
wi 
was a delight to all the hearers Galesburg, I Evening Ma Ma 
15, 1900 - = 
Prof Klenge several week r celebrated th 
XN Marti ang a group of thre songs by H le Schubert and . 
as fartin sang . : . ; anniversary of his twenty-fifth year at the Leip Co 
Chadwick He has a big, powert bass ice f great depth and 
capacity, sings with feeling and abandor and impresses by the ery servatory 
power of his interpretatior After this group he was recalled and =_— 
sang an encore in a smooth and charming style He sang the aria 7 , MI 
i } not ' 1 t T 
“Chanson de Vulcair by Gour | » masterful manner Gale ri AT ‘ “ “ y 
burg. Ill., Daily Republican, May pot York next season at the Metr p tal 
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A Bird Symphony. 
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BUFFALO. 
Burrato, N. Y., June 1, 1906. 

One evening last week a brilliant audience assembled at 
the Hotei Niagara (a thousand invitations had been is- 
sued), to enjoy the musicale given by Clara E. Thoms 
in compliment to the Scribblers of Buffalo, at which was 
presented Bianca Fleishmann’s song cycle dedicated to the 
Scribblers. In addition, there were songs composed by 
Mrs. Henry Altman (former president of the Woman's 
Club), Mrs. Alfred G. Hauenstein, Mrs. Arthur G. Ben- 
nett, Emma S. Sales, and May Larned. Robert Loud 
wrote the piano solos, “Shall It Be?” and “By the Haunted 
Spring.” played by Grace Grattan, a Dakota girl who has 
been an excellent exponent of Mrs. Thoms methods for 
several years. The vocalists were Mrs. Charles H. Spald- 
ing, soprano; Jennie Riter, soprano; Leon Barnard, tenor, 
and Charles E. Rykert, baritone. Mrs. Spalding sang two 
of Miss Fleishmann’s songs—“Little Cricket,” dedicated 
to the late Charlotte Mulligan (first president of the 
Scribblers), and “O Maiden With the Eyes So Blue.” The 
next two—“Lullaby” and “The Crocus,” were sung by 
sweet-voiced Jennie Riter. The last two—‘Swedish 
Slumber Song” and “The Rosary of the Night” (words of 
the last mentioned by Emma Sales, a gifted Scribbler, 
and noted lecturer on Biology), were sung brilliantly by 
Ella B. Snyder. The song, “Tell Me, Thou Pretty Bee,” 
written by Agatha Bennett, was sung by Mrs. Spalding. 
Miss Bennett is a brilliant musician just arrived from 
London, and is a Licentiate of the Royal Academy of 
Music. Mrs. Thoms is possessed of a real talent for com- 
posing, which fitly expressed the verses written by three 
All of these tuneful melodies were en- 
cored and sung twice. Mrs, Henry Altman, a versatile 
club woman, wrote “Whisperings,” sung by Charles E. 
Rykert. “When Love Invites” and “My Song Bird” were 
beautifully sung by Miss Snyder. (Mrs, Altman is a Bal- 
timorean.) Mrs. Arthur G. Bennett’s composition, “Her 
Eyes Are Blue,” captivated the audience, for Leon Barnard 
made the most of its telling qualities, as he did her other 
verses, “A Buffalo Boat Song,” both semi-humorous. Mrs, 
Alfred G. Hauenstein, a writer of real poetry, had these 
numbers presented—‘“Were I a Gleaming Dewdrop,” Mrs. 
Spalding; “Spring Song,” Jennie Riter; “When Love is 
Away,” Miss Snyder. All of these songs were liked and 
encored. Mary Larned’s song “I Dare Not Ask a Kiss” 
and “To Daffodils” were sung by Jennie Riter. Miss 
Fleishmann wrote the music, which is original and grace- 
ful. Mrs. Thoms is well known in New York, having 
been a member of the Manuscript Society, and the writer 
of able articles, some of which have been published in 
Tue Musica Courter. She is one of the busiest teachers 
of music in Buffalo, having over a hundred pupils, and a 
corps of assistants. 


more Scribblers. 
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fe & 

Creatore was ill on Sunday night. However, the large 
audience remained at Convention Hall and enjoyed the 
playing of the Italian Band under the direction of Signor 
Errico 

eS & 

The Dunman vocal recital announced for June 6 will 
be deferred until early autumn for, unfortunately, many 
pupils are suffering with colds, owing to the “lightning 
in the temperature 

fe & 

Horace FE, Jameson is the clever winner of the gold 
medal awarded by his teacher, Fenella G. Crawell, for 
the greatest improvement in the art of piano playing. A 
dozen pupils were contestants in the May recital of the 
Allegro Musical Club. 


changes” 


fe @ 
A valuable addition to our musical circles is Bessie 
Hilton, formerly of Syracuse, who is now Mrs. Louis J 





Bangert, of North Ashland avenue. Mrs. Bangert is an 
organist and pianist of ability. 


Vircinta KEENE. 





A CIRCLE OF MUSIC CLUBS. 

Redlands, Cal.—The May concert of the Clef Club, under 
the direction of Harry Risser Patty, took place at the Con- 
temporary Clubhouse and was in all things successful. The 
assisting soloists were Catherin Collette, soprano, and Paul 
Jennison, ‘cellist. Julia Caldwell was an efficient accompan- 
ist for the artists and Edith Longenecker an equally able 
pianist in accompanying for the choruses. The club sang 
the cantata “May Day,” by G. A. Macfarren, and other 
numbers by Joseph Nentwich and Dudley Buck. The 
women’s voices added two choruses by Marzo. Mr. Jenni- 
son played the andante from Romberg’s second concerto 
and the “Kol Nidrei,” by Max Bruch. Mrs. Collette sang 
songs by Nevin, Mrs. Beach, Jessie Gaynor and Carl 
Reinecke, and also the part of the Queen in the cantata. 


ce se 


Des Moines, la.—“Hiawatha’s Wedding Feast” and “The 
Death of Minnehaha,” by S. Coleridge-Taylor, constituted 
the second half of the program for the spring concert of 
the Apollo Club at Foster's Opera House. The soloists 
contributing to the occasion included Lucille Stevenson- 
Tewksbury, soprano; George S. Johnson, tenor; Frederick 
Howard, baritone, and Agostino Gilamini, also a baritone. 
The club opened the concert with Bartlett's “Up and 
Away,” a spirited hunting song. Signor Gilamini sang a 
group of songs by Richard Strauss, Mason, and “Pretty 
Creature,” from the Old English list. Mr. Johnson gave 
two numbers by Nevin and Beach. Mrs. Tewksbury sang 
a Spring song by Hyde, and two songs by Mary Turner 
Salter—“The Pine Tree” and “The Cry of Rachael.” 

ce & 


Dayton, Ohio.—Letitia Eva Schaeffer entertained 
Chaminade Club in her suite of apartments in the McIntire 
Building, May 24. The hostess was assisted by several tal- 
ented pupils and Dayton artists in the appended program: 


the 


Sonata, D major, Duo for two Pianos........6.. 66500000 Mozart 
Ruth Gaddis and Letitia Eva Schaeffer. 
Love’s Truth, Vocal Duet ........ceccccccccsscnseccsesess Bullard 
Flora Q. and Justine Zuebelin. 
Bercouse, Harp Sele sccccccccccccccesecccescecscesens Hasselmans 
Mrs. Lawrence. 

ORG SNUG TE nc 608 60d560000646 600 0tecevereorers Schubert 
Annabelle Ambrose, "Cello Obligato, Ira Davis 
Commerta, G MIMOF ccvccccccccsscccccececcescecese ... Saint-Saéns 
Letitia Eva Schaeffer, Accompanied on Second Piano by 


Nancy V. Dryden. 


Mazurka, Harp Solo .....cccccccccsesecssceses . Hasselmans 


Cormene; Wh cdc cecvcecncedebeesbeecessscces H. Lane Wilson 
Duet for Soprano and Alto, Flora Q. and Justine Zuebelin. 
QCreartet, © GUESS occccocdésoccccecccnveseesccicccoccucscs Mozart 
The Holstein String Quartet—Charles Kalman Holstein, first vio- 
lin; Jeanette Freeman, secoad violin; Albert Fischman, viola; Ira 


Davis, ‘cello 
Ave Marie, Vocal Solo, adapted to the Intermezzo from Caval- 


ek, ns inna cheat ems aegtecnstees ine Mascagni 


Annabelle Ambrose. 
Accompanied by Jeanette Freeman, violin; Ira Davis, ’cello; Mrs. 
Lawrence, harp; Letitia Eva Schaeffer, first piano; Dorothea Gruen, 
second piano. 
Waltz, from Faust, Piano Quartet... 
Orletta Schwind, Katharine Hammond, Mary Zeazel, Anna Bond 
Concerto G Orchestral Parts Supplied on Second 
PERRO cccsscdntece Mendelssohn 


Gounod 


in minor, 


Bertha L. Clark, the violinist, and a number of her pupils 
played at a musi¢ale at the Clark studio-residence, 305 
Sixth avenue, Brooklyn, Tuesday of last week. The young 
violinists were: Amy Fox, Gertrude Best, Ruth Gibson, 
Doris Shelley, Helen Edgar, Mr. Louprette and Mr. Nolan. 
Marie Adele Stillwell, contralto, and Sidney A. Baldwin, 
pianist, assisted in the program. 


Annie de Jong in Vienna. 


Annie de Jong, the brilliant and successful Dutch violin- 
ist, made several appearances in Vienna not long ago and 
won exceptional praise from the critical press, as the fol- 
lowing excerpts will show: 

We. made the acquaintance of a talented young vivlinist, Annie de 
Jong, from The Hague. Her tone is remarkably beautiful and big, 
her bowing energetic and firm, and she plays with all her soul. In 
a ciacona of Vitali she asserted herself as mastering the classical 
style; a ballad of Sinding gave her occasion to show how familiar 
she is with modern art. Beethoven's “Romance” was the encore 
with which the enthusiastic public was appeased, and it confirmed 
the great success of the artist.—Die Zeit. 

A violinist of the best style is Annie de Jong; one of those artists 
for whom it is the chief thing to be entirely true to the character 
of the music she interprets.—Vienna Correspondence Die Signalo. 
She played a 
Beethoven. 
Die Lyre 


It is a treat to hear an artist like Annie de Jong 
ballad of Sinding, and afterward the romance in G of 
which we have rarely heard delivered more beautifully 





She is an interesting bru 
Ries’ “Perpetuum Mo 


Annie de Jong appeared with success. 
nette, with a 
bile” she made quite a sensation.—Die Neue Freie Presse. 


“brunette” temperament. In 


That a young lady can fully master the violin was shown by 
Annie de Jong, who appeared in the concert of the A Capella Choir. 
She possesses a beautiful, big tone, by which the ciacona of T. A 
Vitali benefits largely.—Illustriertes Wiener Extrablatt 


Annie de Jong achieved a great success with a ciacona of Vitali. 
—Neue Wiener Tageblatt 





T. A. Vitali’s ciacona, Sinding’s ballad and Ries’ “Perpetuum 
Mobile” were played by Miss de Jong upon her Guarnerius in a 
perfect way and the violinist excelled both by her brilliant execu 


tion and her beautiful delivery.—Sport and Salon. 





Quite a treat was the playing of the Dutch violinist, Annie de 
Jong. The artist, who by a sen 
sation, made also a great impression by her art 
violinist, who masters her Guarnerius with charm and energy, 
deep sentiment and splendid virtuosity. The 
ata” a perfect 
applause was given to the Duich “Fairy of the Violin.” 
Volksblatt. 


her interesting appearance made 


She is a brilliant 
with 
“Fantasia Appassion 


of Vieuxtemps was delivered ir way. Enthusiastic 


Deutches 


The Dutch violinist, Annie de Jong, who played the “Fantasia 
Appassionata™ of Vieuxtemps, found a most warm reception.—Die 
Neue Freie Presse. 


A violinist of peculiar charm is Annie de Jong. Her playing has 
something of the bracing sea atmosphere, through the clearness of 
her bowing and the simple purity of her rendering. The concerto in 
D, of Mozart, reminded me of Burmester because of the large and 
noble way in which it was interpreted. In saying this I say not too 
much, but enough.—Neue Illustralische Presse 


The Dutch violinist, Annie de Jong, confirmed (in a concert given 


with the assistance of Ignaz Brill) the excellent impression she 
made before. She played with Mr. Brill his somata, op. 51. Both 
artists distinguished themselves highly. Miss de Jong excelled es 


pecially in the concerto of Mozart and the romance of Becthoven 


—Neuigheits Weltblatt. 


A very distinguished violinist is Annie de Jong. She 
We hope to hear her often 


proved her 
self to be in every way a splendid artist. 
—Neues Wiener Tagebiatt. 





We made the acquaintance of an interesting young Dutch violin 
ist, Annie de Jong. In her playing there is nothing of Dutch cool 
She plays with an extraordinary her tone 


ness. temperament and 


is uncommonly big and warm.—Montags Courier. 


Another violinist, Annie de Jong, who made an agreeable impres 
sion some time ago in the concert of the A Capella Choir, is a very 
serious artist, who displayed her large tone, beautiful and 


in Mozart's concerto D minor Extra 


technic 


much sentiment in Wiener 


blatt. 

An interesting young violinst is Annie de Jong; she distinguished 
herself chiefly by her big, firm tone and warm delivery 
blatt 


Freunden 


Annie. de Long is a gifted violinist. She has temperament and 


plays with full comprehension of the works she interprets.—Vater 


land. 
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MILWAUKEE AND WISCONSIN vincing and enjoyable. Katherine Clark, alto, and Harry Department of Music, gave at its second public concert a 
. ‘ " ; ‘ 
Meurer, tenor, were the soloists, the voices of both show very successful performance of Frederick Cowen's “Rose 
ar ing to fine effect under the excellent acoustic conditions of Maiden.” The soloists were Alfred Wilson, tenor; Ruby 
Mitwaukes, May 30, igot the Cathedral The program follows L. Garlick, soprano; Katherine Root, alto, and Garnett 
[he sixth symphony concert of the Milwaukee Aschen- Organ, Sonata I (first movement Bac Hedge, bass. of Chicago 
broedel Club at the Pabst Theatre May 15, Hugo Bach Alto Solo, Hosannah co Granier ee 
. . . Organ, Ce union, E mi tatiste 
director, was the most successful artistically of any yet or mmunion, E _— Be 
, : Tenor Solo, Aria, from Hymn of Praise M« elssol La Cresse. 
given. The program included some interesting novelties, 6... 
the march, “Pomp and Circumstance,” No. 1, in D, by Siciliano Hopk The recently organized Choral Club gave a perform 
Elgar; the “Norwegian Artists’ Carnival,” op. 14. Svend Concertstack R ince of Mendelssohn's “Elijah” on May 9. The soloists 
. ; sncinenetiins ’ - S eachotisky wer re facs ' . } » cane - 
sen (cosmopolitan enough), and the Hansel and Gretel, impromptu, Le Doux Rev ae were Arthur M. Burton, of Chicago, baritone, who p 
> " Vocal Duo, Divine Redeemer (our rr rich . ‘ 
vorspiel of Humperdinck. These were well played and ,  sdliryp > * sesses a voice of great richness; Mr. Williams, of Minne 
= Tear strana nor us. major ‘ : 
" " A tans » lhert » arene rar 
the performances of the largo and allegro con fuoco from et ee ‘) tenor; Mr Albert Fisher Reuttel, sopra anc 
. . " - . . tewl . T ; ~~ ; . 
the Dvorak “New World symphony were distinguished P , I | q myan © dda d, Contraito Not omy & 8 coves did the 
. ° upus of Os ~ecber@ gave a song rect at tl ah a Santinw 1 eh " she 
by a degree of finish and verve that set the standard of W MI Mf M \ . . ) give satisfaction, but those who composed the double 
a : sconsin College ot usk lay 24 ss ona K. Short r . ' ri ; ' : t . 
Milwaukee orchestral achievement a good notch higher hil . quartet and the trio received the heartiest applause Phe 
ane a . . ‘ i @ mpanist a » th louh) - . 
The “Tannhauser” overiure at the close held the audience “or a << embers of the double quartet were Mrs. Lawson, Mrs. 
ope  & : 7 . ion : 
to the very last. Hugo B 1 son of Christopher Bach, Lowe, Mrs. Cilley, Miss Russ« Mr. Zielke, Mr. Wil 
shows unmistakable ability » conductor and has the rhe fourth and last of the post season May concerts oughby, Mr. Goddard and Mr. Kerr: and of the trio Mrs 
= . . 7 " 1 fae ft . the . . ~~ . rm 5. ie 
musical qualifications both technical and temperamental of “SS 8‘YS® by Chr. Bach's’ Milwaukee Orchestra at the Laws Mrs. Cilley 1M Russe he fact that a 
s Side irne | S d nade rT t . } , rar nd trained i] 
an all-round, well-equipped orchestral director. The solo West Side Turner fall, Sunday, May 2; \lexand great chorus ha g ed and trained to so high a 
“ : . | S Ss . ' fenor } \ P ne« leur ; rot . loorin ner ! ; ’ feynr > 
ists were J. Erich Schmaal, pianist, and Ralph Rowland, MacFadyer ng tor ter Ye w ave yee ' iegres j ency « ga pe d y months 
" . lo led d to irer : me | Mr reflect ' , ler . \ ne 
violinist, both well known and popular here The former “*0™ dedicated to Harry Meurer, wa ing Dy Mt reflects credit upon eade Professor Wiley f Minne 
. . . t ! tl l orches co ~animent e sor [ \ ] ! 
gave a remarkably finished performance of the C minor Meurer with full orchestral a = =» The wot the ct . ee a hb 
2 v 6 nob nd ne setting ft eth . ord ) . four ’ neo nF ' r} 
concerto of Beethoven Mr. Rowland evoked a very *°" S Ge Oe Ga Cee SS ee ~ _——- * , =~ : aii — an hi 
storm of applause with his splendid playing of the allegro "8 © 4 splendid climax. Hugo Bach, into whose hands erpretat 
. i : the baton has been so ausp! muisly entrusted by the fathe *" < 
moderato from the Tschaikowsky concerto in D major — a —— — : - — 
1 or sc | " nd honoral car ellict rtas 
op. 35. There was real power and fire in it after his long and h - _— a o Werte 
sae aida , Racine. 
CE ability, composes tor orchestri nd : id on © exp 
’ rchestral ling thar : of r m0 M rf IX e ( ert ( 1 
. ‘ " ence 1 orene Tai icac gt : any ner I in 1 : 
Ku elik played a return engagement at the Pabst a fort ; : , 
; ° : waukee, excepting, of « Irs¢ wn tather, w begar } yw ‘ ‘ . e partaking were Peat 
night ago to a crowded house, stirring his audience to : , 
his musical activities ere im 1857 What Milwaukee ha b | nist ‘ Vani at . Ire Lochner 
even greater enthusiasm than on the occasion of his first s v ‘ 
; attained in orchestra wes nost solely to the efforts of : ‘ \r g ‘ 
engagement here. Chief among his numbers were the t] ccstlan enusicien. end: je euiaentiy 6 ad } —e ane 
e" : 2s hi rim wsician, and it is emuiner f ng Mi happy _— — 
Lalo Symphonk | spagnole and the Paganini oncerto ‘ ¢ ~ 
that the father should be abl ‘ ‘ n | 
D : : : : 
m major : wielded —m ae “ee ‘ . , Watertown. 
ms Vv ded so long and s ell over wt and 
; : t tud 
that with ertain surance of its falling in worthy l ] t inishe ther w r of study 
Odin Renning has composed a Norwegian Hymn ded- jp ,n4, I A r Sok ersh 
icated to His Majesty King Haakon of Norway, which me ee wenty-f uclic t Those 
will be performed at the coronation in Trondjem June " cant ' te it t al w a lite y 
] ] : Mr } Kur w ppear in ft ' re the ; 
22. It is a stirring, noble. exalted melody, and carries . . us —— = = way , ' : were ed t , 
iy } . ¢ the ne } ‘ \ , Con = . 
with it the conviction of genuine inspiration, It is being “™* © cason & “ ew y S na : ert At t meeting ’ f 
1 : eer ; ; ‘ on es - 
published by the William Kaun Music Company of this ve , M 1 June 7 S { re perf ‘ | P 
. . id -- ’ 
city, together with several piano compositions by the same og heres ‘ took part in t ‘ gram \ { Eberle 
promising young composer Mr ' Renning is a pupil in Beloit. { Wige Mrs. } M liller, M . ‘ 
composition of Bernard Ziehm, of Chicago, and of Julius hle Clef , y N \\ I 
, . " , . " ne reb ha { ed r r t 
Klauser, of Milwaukee, in piano, both of whom have given K ' eS kG! 
a : n f existe y giv yg ne Rene aug! } 
the hymn the invaluable stam; of their approva Mr . , 
> ‘ , } . mart The « ru under Abram Ray Ty r ‘ Ps 
Renning will be present ac the coronation l w next , , fy rt } 
, : ias done very efhcient work and has given works of a re , ‘ ‘ . K 
year continue his musical studies in Berlin , : , : ' ae¢ 
pam rder Financially, t the season is been very zg tify wv } i ’ AVRUM 
eS & a ila egg , " 
= . o the p yport rer 
Two enjoyable organ recitals have been given the last ;, , : 
: in pre t year " 
two Sunday afternoons at St. Johns Cathedral by the new ame |e : . 
} 7 : SS & 
organist, Harry F. Schenuit, formerly of Baltimore, Md ' ' © yous 
Mr. Schenuit’s organ technic is distinguished by its abso The B 3 ge Musical A tor er t ' ' ' ' ' ‘ er to enjoy 
' tior Prof. Abr Ray Tyler ( ‘ n 


lute clarity of expression and by a rhythmic pulse that 


has real life and verve in i 


The interpretations are those of a musician of thorough i 4 
pone no re se oii une wicneteos e j F E O » D W : E Y 
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HOTEL CECIL, ' 
LONDON, MAY 23, 1906.5 


The interest at the Opera the past few days has mainly 


centered in two artists, Ternina and Caruso. “Place aux 
dames"”—so Ternina first. Her appearance in “Walkiire” 
as Briinnhilde was dealt with last week. She was not feel- 
ing strong enough to sing in “Siegfried” or “Gotterdam 
merung,” but on Saturday she sang Isolde, and we had one 
of the rarest artistic treats it is possible to enjoy. Most 
people agree that Ternina’s isolde is her finest Creation, 
and on Saturday she was in her best vein. One forgot the 
occasional tired tone of her voice in watching her magnifi- 
cent dramatic ari, and in listening to her perfect phrasing 
and declamation. In the last act her superb pathos quite 
carried the audience away, and at the close she received an 
enthusiastic ovation. The pity of it was that—by contrast— 
we had such an inefficient Tristan. Herr Birger’s per- 
formance is well enough by itself, but it is unequally yoked 
when allied to Ternina’s. There was some fine work from 
other artists during the evening, however. Kirkby Lunn’s 
Brangine was splendid, as it always is, and Van Rooy’s 
Kurwenal was a perfect artistic picture, both dramatically 
and vocally. Yesterday there was a kind of echo of the 
“Ring” in the shape of an extra performance of “Walkiire,” 
in which Ternina appeared as Sieglinde. But the details 
of her performance must be reserved till next week. 
t €& 

Caruso made a welcome reappearance last Tuesday week 
in “Rigoletto.” ‘The earthquake has happily not shaken his 
voice in the least, and those glorious notes of his seemed to 
ring out with even greater ease and brilliance than last 
season. He was in wonderful form, and as the Duke sang 
and acted superbly. I notice, by the way, that very few 
critics say as much as they ought to do about the excellence 
of Caruso’s acting. There was a time when, provided an 
Italian tenor could sing, no one expected him to act. But 
Caruso has changed all that, and has set a high standard for 
those who may follow him 

© 

On Thursday Caruso appeared with Melba in “Bohéme.” 
The house was sold out before the performance, the audi- 
ence being the most brilliant of the season so far. Again 
he was at the very top of his form, and gave us the ideal 
Rudolfo, sad and merry in turn, but always the light 
hearted. All four acts went with a rare swing, and the duet 
in the third was magnificently sung, both by Melba and 
Caruso. The rest of the cast was familiar, Miss Parkina as 
Musetta and 


in adversity. Signor Campanini conducted the performance 


Scotti and Journet as Rudolfo’s companions 


On Saturday every one is eagerly looking forward to 
seeing Caruso again in “Madame Butterfly” with Destinn 
Scotti will take the part of the Consul and Madame Lejeune 
will be the Suzuki eS] & 

“Die Meistersinger” will be given on Friday, with Mad- 
ame Gadski as Eva, Van Rooy as Hans Sachs, Anthes as 
Walther, and Geis as Beckmesser 

ft @& 

Caruso will sing in “Pagliacci,” which, with “The Barber 

of Bagdad,” fills the bill for tomorrow, and on Monday 


Ternina is to sing in “Tannhauser” with Anthes and Van 
Rooy <4 = 

As Melba was ill on Monday evening, her place was taken 
in “Bohéme” by Mile. Donalda, who was an excellent Mimi 

Puccini was present at the performance 
fe & 

In the “Siegfried” of the second cycle, Herr Anthes, who 
sang here last in 1903, made his reappearance. He is a 
good actor and sings fairly well—for a German tenor—but 
nevertheless he is not an ideal hero. Still, he is better than 
Konrad, who sang in the first cycle and was the Siegfried 
in “Gétterdammerung” last Friday. Frau Gadski, who also 
has not been heard here for some time, was the Brunnhilde 
in both “Siegfried” and “Gétterdammerung.” She is a fine 
artist, and her performance lacked none of the touches nec 
essary to make it a great one 

 & 

Van Rooy sang the “Wanderer’s” music in “Siegfried” 
superbly, and was most impressive dramatically 

% Se & 

In “Gétterdimmerung,” Konrad was the Siegfried, but he 
failed to make much ‘mpression. Mr. Whitehill was a dra- 
matic Gunther, and Herr Raboth’s Hagen an excellent 
study. Also one must again mention Kirkby Lunn’s fine 
study of Waltraute. eS & 

Che orchestral playing in the second cycle was magnifi 
cent, and, except for one or two slips, quite flawless. There 
were frantic calls for Richter at the finish, but he declined 
to appear on the stage 

There was a very big atidience at Queen's Hall for 
the first Grieg concert last Thursday. A good many peo- 
ple, I think, came to catch what may be a last glimpse 
of the famous Norwegian, for I do not suppose he will 
ever visit us again. The concert was an orchestral one, 
a mistake in my opinion, for Grieg has never been an or- 
chestral composer. It would have been far better to have 
had two chamber concerts of his music instead of one 
orchestral concert and one chamber concert. Most people 
were agreeably surprised to find that Grieg, who, of course 
had a tremendous reception, was such a good conductor 
He had of course, the advantage of a first class orchestra 
which plays with remarkable unity of expression, but 
nevertheless he was by no means content to let them take 
their own course with the music 

f & 

The first item of the program was the new “Ly rische 
Suite” which Grieg has recently arranged from some of 
his “Lyrische Sticke” (the fifth book). The best and most 
effective of the four numbers was a “Norwegian Rustic 
Dance” of which the orchestration is excellent and most 
effective. Grieg got a dainty rendering of it from the 
hand. The “Notturno” (No. 3) is a delicate fragment, 
but almost too light to appear to advantage in orchestral 
form. The finale, “The March of the Dwarfs,” which is 
lehghtfully scored, is most effective and made a great 
hit. The “Bergliot” music—the poem being recited by 
Miss Tita Brand—followed, and then came one of the 
most interesting items of the afternoon, Mlle. Dolores’ 
singing of three songs (with orchestral accompaniment, 





of course.) The first was the beautiful “Solvejg’s Cradle 
Song,” the other two being “From Monte Pincio” and 
“A Swan.” All three were given with much finish by 
Mile. Dolores, and the composer played very sympathetic 
accompaniments. Subsequently Johanne Stockmarr did 
piano concerto, and again I noticed how carefully and 
cleverly Grieg handled the orchestra in accompanying, a 
noteworthy accomplishment, since he has not done very 
much conducting of late years. Finally, the first “Peer 
Gynt” suite closed the afternoon’s performance 
eS & 

On Thursday evening the Bradford festival choir came 
to London to sing at the Philharmonic concert. They 
are not quite so good as the Sheffield choristers, but are 
not so very far behind. Their chief performance was 
Bach's great motet for double chorus “Sing Ye to the 
Lord,” all the polyphonic details of which were brought 
out with amazing clearness and vigorous expression. They 
also sang in the finale of the “Choral” symphony the long 
and difficult passages of which they tackled with unflagging 
energy and never failing quality of tone. The whole sym 
Richard 
Buhlig was the soloist of the occasion, and he was heard 


phony went well under Dr. Cowen’s direction 


Beethoven's G major concerto, of which he gave a fine, 
broad rendering. His playing was delightfully free from 
affectation of any kind, his tone was always a delight to 
the ear, and his phrasing first rate 

eS = 

There was a good deal of music heard on Saturday 
Dr. Cowen presided over the London Symphony Orchestra 
at Queen’s Hall in the afternoon and conducted a per 
formance of his own “Scandinavian” symphony which is 
one of the best things he has written. Dr, Cowen also 
appeared as pianist at the same concert, for he took part 
in Mozart's “Adagio and Rondo” for flute, oboe, viola, 
‘cello and harmonica, playing the latter part on a piano 
The work is not by any means one of Mozart's best. In 
cluded also in the program were Schumann's “Genoveva’ 
overture and Tchaikowsky’s suite in G 

S & 

Boris Hambourg also gave the second of his his 
torical ‘cello recitals at Aeolian Hall on Saturday after 
noon, the program being devoted to German masters. Bach 
and Beethoven naturally headed the list, the unaccom 
panied suite in G of the former being very finely played by 
Mr. Hambourg The rendering of Beethoven's sonata in 
A, with Mark Hambourg at the piano, was a fine example 
of two artists’ complete sympathy with one another. It 
was a rare treat from start to finish. Of the other items 
of the program a charming duo for violin and ‘cello, most 
delightfully played by Boris and his other brother Jan, 
deserves special mention. Some unfamiliar things were 
an andante from a concerto by Rust the elder, a largo 
from a gamba sonata by Handel, and a sonata by Galliard 
Upon everything that he played Boris Hambourg bestowed 
the utmost artistic finish, and his tone was unfailingly 
beautiful throughout. His next recital is on Saturday 

eS & 

At Bechstein Hall, on the same afternoon, Herr Fran 
Naval gave his second recital. I havé already dealt with 
this singer, on the occasions of his previous appearances 
so that it only remains to mention his program which was 
varied, including three songs from Schubert's “Die Schone 


Miillerin,” Grieg’s “Erstes Begegnen,” “Annie Laurie,” 
Goldmark’s “Die Quelle,” Liszt's “O quandje dors,” and 
Pergolesi’s “Nina.” Most of them were well sung, but 


again Herr Naval showed an occasional tendency to ex 
eS €& 


Irma Saenger-Sethe made a very welcome re-appear 


aggeration. 


ance yesterday at Queen's Hall, whien she gave an orches 
tral concert with the London Symphony Orchestra. 1 shall 
deal fully with the concert in my next letter 

eS & 

On Monday again there were a lot of concerts. Vivien 
Chartres, the violinist prodigy, gave a recital at Queen's 
Hall in the afternoon. Among the audience were dis 
tributed postcards addressed to the concert giver, upon 
which you were requested to state what you thought of 
her playing. The idea of making the audience turn ama 
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teur critic is a distinctly novel one. I only hope nobody style; Miss Lydia Illyna, a Russian vocalist, with a fine week He was assisted by wo daughters, Maud 
said anything rude about her performance, which was cer voice; and Hilda Foster (sister of Miss Muriel Foster) cellist, and Polyzena Fletcher, pian Hamilton 
tainly very good. She played the Mendelssohn concerto who at one time appeared a good deal with her sister companied Mr. Fle é Godard's “Concerto 
Cc , > ee . . 
and the Bach “Chaconne,” in both of which she had been fe & ie a 
heard before Melba’s wonderful contralto, Irene Hinley, of whom we O . , 
; e ot ey ne wh “ 5 tiv te eard 1 
= & have all heard so much, 1s to be introduced the Londen > ’ , 
neert is Pearl Evelyn-Bryer, wh luring the past month 
Irene Scharrer, the remarkably clever young pianist public on July 3. She is said to be able sing fron w I slaved at 3 nus ‘ ; i aieeeatiy oll 
J ’ S$ played ata noer of private recitais a4 eek sie 
have often spoken of, gave another recital on Monday at to high B flat. Melba discovered her in New Zealand, and ed at Wok ; » Gentes . ' . 
2 ¥ : . ived : ‘ ne ind : : ’ piayves 1 Tink pre 
Acolian Hall. She is proceeding with rapid strides m_ has been since helping her to study im Paris nial ott. fabian = Seiedt 
, > gra at elwyt ig ‘ “ cing unt-Saens 
her artistic development, Most noteworthy was her Chopin eS <= 1) \ . 
ecluge ugh young, M kvelyn-Bryer is a clever 
playing The “Funeral March” sonata was interpreted The fan Vienna Mannergesangverein gives tw n ah eee wi fin al 
: ike ‘ ‘ « 1 the 
with much depth of feeling, and in the Nocturne in D flat, certs in Londor n Friday and Monday, at Queen's Ha — 
etude in G flat, and the Barcarolle, her tone was of beau eS <= oe me 
= €& 
tiful quality, whilst the phrasing showed ripe musicianship De Pachmann plays again in Lond ifter tw ea ; - ' , 
. 3 ‘ ihe Sheth TUSK ! 1 i program at 
Miss Scharrer also played very daintily a sonata of Scar absence 1 aturday ( ' . 6 
“ j ° £ ca ‘ eeting of tn ' »> ( ege at Queen 
latti and a “Fantasie” of her own, which if not powerfully es = H = ~ 
: ist week, whe work wa idmirably done 
original, was written with a sure eye for effect 
1a sure € MORE LONDON ITEMS. sania blade tid uae eaaun neler oa Ga 
= cs 
Jan Van Oordt at hi nd recital n Friday ’ \ large reception was given at the Austral Clul 1 er Macfarr \ Stole My | ‘ i which for an 
« « al s sCcCUTIC ecital “ aa a 
: : Tuesday afternoon of last week, when an interesting pr ‘ ey sa S ur ( ‘ Legen n m 
Acolian Hall again made an extremely favorable impres ‘ ' . , adi ' . ; s a 
' rram ot SOTUS na 1¢ts “ 5 ung DULLES | igen nie . ! \ ‘a i Sal , eT 
sion. He is undoubtedly a player of much power. His ; ' ri . Guet . sas ‘ > r * ; cio “cle 
’ achim nos taking t w SS rwe v= . 
was a “three concerto” program—Max Bruch in G minor, °°“ . a oe ane — r 
" brook, Edith Romea, Ethel Harland, Howard W n, Rita At her fir ecit t week at Be tein Ha Sonia 
Paganini in D major, and Wieniawski in D minor, being ’ 
the ones chosen. In all three the artist played in faultk Milner and Gladys Scott, the accompaniments being played Hi ng a varied progt 1 way it pleased the 
: artist played in faultless 
’ by Charlotte Eyre and E. Hutchinson he ub, as may arge audience ‘ 
style, with a fluency of phrasing and breadth of tone that : : ' ; 2 a 
were admirable. Perhaps he was at his best in the first be mferred from the name, is made up of Austraiians regen 
wae : : siding in Londor Mm oachim, hi y married an is Phe y pia that Ma ; int ving 
concerto. but in the Paganini work he played with amas ling n Lon 1 ne. Joa ? iving ma ed a \ i \g Winter g ie 
, tralian ni ( son recomes 1s t t ASOT ea < | T 
ing brilliance and technical ease tralian, Frank W ee nding . Au ' . Be H . aa ay It 
ae: n a certain sense mains Austriat é veing he L matte t regret that M \W t of er heard 
. own nationality lea wa erve fore en t rre it w ersally exp dt ther 
The pianist Gertrude Peppercorn has just arranged for : ' uf ; - . ' ‘ ‘ a 
hostesses for the afternouor ng t Nitschh t B ng l : Morg \ er _ ' 
a three months’ tour in America next year, that for ; M , _—e : ._* a 
: . we Reid ‘ 1 } y Among ¢ pres " nee cing a anied M e Win 
January, February and March, 1907 This wil be M ss ' : . - _ vam 
: oe ee ~~ Lady Coburn, president of the Mrs. Wi Mr Se & 
Peppercorn’s second trip to America and she is quite look " MN ‘ 
: . S ' f me tosa Bird 4 i if ) I i ‘ > 
ing forward to it In November she plays a recital tour ydenham Clark in R , Lady Ha ; s ; ; & Ors & - 
, Coghlan. Miss Cowan and ady Arbuc ] re a her week ler the patronage f the Marc 
of Holland, then leaves immediately for her engagement — agin . wn ere 8 : ; ‘ larchione 
" j } } ’ 
. "W 1 number I nnecttd th the ib mor i Uueen ' Le ! { 
in America. She will play the Knabe piano as she did : , , . _ - 5 1 y, Lady Fox-Pitt 
} n bemg Rosa tird ( ile (ra t acly 7 \ \ ttleship 
upon the occasion of her previous tour Her success m on cons R a | ad lary : y \ng .) ‘ het Ne } | 
Jones, Nora | : M Boswell-R Crystal Rienits, | : Renée Be { 
England and on the Continent has been of the highest ~.. ’ ' . _ ~s 
; , ; ‘ Sharp, Sy Yarr Mrs. | fax, | My M ine <= <& 
and she 1s one of the leading pianists of the present time 
Se Mage St ng Marion Grith Saunder R ] iH y re re at | ein Ha 
‘ ¢ 
, , Nitschk Mau M M R he Ethel S l lay ter | Suart played 
M. Reynaldo Hahn, whose songs are gradually becoming . laude x \ played sev 
, clar, P. M Ib Alice Crawi M Ha pia é 7 g ew “Bag by Theodore 
etter known here, gave a concert of his own compositions 4 
' Dyer i ! 
last Wednesday afternoon Besides accompanying most of : on i ' os =, 
the items on the program, he also sang some songs him = ve = & 
1 , A com tr ed y Arn ! ! 
self very agreeably he rest were sung by M. Léon Ret ; , “ . > Mme. } ! puj ‘ ert 
" : , to Le “ : n by | I I f ' , 
nay, and a charming nocturne for violin was played by M , abet Stemway H 4 lk ( , Flain 
Mary Law ee <= evening at Ac un Ha Mr. Falk, w ! I ‘ lawh eing y 
, : yh ‘ living w Se t Prague f = - 
he impression one gets from | work, heard in bulk, *~ . me ‘ "S = we 
three year f rf y 1 t Dre wit menses 
as it was on Wednesday is muel ¢ arm of expression ca i grea wa i ‘ 1 ‘ ‘ \ ’ . | ad | ner | 
. tl reniu { the ing et for t . , 
combined with a certain amount of viduality B ” , « : o © pre c : | g ola 
toil ' ’ 
} ! rivet 1 dai ‘ ; r ‘ ' . ' 
forcefulness is somewhat lacking in a good deal of it. and e has give my - ) ' to Ma ‘ g | 
; ' pilimer t ! y ppre te ‘ At 
this 1s perhaps due to a want of close texture in his writing . . wt . ) A. F. Kao 
. : : concert ther M I p ed B ! " 
One cannot be vague and elusive always But M. Hahr = , day _— ; : 
rhe ) iT ' } 1 ¢ " ir a 
has a genuine gift of melody and a good deal of cleve nu er W we ‘gr ' : E Th 
Im M ae ' \ mma ursby Going Abroad 
‘ ‘ + 1 ct ‘ t if » 
sicianship : ' ‘ rl . 7 , : 
at a ( sarda scene Jen Hu \ an i tive ast . shies ' 
oS & 
; ) I ” Sa | } | | 
. es . Saint-S ns nt ’ } (ap Hi ye y ! the 
At his rectta ast Tue sday week Mischa Elman played aint - : . + , 
, laying of neer Vv ped mmented upor . ul k ‘ nder of 
Ernst’s Airs Hongroise with great ski and ret playing , - ss rome . I c " \ « ' 
: ; t} en P t nlave Mr \ ,ow k I c] mber 
dering of Chopin's B flat nocturne was very romantic in ee ache . play I K 
' , , 1 t nce Lor fore t 
spirit. He was at his best, however, in the familiar Max ~* : 
, . . will probably < An t noth eat , 
Bruch concerto, which he interpreted with superb breadth . ' 7 a ' - Art Rosse “ \ ertmast f the We 
ind distinction, and in Ries Moto Perpetuo oan ' Orchestra is £ posit nstructor at 
St se There was an enth tic audience at Steinway Ha orvetore shen . 
- ; => vs | " af 
‘ ‘ nurs, even \ \ | ’ 1 a) 
Among many vocalists w have appeared during the Phu y >. oon = . 
, . rave a violin an cal recit M Mer t D -— 
week was Margaret Reibold, an American soprano, with a ga , ” d vocal re ; ae Under Balling rection t Christu was given 
f Blanch rchesi and the p r of fine ‘ 
cha irming quality of voice and a refined and musk ianly ——— _ . Carisrule glor work had a tremendou 
a - ——— She sang a recitative and aria by Hande Arne W , 
Daisi and a group of French and Germa ng 
LILLIAN VERNON WATT °° THE COMBS BRO 
a ee A CONSERVATORY 
- ‘> . 
CON ° ATORIO 
Room 704, Carnegie Hall, NEW york Charles Fletcher, w ' des in Bournemout g 1329-31 S. Broad Street, Philadelphia, Pa. 
1g two chamber concerts, the first of w wok place last Ladies’ Dormitories Year Book, Pree 
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KANSAS CITY. 
Kansas City, May 29, 1906. 

Alice Marquis, a pupil of Mrs. Carl Busch, gave a piano 
recital in the auditorium of the University building on 
May 29. She played the Schumann “Carnival” and the 
Hiller concerto in their entirety, Mrs. Busch assisting on 
the second piano in the concerto. 

Ss. 

Percy Hemus, baritone, of New York, will be in Kansas 
City through the summer season of three months, and has 
engaged Rudolf King as accompanist for a series of re- 
citals 

eS & 

Edward Kreiser gave his eighty-sixth organ recital in 
the Grand Avenue Methodist Episcopal Church on Satur- 
day, May 26. It was his last recital for this season, and 
his numbers included a novelty by Malling, from the suite 
entitled “Paulus,” and Mr. Kreiser’s arrangement of 
Bourgault-Ducoudray’s “The Burial of Ophelia.” Callie 
Clarke, soprano, assisted. 

eS & 

Crosby Hopps, with a chorus of 200 voices, gave a con- 
cert in the First Presbyterian Church of Kansas City, Kan., 
last Monday evening, for the benefit of the Y. W. C. A. 

eS & 

Frances McCartney, a pupil of Jennie Schultz, is to be 
a June bride, the marriage taking place June 17, to C. E. 
Morse, professor of mathematics at the Kansas City High 
School. Mrs. Schultz will entertain the wedding party at 
luncheon at Emery-Bird’s. 

 & 

Lulu Sandford Tefft will give a song recital at Morton’s 
next Tuesday. She is a pupil of Ella Backus-Behr, who 
will assist at the piano 

 & 

Frederick Wallis will give a pupils’ recital May 3o and 
31. Thirty-two pupils will appear in the two recitals, in the 
auditorium of the University building. 

eS €& 

A number of the best musicians in Kansas City took part 
in the benefit concert at the Academy of Music this after- 
noon for Antonio Massino, who lost everything in the San 
Francisco earthquake. 

eS & 

Joseph Farrell, baritone, assisted Alice Leonard, a grad- 
uate of the piano and organ department of the Kansas 
State University, in a recital at Lawrence, Kan., last Friday 
night. He and Mr. Agramonte are contemplating a re- 
cital in this city. 

@ €& 

Mary Beckham and Ellen Barnes will give a joint pupils’ 
recital at the Coates House next Saturday afternoon at 
four o'clock. Each wil! have four pupils on the program, 
and they will be assisted by Georgia Tripp, soprano, and 
Joe Mullin, baritone. 

es te 

Mollie F. Lucas gave her annual May recital in the 

Atheneum rooms of the University building, those taking 
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part being: Mildred Rummel, Omega Greene, Geneva 
Dancy, Edith McDonald, Lois Phillips, Hazel Sieverling, 
Olive McDonald, Grace Barlow, George Lucas, Virginia 
Chesney, Lola Lucas, Eugenia Deamer and Josie Dun- 
kerley. 


Ss & 

The Ellery Band will continue at Electric Park the com 

ing week, 
eS eS 

Frederick Wallis, of this city, gave a vocal recital in 

Lawrence, Kan., last week. 
eS & 

The Royal Arcanum Glee Club, assisted by Herman 
Springer, gave a recital at the Westport Avenue Presby- 
terian Church last Tuesday night. 

=e = 

The pupils in the piano department of the Liberty Female 
College held their annual piano contest last Friday night. 
The prize, a cabinet grand piano, given by President Will- 
iams, was awarded to Mary Fields, a post-graduate and a 
resident of Liberty. 

tc & 

Myra May Kendall, pupil and assistant of Ella Backus- 
Behr, gave a piano recital this evening, in the auditorium 
of the University building, assisted by L. S. van Hook, 
baritone, Ella Backus-Behr, piano. 

ce & 

Margaret Campbell, a pupil of Elizabeth Frey, p!ayed her 
first piano recital in the auditorium of the University 
building last Friday night, assisted by Mrs. Frank J. 
Haefner, contralto, and Herman Springer, baritone. 


Mr. and Mrs. R. E. Richardson have arranged a mu- 
sicale at their home in the Maryland the evening of 
June 1, for Jessie Palmer, their protégé, who has been 
studying in New York for the past year. 

ce & 

W. H. Donley, of Indianapolis, Ind., gave an organ re 
cital at St. Paul’s Episcopal Church on both Wednesday 
and Thursday of this week. The church is very proud of 
its new organ, and took this means to attract attention to 
it. Mr. Donley was assisted by S. S. Sill, tenor, and H. 
G. Edwards, baritone. 

cece 

Rose B., Peironnet will hold a pupils’ piano recital in her 
studio in the University building next Monday evening, 
May 28. F. A. PARKER. 


August Ludwig, of Dresden, has finished a five act light 


opera, called “Rauschgold,” dealing with Leipsic art condi- 
tions in the year 1800. 





A five act music drama, “Santa Caterina,” music by 


Georg Liebling and text by Alice Liebling, was produced 


last month for the first time at the Manzoni Theatre, in 


Rome. 


Maud Powell in Neva Scotia. 


It is never too late to record the brilliant achievements 
of Maud Powell, the American violinist. She is an Ameri- 
can, yes, but when it comes to art all countries have equal 
claims on her, for the divine art is universal. Miss Powell's 
season is by no means closed, and that is why reference is 
made to her recent appearance at Halifax, Nova Scotia 
In Halifax the distinguished violinist gave a recital in the 
course of artists’ concerts under the direction of Max Weil 
at Orpheus Hall on May 11. She was assisted by Maurice 
Eisner, pianist. Her program for that occasion, and the 
review published in the Evening Mail, of Halifax, are ap- 
pended : 


ee Oe GR coscccecce , — . Schitt 
GED SVidsedccdece bas Mendelssohn 
Variations Serieuses, La F olia ; : Corelli 
ie. WE. enevspecees 06 . aa - Leclair 
ES SE . Couperin 
Prelude, E major (unaccens anied)... . Bach 
Slavic Dance, No. 7, A major....... Dvorak 


Capriccio Valse ‘ Wieniawski 

It may be said of the violin stalled given last evening in Or 
pheus Hall by Maud Powell, that it was a musical “treat” of the 
very highest kind, and those who were present of whom were 
the most critical musical people m Halifax—will agree that when 
Max Weil furnishes lovers of the violin with opportunities of this 
kind, he is entitled to the heartiest thanks and congratulation of 
this public. The violin, in the hands of such an artist as Miss 
Powell becomes the subtlest of all musical instruments Miss 
Powell's technic is beyond all criticism, and none who heard her will 


deny that in addition to absolute mastery of the instrument from 
this standpoint, the fingers which guided the bow were those of a 
woman with the artist’s true insight into and appreciation of the 
“poetry of sound.” Every note was charged with the sympathetic 
quality which is the expression, so to speak, of the artist who 
handles the bow. To the charm of her music, Miss Powell adds 
that of a graceful and winning presence. From every standpoint 
the concert must take rank with the best in music that has ever 
been heard here. 

The audience was large; that it was both critical and enthusiastic 
speaks of itself for the way in which the program was rendered 


Ruth Linda Deyo at Vassar. 


Ruth Linda Deyo, the brilliant young pianist, played be 
fore the students of Vassar College, up in Poughkeepsie, 
last week. A clipping from one of the local papers is 
reproduced : 

Ruth Linda Deyo received an ovation at Vassar on Friday night, 
the accomplished young pianist being almost overwhelmed with ap- 
plause. Her renditions of the masters brought forth such a demon 
stration of approval she was obliged to respond to encores even 
at the close of her recital, and she played a selection of her own 
composition. 


Bruckner’s ninth symphony had a rousing success at 
Darmstadt recently. It is a work that is unduly neglected 
outside of Germany. 


Felix Weingartner discovered in the archives of the 
Paris Opera the almost forgotten Berlioz cantata, “Cleo- 
patra,” composed by that master in 18209. 
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that the Italian conductor had the last time he was here.” 


band is superior to the former 
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JUST RETURNED FROM LONDON SUCCESS 


London Daily Telegraph—“The ensemble is up to the highest standard we have had in London.” 

London Daily Express—‘“Incomparably fine—the most notable band concert London has heard.” 

London Musical Standard—*“Creatore and his band are remarkable and supremely excellent.” 

Boston Transcript (May 1, 1906)—“Creatore’s new band of 55 players, just returned from London, is better than 


Boston Globe (May 1, 1906)—“Creatore scored a tremendous success upon his return here yesterday. His present 
one.” 
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of all that 1s rare among musicians. She will sing 


MUSIC IN MEXICO. a good will, good humor and genial desire for the good CONNECTICUT MUSIC NOTES. 


: Noawicn, ¢ May 29, 1906 
: or Me » N 22 ob > . ‘ 
E ne OS es ey on, 26 English, German and Scotch airs, German ballads and mo. i ——y - weal , 
The Lombardi Opera Company closed a four weeks’ en — . , the final com t the wich ¢ ul Club was given 
he Hidal Tt . Mond , songs by Wolf, Strauss, Stern, Moszkowski and Grieg Slater H Wed MA : the 
gagement at the idaigo heatre Monday evening with - nil : Her P : = we on ; CGNEsaay Cvening may <5 ndet “ 
“Tosca.” Elena Marin, the Mexican prima donna, ap The pupds of S6tss Seiler to tebe port Gs « : rection of Frederick Lester e work of the chorus 
4 ‘ " , Y < . : x ——? concert are: Lucille Markham, Margaret Wilson, Ros ; ‘ 
eared in the title role 1¢ same 2 oon the com + ” . , was : tar nt group part 
P 4 : - — ne — mmerasen & " McClees, Lucille Compton, Jessie Sams, Katherine S , i a , . r 
many produc “Mignon” with tl ollowing cast . , — . Lye y ' wore ie 
p Mu _— PR _ em me 3 a ~— = Fed man, Elsie Harvey, Katherine Brooks, Elizabeth Defar , Ct 4 Nor 
Mi olt Sz ) “ilin va i: Fe ico . . ' WW iyler 6 ne haries or 
_ Mignon, P. uti ilto ; ina, A. Padovanni; Federico, dest and Grane Qieettiin ~ a . 4 , ; 
C. Gentilini; Guillermo, A. Salvaneschi; Lotario, O. Lom There is much real talent in this group of » . ra yew rk r. G ville repeated his 
lere muc al talent in this group of young players, , . 
bardi; Lahe . Bergami oO *ancer: - ‘ nt ty, wher ! : ne three times 
; - d on L. Bergami; Jarao, A. Pancera and Miss Miller expects much from them as m : , 
Now the comp: is touring the i ‘ t is announce k “ 
ee ng the interior. | wnnounced They are taught in the studies surrounding perfor ce oe st 


that the troupe will return in June for a season of opera at , , 
: I ee J ~ e ’ i theory, harmony, literature and history and sight reading ; 
the Orrin ircu heatre ; ypular prices. , , rim ' ng, wi een I A year unde 
I s Circus eatre at popu price General cultivation of the mind as to concent f ; 
me , training of \ ng f Br yn, played in that 
" ; Pe endurance and habits in practice are made featur: 
ne yarticipants in the recent yeriormances ft the . y . : ritics 
— . . a eee one : of this piano education 
Mikado,” under the direction of Ida Fitzhugh S 1 “ 





= 
nepara > " rt 
_— — Bach inventions, 1-8, and No. 14; Beethover t at at 
enjoyed a banquet and reunion at the Hotel St. Francis . No. 1: Haydn’s finale from sonata in C and fant ee eae 
2, NO ° ay« hinai om song in | } ant hee . . . , " we ws 
on the evening of May 19. Both performances of the ( Handel’s “Minuetto.’ Corrente nd Al ' -, ”™ ‘ te4 f Gertrude 
~ « | s 68) oO ’ ; : : : ‘ 
re : ~} : ted . ° th ‘ : I t week, G e Aldnch Crowell met 
peretta were for charity and netted good sums for th : Details inks ~~ - Ee 4 
beneficiaries. The productior r eed te anoneqranegetiyllll-pinadiiee~waditg f Dvorak’s songs and 
penenc es ne procuc ns were reviewed in prev us zurkas Dp. 7 and 24, eacl Ni ! » be Lon 
letter t ya vy Meyerbec ihe wondertul range 
etters op. 34. Nx 1; prelude op. 28 N i N ; ) . as 
eS & “Se . : t t Mrs, Crow e were brought 
valse, D flat; nocturne, op. 55, No. 1 lieller st v4 


‘Mrs A. D. Wells, a soprano pupil of Walter Robinson, 13, Nos. 14, 15 and 16, op. 45; Schumant War -_ saan = —vas o. Owes 
of New York, recently arrived here. As Mrs. Wells is to 





“Gnillen”; Schubert Minuetto, tron sonata S 











remain in this city, the American colony will be certain to Grieg’s “Humoresque,” No. 2, and “Da ‘'—— c. Wolle in California. 
extend a hearty welcome to the new singer and country ding’s “March Grotesque”; Dvorak’s Humoresque and | Once a Week, Oakland.) 
woman n Ecossais¢ a tarantelle by Pic« V aleik by Mok \W { ’ | y ncert 
: e = rejs, and a serial by MacDow \ Wild Rose lo a took j tt G k Theatr t Tuesday made it one 
Carmen Segarra, the Spanish prima donna, has scored @ Water Lily At the Old Trysting Place | ’ ‘ sent oy There 
success at the Teatro Principal in the comic opera “Ficata Lodge Improvisation,” and “Ungarisch : ‘ — ticip » of an enlonable 
de San Antone.” Senorita Segarra came to Mexico direct A notable program, surely, not to speak of all represented ft = of ghty tragedy was still ap 
from Madrid. She is a clever actress, and her singing is 4. i¢ and the k ng list acquired, of w! the sre but type , ; , ad the mouenge 
of a quality rarely heard at the Principa and samples. Miss Miller has been unusually oe ‘ on wan 4 " , «of tenlte ' ae cham 
ae bal this year in inventing devices t pt ndiuce en and skill ! ! b ! tion trom 
For two years work on the foundation of the Grand equipment. Contests have been held a secs aves . , eetherinn far amnue 
Opera House, or, to be more explicit, Teatro Nacional, has jp the interest of facility speed, correctness, lef a , f what is to come, 
been in progress. This week the contractors have begun 44 thoughtfulness. The results have been gratif fx t , ' i bler plans 
to erect the steel frame of the lower story Without This director is herself a certificate pup fa K \ en ob ‘ , ' 1 stage eighty 
doubt this will be the largest and most artistic theatre in 444 9 devoted adherent to his principles adapt - — , cannes 
North America. It will require at least two years to com Phe school reopens on September 19. Four fre ware ¢ aias ro rumente. and 1 
plete the building, which will cover an entire block, sur- ships for one year will be given. Examinations for { f the qr hat be 5 foreot 
rounded by a wide street on each of the four sides. The wit) be held on September 24, 25 and 2¢ the } es that ' embered. tound 
design includes carriage entrances, fountains and garden Pane! ; » tron : : ns emai ome of 
| — ™ — h > gran - : 
plots. The merge Government bought the ground three Rosalinda Billing in Chiari. 
years ago, and it was anounced at the time for the pur : wa , , rhe Ruins 
pose of building a national theatre Rosalinda Billing, an America prima donna —— S f Athe om i 
at ae successful debut in opera in Italy The f wing pr nie _— 
= ve 3 es . ear. } 4 ' ‘ re g tra of 
Programs for the week are: nonce ones va Miss B aS Geeeeeee ayers oe | f © armor of o ad 
Teatro Principal—Comic opera—“La taza de The,” “La ™*f Milan, in Northe rn Italy, and also at a recept give ated pa . Niall lteaie “t Seam’ Oe 
ola Verde” and “San Juan de la Luz.” in honor of Miss Billing in the same city ymnathy . ‘ or mnie a= ‘ . em for 
Renacamiento—Dramatic—Virginia Fabrigas Co., in “Los Rusalinds Billing bes shown herecif in her debut of M the 7 a a since the ‘ , , hie 
. dos Pilletes.” Oe ee eee, ee S Meootes “te 
and fiexuous voice, and a perfect dramati : \ \ " pe | ‘ ! ver vorks, it 
Arbeu—Dramatic—Fuentes Co. in “Mas fuerte que who will f w the “Stagione dei fior Season of - , exq ; ‘ , beautiful 
Amor.” ther artistic seasons, and other we ‘ i G te. taken 
Orrins—Circus and vaudveille. lation) Le Sentineiia Bresciana, Mey ge “ t eff f the progr With the 
Cc T. G. Westow Rosalinda Billing, dignified and clegant . ‘ i tr t ‘ wit t \ t and ¢ e 
* -_—— - voice and ber art in giving a satisfactor t . to t 4 ) ft tw y ze wakened } 7 “Age's 
passioned character of Min Translatior ! Mr ‘ Bre ’ —_ ‘ nt ' 
Virgil Clavier School in Washington. May 8, 1906 2 ,; ges Anitra t 
> = , ‘ vit t t ' } ri thm 
> Georgia E. Miller, director of the Virgil Clavier Piano Last evening at our “sociale” a performance was ¢ nor p to t | ce] { Mounta 
ad School, in Washington, D. C., announces a pupils’ recital Of Miss Billing. The theatre was crow : . } ' ' The “Peer Gyr 
h to be given on Saturday evening, June 16, in the Masonic P*°P* When Mis Hiiing appeared phe was grested by long : f ‘ , ' 
re 4 . : tumultuous applause, which were repeats nee tly ring 
Temple Hall. From this last it may be seen that the school the opera. Especially imposing was the tiem gine” Gane at -dhee f ent +t ; ot Waon 

- has grown in the past year Iwo years ago the school, its end of the third act. Mr. Scarcella s a tes f \\ ] f ' elty. 7 

7 recitals, concerts, examinations, &c., all took place in the bility The stage was changed to a bow ' ¥ kowsh ' , w ners i bh . 
North East School on C street. Later on the director was ‘'°™ ‘he boxes, filled with fashionable people, came . f ' that . : 

‘ , shower of bouquets Miss Billing further re receive ’ 
obliged to rent a special studio in the North West. There 4... si¢u) site. | Deusen af ane eae “ . ture ' ’ ' ew ahinn 6 
for a time exercises were held Incre ase of both pup ls singers, and in a particular manner, Conduct La 
and audience has now made it necessary to engage a special ation) Social Column of Chiari Paper , ‘ hed , f thy , neerts ha - 
hall larger than both the others together. This, no doubt, ieee Bee f Dr Wolle for 
will be filled on the interesting occasion referred to Leoncavalle and La Scala Orchestra Tour. , virit 
The school will be assisted by one of the most delightful After long negotiation Rudolph Aronsot ceed ( for n great ; ‘ ' 

and popular of Washington’s singers, Irene Deterich, so- procuring the famous orchestra from La Scala. Milan. t cane. as we rosperit) en be great arti . 
prano, recently returned from European education with accompany Leoncavallo during his tournée in the United ‘ t 4 matures the 
honors and praises These have been certified to by un- States and Canada next fall, when only works of 1 ‘ t Berkeles 
stinted commendation from press and public at home. Miss composer will be performed wit! 1 compar of ' 
Dieterich has already reaped more return for her foreign tinguished vocalists now being chosen in Italy Ih Le 
experience than is usual after many years. She is young, cavallo” tournée in America can only be of nine wee L.ecor : Z 1 its first German product , 
exceedingly engaging, and makes a success not only for duration because the orchestra must return to M n ( ' ‘ e nigl he work was give ' 
herself but for any affair with which she is associated, by time for the carnival and opera season December 20 ve im Wlorencs 
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Boston, Mass., June 3, 1906. § 


Music on the Wane. 

With the advent of the month of June the musicians of 
Boston are giving more attention to vacation plans than 
to their craft. Musical activities have dwindled down to 
a dormant state; in fact, there is practically nothing going 
on except for a few students’ closing recitals. Siudios are 
beginning to close for the summer and the musical season 
of 1905-6 is a historical memory of the past. 

se 
Dinner to Faelten Faculty. 
An enjoyable affair was given this week at the Copley 


Square Hotel in the form of a dinner to the faculty of 
the Faelten Pianaforte School, by the members of the 
graduating class. The bountifully laden and appetizing 


festive board was surrounded by twenty-one merry people, 
and a cordial spirit of typical Faelten calibre prevailed 
throughout the delightful function. Those present were 
Pauline Fischacher, H. Louise Jensen, Lucie Newcomb, 
Kathryn B. Randall, Annie S. Rule, Lena M. Webster. 
Wilmot Lemont, members of the graduating class, and Mr 


and Mrs. Carl Faelten, Mr. and Mrs. Reinhold Faelten, 
Benjamin Guckenberger, Mrs. Minna G. del Castillo, 
Annie F, Hardy, Wilson P. Price, William Howard, 
Frank H, Luker and Margaret Twomey of the faculty, 
and Frank Spurr, secretary 
eS & 
Leverett B. Merrill. 
Leverett B. Merrill is one of the busiest vocalists in 


Boston and he is about concluding a vigorous season of 


concert, Oratorio and studio work in and out of the city 
On May 15 Mr. Merrill assumed the position of solo 
bass at the Union’Park Street Synagogue in Boston. He 


recently concluded a successful tour of three weeks with 
the Boston Festival Orchestra through New York State 
and Pennsylvania and we hear most favorable, reports re 
trip. Mr. Merrill will be at his 
Boston studio until July 1, although he will take up his 
at his pretty at Marblehead, 
Leverett B. Merrill has a fine big and 


garding his work on the 


summer residence property 


Mass., on June 17. 


dramatic basso profundo voice that places him in the ranks 
of prominent bass singers 
e €& 
Willard Flint at Chelsea. 
Willard Flint, basso, was one of the soloists with the 


of 


‘Golden 


Mendelssohn Club at Chelsea, Mass., on the evening 
May 31. . The work performed was Sullivan's 
Legend,” and the affair was held before a large and fash 
audience the Central Congregational Church 


150 members was assisted by the Boston 


ionable in 


The 


chorus of 


ures JOSEFFY. 


soloists who assisted 
Josephine Knight, soprano; Bertha Cushing Childs, 
George J. Parker, tenor, and Dr. C. E. P 
Thompson, bass. Osbourne McConathy was the conductor 
Willard Flint has enjoyed a busy season and his work 
always proves highly satisfactory. 


Festival Orchestra, and the other 


were: 
contralto; 


= <= 
Irene Osborne Will Play. 
Irene Osborne will be one of the soloists on a piano 
recital program to be given by pupils of Myra Pond 
Hemenway at Association Hall, Boston, June 5. Miss 


Osborne belongs to the younger element of pianists and as 
accompanist she decidedly and sympa- 
At the numerous song recitals given by Carl So- 
Miss Osborne has been one of the de 
intelligent piano 


an is successful 
thetic. 
beski this season, 
lightful features her artistic 
accompaniments. eS & 
New England Conservatory Recitals. 


The advanced students of the piano department of the 
New England Conservatory of Music presented the fol 
lowing program at Jordan Hall May 31: 

No 


with and 


Concerto in G major, 4 (first movement) Beethoven 


Lillian Goulston, Boston 
Capriccio Brillant eee nop ‘ Mendelssohn 
Sarah Paeff, Boston 
Scherzo, Caprice antes (uses oe . Pierné 
May Hagenow, Lincoln, Neb 

Concerto in A minor (first movement) Paderewski 
Florence Larrabee, Pe soobure, Va 

Concerto in E flat major......... eri ddanwaves Liszt 
Edith W. Bly, New Albany, Ind. 


On June 1 a recital was given by advanced students of 
various departments of the conservatory in Jordan Hall, 
and the following program was presented before an appre 
ciative audience : 
Prelude and Fugue in 
Myra Watson Hartman, 


A minor, Piano Bach-Liszt 


Brookline 


Aria, Madre pietosa vergine, from La Forza del Destino Verdi 
Lydia MeCormick, Fairchance, Pa 

Romance, Violin . ‘ Saint-Saéns 

Spanish Dance, No. 8, Violin Sarasate 
Olive Whiteley, Kansas City, Mo 


Piano (first movement) Seethoven 
(Cadenza by Reinecke.) 


Frank Stuart Mason, 


Concerto in C major, 


Weymouth 


Finale of Symphony No. 6, in G minor, Organ Widor 
Clara Frances Mallory, West Hartford, Conn 
Shadow Song, from Dinorah . Meyerbeer 
Inez Dunfee, Syracuse, N. Y 


Piano (first movement) Rubinstein 


David Sequeira, Bluefields, 
= & 
The Musical Courier’s Great Scoop. 


Tue Musicat Courter scoop of two weeks ago relative to 


Concerto in D minor, 


Nicaragua 


the engagement of Dr. Karl Muck as the next conductor of 








Wilhelm 
and 


to succeed 


discussed in musical circles, 


the Boston Symphony Orchestra 
Gericke has been widely 
again has THe Musicat Courier proven to be the first in 
the field with authentic news before the daily papers knew 
that Dr. Muck was even being sought in Berlin by Manager 
Charles A. Ellis. The 
THe Musicat Courter’s correct 


briefly commenting on the matter, 


Boston dailies immediately took up 
announcement, and after 
took particular pains to 
errors by stating 


from any “possible” 


Maj 
goes 
the 


absolve themselves 
denied 
THE 


Higginson 
that 


that when interviewed Henry L 


rhis only to positively prove 


the report 
MUSICAL 


Major Higginson, 


even 
So 


Courier knew whole transaction before 


president of the Boston Symphony 
aware of the 
conductor Almost 
THe Musicar Courier of 


Boston dailies have the 


engagement of the noted Berlin 


the 


ciety, was 
a fortmight after announcement in 


Dr 


story 


Muck’s engagement, today’s 


from Major Higginson, who 


received a cablegram Saturday afternoon from Manager 
Ellis stating that Dr. Karl Muck, a conductor of the Royal 
Opera in Berlin, by special permission of Emperor William, 
has received leave of absence for one year from October 1, 
and that he will come to Boston as conductor of the Boston 
Symphony Orchestra for the season of 1906-7. Dr. Muck 
will make his first appearance in the United States at Bos 


ton at the first public rehearsal of the orchestra on October 


The new leader has signed for only, but may 


12. one year 

continue with the Boston Symphony Orchestra if the Bos 
tonians of symphonic inclination, constituting the “musical 
elect” of the city, see fit to like Dr. Muck, and, on the other 
hand, whether this distinguished gentleman makes up his 
mind to like fastidious Boston. Philip Hale, in the Boston 
Herald of May 24, gave THe Musicat Courter full credit 


for publishing the first news of Dr. Muck’s engagement 


eS & 
Boston Symphony Pops. 

The nightly “Pop” concerts by the Boston Symphony 
Orchestra of fifty-five musicians, under the leadership of 
Max Zach, continue to please large audiences The pro 
gram for.next Friday night gives an idea of the ‘popular 
form of music nightly, and is as follows 
Oriental March Zac 
Overture, Stradella Flotow 
Waltz, Landskinder } Stra 
Selection, The Singing Gir Herber 
March, Pomp and Circumstance be lgar 
Under the Linden Tree Mass t 
Violoncello Obligato, Josef Keller; Clarinet Oblig M Mimar 
Waltz, Harlequin’s Wedding Zac 
Gavotte, Amaryllis G 
Overture, Pique Dame Supt 
Firefly Idyll Lincke 
Waltz, Joys of Life Strauss 
March, Erzherzog Albrecht Schneider 

Every Monday night is devoted mostly to Wagner num 
bers. In fact, Monday evenings for the balance of the sea 
son, which ends June 30, have been reserved for Wagner 

— aon 
programs. v= v= 
Arthur J. Hubbard to gel Vacation. 

Arthur J. Hubbard's studio will close for the summer 

season about the middle of June, after one of the 1 t su 
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cessful seasons that this well known vocal instructor has dramatic portrayal of “Le Cid,” the exacting florid technic 


ever entertained. The very close and continuous application and lyric requirements of the Chaminade aria being in d 








to studio duties has determined Mr. Hubbard to reduce the rect opposition to the drama of “Le Cid Both were 








number of working hours per day, beginning with next sea- beautifully sung, however, and nothing was sacrificed by 
son As a consequence, he finds that his time ts almost the contrast Miss Homer afforded much enjoyment by 
completely booked already by the d pupils and many new her rendition of Gounod’s “Serenade and in response t 
mes who prefer not to wait til fa Mr. and Mrs. Hub- an imsistent demand rendered as an encore Provence 
bard will spend the summer at thei ttage on Granite Song y Del’ Acqua. The latter seems 1 e one of Mis 
Lake. Munsonville. N. H nd will reopen the studio, 159 Homer's upprest selections The Misses McVeig an 
fremont street, September » for the next season Hanraha ulso Mrs. Russe M Winstron , er 
= ee ; } 
- > forme: vit credit na give ¢ ot A gO ! 
Is f Master Pinfic a recent d very f Mr. Sobesk gait 
Felix Fox Sails for Europe. 
. , a . esta si seil as a fa rite t The y ing 
Felix Fox, the pianist, sailed last Wednesday for Europe : 
. “ _ . » has as moti ul ! 1 it Amy cK ! 
1s objective ft nt bemg London, where he w piay in sev . 
. a - dag f De Beriot 1 vy gave the t pie ! 
] } } » ; 5 : 
erai concerts, after which he wt visit Paris, Switzerland . 
any ch ce existed < AccoTNpanists it the pia “ 
: ae oe - | | 
Italy and Berlin eS & 


Carl Sobeski's Closing Recital. ind Miss Pinfield. Mr. Sobeski’s group of songs, » 
| ted } ra ‘ s ] 


Carl Sobeski, assisted by severa f students of the closed the progratr was a veritable treat. as this earn 
first. second and thir ve preset ed the f wing prt singer possesse » beautif quality f voce whic 
gram before a larg ypreciative audience in Hunting- characterized by sympathy backed by intelligent interpreta 
m 4 ambers Ha Bostor M June 1 tion Pe Aps l ette ] The Litth andman were 
) lelibes 
‘ ame a - , nost enjoyer they displayed p ir the spk 
: ‘ | ‘ 
. - ' ‘ egato quality of M Sol ce Mme. Mahr ac 
R McVeis \ Oblig pa ed Mr. Sobeski a er Ww kK W luighly satistact \ 
\ n, Romance Ries lerpert |. Benne 
r s I ® 
Aria, Le ( Mass« t 
i “ ) Carl in Erie. 
"ha . ' VW ( ( App iw grea nt | 
7 i 
Sheena Va ! Bea st week ler distinguished a pice ine ge the May 
Ge j ind ma " known resident is patr i 
re \ f M \ s I I “ wa le the direct f Carnie W 1 | f New 
(x Ww 
York An editorial mm the hspa ‘ is ft “ 
Song, F arewe t S r “ \ } 
Mrs. R Org ‘ f New York ‘ ‘ f ' 
I Year’s At S g Kea : ‘ . k 
I Know I ‘ Ga Hare ‘ 
L’Ete Cha , ee ties ppended 
I Wor ‘ 
\ \dag S ( i We K . ‘ 
| rest ( R 
| 
\ : x W ‘ ( ( ( 
Song. Se . \ G 
, . 2 . , ' 
‘ N “ \ o it Aa ‘ . 7 tf 
oO We wo W i k N , = 
' . © rT ; Car elf t t aste f f 
’ First Presbyte ( 
ec Sa ! ~ 
Lizett Wek« rat ‘ = . . . 
‘ I A : - 
Oh, Lovely Nig . R , , . 
tha ! f 
( s h 
\ Z r be cs f h ‘mw 
The Lakme duet by e Misse Worthley a H a 4 ‘ 
pr ved an effective pening ind Mia ea ‘ g ere « C f 
t ear aga tron ese y Mg r \“ ave i . es a 
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Centennial Festival at Richmond, Ind. 


Kick MON l May 1got 
e Richn Center Festival ended last night in 
ast 1 thre pic hd rogran which have reflected 
great cre \ ww t { 2s.000 whhabitants 
< festi\ prob ’ 000 people listened 
the Orchest! { sixty prece under 
bre \. Stock f 250 \ under 
lire iW | \ igh 
t eve “ cert programs of 
eT | ‘ ne \ \ ( RIER ssuc { 
May < eX { pontaneou ipprovai of 
r | c, cle 1 attack and 
‘ tter " \I I art It « mpared 
K rn ty ( t ul fiering for 
Monday \ rt : " ent rendition Outside 
f Lhe ( ‘ thre tp ir bers on Mondays 
prog vere the i ve y ti rst ‘cellist 
t the 1 estra. iit Stet r < ful tone, thor 
x ! i 1 | re y Ww im de 
} if ‘ ‘ iw t (srace 
Ml | | " \I Munson 
7 ur \ iN try \ in ve | » v P / 
good range ! i t rrying power of her 
it t . Le { demand 


RB flat , Th ties wit 
cast and \““ ! t it " | nforced 
; 
‘ ke ‘ the rk ip < 
' } rif " 
\ ca 
Che Starr , wr ! i t 
‘ ‘ ’ IX : thet 
, e { yw roduect 
\ ‘ ! ‘ re 
\l ( I ‘ \ 
| ] ly ‘ ‘ the 
rr { ‘, j ‘ i we 
) ( 7] 


Cranberry Pupils’ Musicale. 


Gr et enit n tl 
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NEW YORK 
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m the cen‘re of the shopping district. Absolately fire-proof 

A modern, firm class hotel; complete in al! ite appotntmentes 
urnishings and decorations, entirely new throughout. Accommo 
fation for 10 guests Brooms Rates GO ap With bath, 98.50 
= eo and cold water and telephone ip every room. cuisine unex 
ce 
148% GEO. W. SWEENEY, Prop. 
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SEATTLE. 


Searrie, Wash., May 29, 1906. 

Rubin Goldmark delivered his illustrated lecture on 
“Parsifal,” in Seattle, under the auspices of the Ladies’ 
Musical Club. Every listener was complimentary in her 
opinion of Mr. Goldmark’s abilities as lecturer and pianist. 

The club gave the closing concert of the season at 
Plymouth Church, assisted by the Ladies’ Chorus Club. 
Those contributing to the program included, Mesdames 
Widmer, Lemmel, White, R. Hopper, Judah, Farnsworth, 
and Gottstein; also, E. E. Rose, John L. Gibbs and Carl 
Smith. The Chorus Club united in singing the cantata 
“Hawthorn and Lavender,” under the direction of Harry 
Girard, conductor of the club. 

 & 

“Enoch Arden,” with the Richard Strauss musical set- 
ting, was presented at the First Methodist Episcopal 
Church, by Mrs. H. C. Saudenson, reader, and Mrs. V 
N. Riedelberger, pianist. J. Russell Powell, basso, assisted 
at the concert. 

ce & 

Another event of artistic importance was the recital by 
3oyd Wells, at the residence of the pianist. Mr, Wells 
played numbers by Schubert, Chopin and Brahms. Two 
singers, Anna Beatrice Sheldon, soprano, and Arthur 
Alexander, tenor, added to the program songs by favorite 
composers. 

tS 

Compositions by two Seattle musicians were heard at 
a musicale at the home of Mrs. W. D. Lamberth, for the 
benefit of the First Presbyterian Church. Mary Carr 
Moore and Gerard Tonning were the composers honored 
on this occasion. The artists assisting included Pearl 
Cornwall, Emma Shaw Johnson, Lois Fenot and Mrs 
Harry Poulin. 

 & 

Mrs. Hornbrooke, of West Seattle, gave a musicale 
earlier in May, at her residence. Those participating in 
the program were Anna Dall, Virginia Wiestling, Muriel 
Window, Mrs. Hainesworth, Mrs. Kiefer, Mrs. J. E. Mc 
Donald, Richard Gregory, and the Crowe Sisters, vio- 
linists 

eS & 

At her last recital, Mrs. Grenside-Dobson played a Bee 
thoven sonata, and in addition to her own performances, 
the audience heard two of Mrs. Dobson's pupils, Ruth 
Keyes and Miss Green. Davin Scueerz Craic 

Mohan Artists Sing in Recital Series. 

Artistic pupils of Mr. and Mrs. John Dennis Mehan, of 
Carnegie Hall, were heard in three consecutive recitals at 
the Mehan studios week before last. Thursday evening, 
May 24, the program was contributed by May Evans, so- 
prano, of Jefferson, Mass.; Mae Katharine Cox, soprano, 
of Norwich, N. Y.; Margaret Jenkins, mezzo-soprano, of 
Youngstown, Ohio, and Florence Middaugh, contralto, of 
Denver, Col. Friday evening the singers were Charlotte 
Talcott, soprano, of Lincoln, Neb.; Helen V. Latham, con- 
tralto, of New York city, and Thomas Phillips, tenor, of 
Wilkesbarre, Pa. The closing recital was given by three 
pupils of New York—Helen Forsythe, soprano; John Barnes 
Wells, tenor, and Lyman Fells Clary, baritone. The pro- 
grams for the three evenings follow: 

THURSDAY EVENING, MAY 24. 


Der Tod und das Madchen . Schubert 


\usgang ‘ enéehecdénese . he ~" Schutt 
Wao tt LAO .606skdeinbees deus somes eeedibedecs Rudolf Ganz 
Miss Middaugh. 

A -GZeae .of Dawlh’ ised vacegecgcsekesaundees tenet Allitsen 
Miss Cox, 

Du bist wie cine blume,...........60s058. Rubinste:: 


Widmung Schumann 


Miss Jenkins 


When Roses Bloom .........56.: aide ‘ German Folksong 
Lithuanian Song ...... bededebueccdccpesdpabenidedecses Kjerulf 
bing Sing TrittT TTT te” et obec Soe cecreeececese Kjerulf 


Miss Evans. 


Sleep, Dearest, Sleep Randegger 
Marguerite ‘ Jeeta eects eae weevecees- Old French 
Violets I Send Thee ; ... Meyer-Helmand 


Miss Middaugh. 


I Drink the Fragrance of the Rose............+++- .--Clough-Leiter 

Semmer Moon ...cccscccocccvccccocvccces Margaret Ruthven Lang 

TRS 5 abso oc ctng s ctnndeatidebis cececcencd ~---Oley Speaks 
Miss Jenkins 

SD aos 6 ncupéad abeededucecosccssses P. A. Schnecker 





Sey ED NE boos paowareseswectactes ocees cesehecee Lowitz 
Bae ee Ge We BS Bs svccc ccc ccccscecscecs Clayton-Jones 
Miss Cox. 

PL cuiirabidarbes cdbebsecet 4ecceuaez Mary Turner Salter 
Where Blossoms Grow ........ 626-045: Poanew Gertrude Sans Souci 


Miss Evans 


FRIDAY EVENING, MAY 25 
Games OC Ube Bes eccc ccccecctcccoces ..+.-.-Anton Rubinstein 





SR Sr RONG d5 bec bbnesochescccestocerevctenvicets Licocq 
Gray Are Love's Gentle Eyes Homer N. Bartlett 
TN ‘Oe GG Bes in Gee dta ce cacseeuys .Charles Villiers Stanford 
WO EE Bh: pcwecns keuae cenestas i John Barnes Wells 
Mr. Phillips 
Oben wo die sterne glithen...............+.:. ..»MacDowell 
en oa UC. beh haedss couwescoeudetsesed anew Grieg 
PE EE - ocacccwtsenseewderee cccgecetapupeseess MacDowell 
DOIN. nc cdsvccticcesctcoecoe pa pecovecevectenne Wagner 
Miss Latham 
Midsummer Dreams eevndenrecdre os cdetbndete ce D’Hardelot 
Bs TS bedN6e 6s ocdewrbsodudeiube cosevenedses sdee’ MacDowell 
Lidgey 


PEE. cciacewesecéansceecwcsaniere Fegdbeare odites bee 
Miss Talcott. 


Sweet Is Tipperary ......--esseeee- Wm. Arms Fisher 


Sleep Little Tulip ......... Seeebedeeeoes opbecesmeau 
gD Boren sepdsiweese . MacDowell 
Miss Latham 
We ED “enibdbg 60apecedburaneansedverss ..++Henschel 
ey ey - |. cvaue bes Peed so cedcececctasnecsbel Schiitt 
Song of Faith ......... ieieibeade ls . Chaminade 
Mr. Phillips 
Aria, from Queen of Sheba....... re - .. Gounod 
Miss Talcott 
Im Vale cccosicn peddbcddddéedeci secccseessR. O'Leary 
Good Morning peenednees seer . suvancogsoed Grieg 
WE dndeensesaeeees decccene edivee Tschaikowsky 
Miss Latham 
ERR beccndervtkiwesccsseds TT ; vega -» Hilbach 
Ee baede ‘ set -.+» Brahms 
Les Filles des Cadiz. aw eanemehats side ietu ..+++.Delibes 
WE 6s pttmebatedéeseneces . eee 62060 web ccccce SebOtt 
Heimliche Aufforderung ‘ gee rT 


Miss Talcott 


SATURDAY EVENING, MAY 26 


Duet, Passage Bird's Farewell................ ate ...-Hildach 
Mr. Wells, Mr. Clary 


PE SOE . ob vietdudideedseceess Faasieiye Harriet Ware 

I 6 wa cnk cwaee pebediabbthenusbdeesseas ..D'Hardelot 

Burst Ye Apple Buds .......... , Sabnne . Emery 
Miss Forsythe 

ED a0 cnn dedidukdnestwabe bee as os . Von Fielitz 

Ree es Tere eiewhaddee , Strauss 

Rniqs is der Wald....... 4 ght dibvb adeas dnetanbied Dvorak 

Darfs des Falken Schwinge shddknnene> eve adusedsessewes Dvorak 

Mr. Wells 

La Chanson des Baises ‘ .. Bemberg 
Miss Forsythe 

Nachtgang éwodues enastdeesdveeothbosocuchnacnandcé Strauss 

i RE wacnccevesveree aves svieebuoesnes evesee - Saint-Saéns 

L’Heure exquise SeRgabere che teens ccoevesdsctdedeoetante Haha 

Strauss 


Cecelie 
Roses in June ; p _ . German 
Wooing ae ‘ ‘ .. Sieveking 


Fay Song Harriet Ware 


When Thou Art Nigh =F neee John Barnes Wells 
Oriental Serenade ....... Margaret Lang 
Fielitz 


SG COU Vewinesstoccebanbeehawe 


Trio, © Galetarie ...sce.ccpistewess. csas¢dnes oswe Wiegand 
Miss Forsythe, Mr. Wells, Mr. Clary. 

Che singing each evening demonstfated the success of 
the Mehan method of training voices. Tone production, 
diction, enunciation and interpretation revealed artistic 
standards and ideals that inspired the listeners. The indi- 
vidual beauty of some of the voices was remarkable, and 
so it is certain that the world will hear more from these 
artists. The music presented was from all schools, and the 
songs chosen for each singer seemed especially suited to 
the individual temperament. The audiences that attended 
these three charming evenings manifested the keenest de 
light, and justly proclaimed the Mehans teachers of artists 





Hermann Winkelmann, the well known Wagner singer 
at the Vienna Opera, will retire from the stage at the end 
of this season and devote his time exclusively to teaching. 


Patricolo in the South. 


Angelo Patricolo won many triumphs on the recent tour 
with Madame Nordica in the South. Extracts from ex- 
tended reviews in the daily papers of Charlotte, Greensboro 
and Chattanooga testify to artistic merits of this gifted 
pianist: 


The program was opened by Signor Patricolo, who played a 
fantaisie arranged from “La Sonnambula,” by Thalberg. His play- 
ing is artistic and highly picturesque, amd the audience, notwith 
Standing its impatience to hear the world renowned dramatic so 
prano, gave the pianist a hearty encore. Signor Patricolo has the 
vivacity of his race and his playing was something to see as well 
as to hear 

Signor Patricolo played two numbers by Chopin, the nocturne, op 
9, No. 2, and polonaise, cp. 53. The two are in contrasted styie, 
the nocturne being a rather slow and very charming melody, while 
the polonaise is just the opposite, being brilliant and dashing. Both 
were much enjoyed and were encored. The pianist responded with 
an arrangement of “Dixie,” which he played with vigorous style. 
He seems particularly adapted to the brilliant and showy piano 
music and evidently enjoys his work. “Dixie” brought the usual 
immediate response from the audience In fact, several of them.— 
Chattanooga Times. 

Not detracting one whit from the grand success achieved by Nor 
dica, was the tremendous personal and artistic triumph of Angelo 
Patricolo, a pianist of truly wonderful technic and 
in his playing, and so much 


artistic ability 


There is so much more of spontaneity 
more of a likable personal quality, his performance became for many 
much more enjoyable than that of Reisenauer or Paderewski, or 
several other world famed pianists that might be named who have 
Some part of Patricolo’s success perhaps 


appeared in Chattanooga. 
The audi 


was due, however, to the fact that he came unheralded 
ence was not acquainted with his powers or his ability and when 
he displayed them it as fairly taken off its feet with surprise and 


unanticipated pleasure. To say that they gave the pianist an ovation 


is putting it mildly No pianist ever received a greater one in 
Chattanooga.—Chattanooga News 
It was after this that Signor Patricolo made his evening's hit 


of Chopin's ninth 


He had been encored for his splendid rendering 
nocturne, and a fantaisie polonaise, also of Chopin's When he 
came back to the piano he had scarcely touched its keys when wild 
applause broke out for Signor Patricolo was playing “Dixi " The 
arrangement which he used was an extremely beautiful one, 
beloved melody up and down the piano through 


carrying the 
last shred 


various keys And it was this that did away with the 
of decorum on the part of the audience, and gave the signal for 


unrestrained madness for the rest of the evening Greensborv 


News. 


The beautiful program at Madame Nordica’s performance at the 


Meroney Theatre tonight was opened by Signor Patricolo 
Before the mind's eye 


in a plano 


panorama, it might appropriately be called 
passed the vast landscapes, the suggestion of wild seas “where the 
countless billows burst into white caps of joy.” His big grand in 
strument seemed transfigured and it seemed to speak the tones long 
unspoken. He makes the keys run riot. The notes are made with 


melody and they break out with a divine fury. All the 
d drunken with 


melodies 


and harmonies utterable rush out as if imprisoned ar 


delight. It is the music of the gods. As Patricolo goes 
goes wild Char 


off the stage 


arranging his shocky, bushy head, the audience 
lotte Observer 


Music in Belgium. 

A private report from an eminent musical authority tn 
Brussels says: ‘““Admirably accompanied by the Symphony 
Orchestra (composed of the elite of Liége artists, under 
the direction of Sylvain Dupuis, director of the Monnaie) 
Ovide Musin played the Beethoven concerto recently, and 
in this stumbling-block of all violimists, the great artist 
revealed a flawless technic, a grace and freshness en- 
trancing, and an intonation absolutely impeccable. Musin 
interpreted the work in masterful style, conquering its 
technical difficulties with playful ease, and with a bowing 
absolutely unsurpassable. Whenever Musin appears in 
public he is sure of a triumph, and small wonder, for his 
talent is free from all charlatanism, and is of an absolute 
perfection in taste, grace and scholarship There is in 
his playing not one of those claptrap tricks which handi 
cap the art of so many other violinists who seek simply 
for applause. Nothing was lackimg to complete Musin’s 
success—applause, cheers, and recalls again and again 
Accompanied by the orchestra he finally played a work of 
his own, remarkable for the polislf and distinction of its 
workmanship. The virtuosity displayed was transcendental, 
and renewed acclamations on the part of the public pro- 
claimed the genius of Musin 





Strauss led a concert of his own works at Kiel. The 
chief item on the program was “Heldenleben.” 
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Proviperce, May 28, 1906 





Joseph Hesse, for eighteen years the organist and choir 
master of SS. Peter and Paul's Cathedral, this city, died 
suddenly at his home, May 21, from an attack of internal 
hemorrhage. Professor Hesse was forty-three years old 
and was born in Iserholm, Germany. When he was seven 
teen years old he came to this country and entered St. Fran 
cis Seminary, in Milwaukee, where he remained for three 
years. He then went to Philadelphia, where he was for 


five years organist of St. Peter's Church. Upon leaving 


that church he came to Providence, where he has been ever 


since. He was a scholarly musician and was 
liked. 


iversally 


eS & 

The Music School of Anne Gilbreth Cross gave a publi 
recital at Memorial Hall on May 19. A large and apprec 
ative audience was in attendance An artistic program was 
given in a smooth and finished manner 

es = 

A violin and orchestral concert was given in Infantry 
Hall, on May 23, by Henri J. Faucher, violinist, and Marie 
Bouchard Faucher, pianist, assisted by the F. O. S. Orches 


tral School, of 100 pieces. Mr. Faucher, as a violinist 








stands in the highest rank, and his playing was enthu 
Madame Faucher acted as accom 


panist and added much to an enjoyable program, by her 


siastically applauded 
intelligent and sympathetic playing. The orchestral work 
was also very good 

ed 

SS 

On Friday afternoon, June 1, Gene Ware will give the 

last of a series of five organ recitals at Sayles Memoria! 
Hall, Brown University. The assisting artists will be Vir 
ginia Anderson, violinist; Helen Grant, ‘cellist, and Frank 
lin Wood, basso 

_s -_ 


h 


‘ 


On May 29 the piano pupils of Alzada J. Sprague will 
give a recital at her studio in the Butler Exchange Build 
ing 


. _s 
v= 


“ 
) 


Mr. and Mrs. Albert T. Foster and their violin and ‘cell 
pupils will l 


give a recital in Fielden-Chace Hall, on June 6 


Rider-Kelsey in Detroit and Louisville. 
The subjoined press notices indicate that Corinne Rider 


Kelsey won new triumphs at the recent concerts with the 


Church Choral Club, of Detroit, and with the Apollo Club 
of Louisville 

Corinne Rider-Kelsey was the s st at the Apollo Club's « 
cert at the Woman's Club last evening, and with her vy ¢ and art 
won the favor of an audience which completely filled the hall. N 


in a long while has a soprano voice of such brilliance, purity and 


beauty been heard in this city Her ease of style, her ski 





vocalization and sureness ir nterpretation, to say ftothing fa 
personality of marked magnetism, made her singing distinctive and 
lehghtful Her selections ranged in character from an Italian song 
by Scarlatti to MacDowell, via the extreme sodern ist { Richa 
Strauss Louisville Courier Journa Ma 8 906 

The record which had preceded Madame y, the “K 
soloist, doubtless had led many to expect something above th« 
rdinary Such expectations were not in vair Mrs. Kelsey 
sesses a wonderfully sweet voice, strooth and ficxible tl igh its 
entire compass She opened her program with a grou; f Italia 
songs, after which she sang six German sclections Alt igh 
both these groups she appeared to excellent advantage, particularly 
mn Handel's “Qual far Faletta, t was in her English songs 
she excelled In these her enunciation was so clear and distinct 
that every word and syllable could be distinctly unders i P 
sessed as she is with a commanding personality, a ice f extraor 
dinary sweetness which gives great se { greater gs 
ts fuller development, she « cas win her way in the Eng 
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speaking world in songs im the vernacular alone.—Louisville Her afterr was most ¢ yable W hatev« amguage in which 
ald, May 18, 1906. ‘ sings or the she " ri . variably ex 
= a « sscs gree w t tb French 

Madame Rider-Kelsey offered a most generous progra She . . , pe ate oct « letely 

ranged from the old Italian composers to the Germana, ix ling - ’ s of @ sons H . —_ rly 
two songs by Richard Strauss, passing to English, ar . " 7 « I 

cluding with a group of American works which MacDow was 

represented by “Long Agx and Frank La Forge by “Re at the : us 

latter previously sung here by Madame Gadsk with the con ser , : . y are 
at the pian : They 

Voice and art are well balanced in Mrs. Kelsey. Her ri 
register . , r ' as ar j ’ bre se ; ba . 
while er higher $s are ea t : H ging f , - it was 
English songs was parti arly char x | Ree R & . ae . os 
nishing a conspicuous example t : g : _ 

= s of Mr. La Forge’s song struck cj l I - =e 
Post, May 18 got . 

The Apollo Club’s concert at the W an's Clut st night eM ‘ at and 
me of the musical successes of the seasor Madame Rider-K« gs, she a 
he brilliar ano soloist, cay ed w : ew ew 2 
beautif ¥ ar : ’ ex \ be “ bed ‘ A ex 
splendidly arranged and fa . re I | Ml ect 

g a 

Madame Rider-Kelsey was < s 
woman w 1 be he her ft I 

4 we trained and s rs exce ] g hh < 
A ties of the “Shadow Dance” f : M o pee 

4 es ( “ “ 
sti j al Detr Free \f er 
K 

Madame R r-Kelsey ISSCSSCS fi k g ‘ 
that showe t rood advantage < ‘ f kK iH 
¥ . is fae « yr y : wis 

rog 7 r es ba a M 
bee : - which gave her . 4 . ‘ Herbert Witherspoon on the Atlantic. 
hex € 4 ‘ f Le ‘ 
rf « » week 

Madame R Kelse sopr t x hier ! \\ { ‘ rt ‘ and 

ce et t bie a a2 ' \\ \\ Pen 

ty w be fa " M . ; 7 a Relix 

Dot 
ii ‘ the { ‘) } nar f Mr 

Mada kK r Kelsey e 6 ‘ V“\ : ‘ \ y , 

arefully tr « nd we : S : ‘ . “ 2 - , P of M A | —e 
tr nm D> t 1 , ! be “ 
nal. M > w k ' ni June ant 
A 1 ra 
Blanche Marchesi in London. H W 
‘ 

The recent recital given by Blanche March« t VWueer , - . 
Hall, London, on May 8 was of unusual interest, not only , i 
for the appearance of this talented artist in her own recita “ ] ‘ wine 
but also for the fine prograi " , ce OF 
Air, Il re Pastore, L’Amer Ml » ' ' Mr. Wither 
Le Bonheur est se légére, witl n obligat 2 \ f and 
From the Cantata, Selig ist der M ' wt 4 y t t i) A P 
Ich wins ms r 7 I . ro f New ¥ 

; . 5 Ore ‘ 
Relate af remy . Wit 1 most 
With Flute, \ n and ( t . ' ‘ ‘ . ‘ 
Lied des Harfe i iH ry I ‘ l ) \ c la 
Canzonetta ted ij Ry ( ‘ - le 
Zueignung 1 Ss , c ’ ' \ 2 
Soft Footed Snow, Impressior ‘ 
" rt Mr. W wag 
Die verschwiegene Nachtig t Oblix er 
; . ‘ . y ‘ 
Peace and Rest Landon Ror t ot aa - ‘ 
Song from Gwe Vincent 17 
The Mad Spinner Kate Emil Behnke W't Mendelssol 
The Simple Shepher s ( W x Rg ‘ the Midd 
I Love Y Looks Isabel H \\ : . “ 
Birds’ Raptur i H 
Polly W Dr « 
Cheré Nuit ! i 
L’A le mére Robi 0 ! M ’ ne mcert nt niry next 
Mandoline Ih 
Se saran Ros \ \ 

The Rame 1u ! ! ed lon, but 
was procured m Brussel The f wing are me f 
the press notices from leading Lond 
—_ a a a on Geen Concert Pianist 
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ATLANTA. 


Atianta, Ga., May 29, 1906. 

Mrs. John Marshall Slater directed a musicale on May 
24, at which she had the assistance of Mrs. E. R. Ravenel, 
Mrs. J. O. Cross and Mr. and Mrs. George Hinman. David 
Silverman and Miss Yarborough were two of the artists 
contributing to the program. 

f & 

The annual exhibition of piano playing by pupils of Sarah 
Hanna took place at the Grand last week. Mrs. Hanna 
and her young performers were assisted by students of the 
Prather Home School. The concert, judged by the best 
standards, was a genuine artistic success. 


Ft 
Pupils of Virginia M. Daniel, distinguished themselves at 
a recent recital at Miss Daniel's studio. mt 





Some More About Grove’'s. 
(From the London Athenzum. ) 

The original work bore the date 1879; the Appendix that 
of 1889. Since even the latter year there have, however, 
been many changes, so that this new edition is welcome. 
The present volume begins at F and extends to the end of 
L. Articles have been revised and brought up to date, 
while some have been withdrawn and others added. Among 
the additions we find a special one on Sir George Grove, 
the original editor of the “Dictionary,” from the pen of 
C. L. Graves, whose “Life of Sir George Grove” appeared 
two years ago. Then those on Lohet and Fischer are 
valuable, especially that on the latter, who was an immediate 
predecessor of Bach. Leonardo Leo was already in the 
“Dictionary,” but a new article has been contributed by 
J. E. Dent, a specialist in old Italian music. Of Italian 
composers, we find Mascagni, Leoncavallo and Puccini; of 
French, César Franck, Lekeu, Lenepveu and others; while 
of German one name is specially prominent, that of Hum- 
perdinck. We note among names of rising native artists 
that of Josef Holbrooke; but why is not Hamilton 
Harty mentioned? The article on “Libraries” has been 
greatly extended, special information being given concern- 
ing those in America. 

Under the title of the old “Dictionary” was written 





accepting the theory adopted by Westphal, Bellermann and 
others. Another interesting feature in the article is the 
reference to the “rudimentary,” or it might be called acci- 
dental, harmony produced by the sounding together of 
melody and instrumental accompaniment notes. A useful 
list is also supplied, in a separate article, of all the inci- 
dental music written by British composers for the per- 
formances of Greek dramas at Oxford and Cambridge, with 
mention also of the music supplied by C. F. Abdy Williams 
for the Greek plays at Bradfield College. 

In the article “Fidelio” we read that Beethoven's opera 
“was produced a third time * * * as ‘Fidelio, ” but 
only lower down it is stated, and correctly, that the opera 
was never given under any other name. The matter is of 
some importance, for owing probably to a slip of the pen 
in a letter by Stephen Breuning, even Otto Jahn was led 
into error. Again, with regard to Beethoven, under “Hoff- 
mann, Ernst Theodor Wilhelm,” we read that “it is diffi- 
cult not to refer to him” the composer's canon, “Hoffmann! 
Hoffmann! Sei ja kein Hofmann!” Nottebohm, however, 
in his “Thematisches Verzeichniss,” more reasonably con- 
nects it with Joachim Hoffmann, a composer who settled in 
Vienna in 1815. 

There is also a statement under “Haydn in London” 
which ought to be altered. We read that C. F. Pohl’s sec 
ond volume of his “Mozart and Haydn in London,” pub- 
lished in Vienna in 1867, “has hardly been superseded by the 
author's great ‘Life of Haydn,’” i. e. the two volumes of 
the unfinished biography which appeared in 1875 and 1882. 
There is no question of supersession: Haydn first arrived in 
England on New Year's Day, 1791, and the second and 
last volume of the great “Life” ends with Mozart bidding 
farewell to Haydn as the latter was starting on that first 
journey. The article is signed G., i. e, Grove, who in 
the first edition of the “Dictionary” very naturally stated 
Pohl being then alive—that that author's great “Life of 
Haydn” would to some extent supersede the earlier work 
In the new edition the signature G. is retained, although 
the original words have been altered, and for the worse 

We note under “Life for the Tsar” that it was performed 
at the theatre in Great Queen street (in Russian) in 1887 
A Russian company appeared at that theatre, but only in 


dictionary is nearly beyond hope. It is, of course, impossi- 
ble for Mr. Maitland to verify every statement made in old 
articles and in those of new contributors 





Musical Progress in Potsdam, N. Y. 
Porspam, N. Y., May 31, 1906 

Resident artists and Trinity Church Choir appeared at 
a concert in Clarkson Memorial Tech. Hall May 25. The 
program was attractive, and indicated that there are some 
good musicians in this small town of 4,000 inhabitants 
Lena J. Bartlett, pianist, played the Hofmann concerto in 
F minor. Edson W. Morphy, violinist, performed the 
Bruch concerto in G minor and a Wagner romance in A 
major, transcribed by Wilhelmj, a.legende, by Wieniawski, 
and Bach gavotte in E major, arranged by Schumann 
Fannie Towne Clark, soprano, sang “Spring Song” by Sir 
A. C. Mackenzie. Lowen E. Ginn, baritone, was heard in 
a group of three songs—"Caro Mio Ben,” by Giordani, an 
old Scottish ballad, “Turn Ye to Me,” and “Gut Nacht,” 
by Rubinstein The choir, under the direction of the 
choirmaster, who, by the way, is Mr. Ginn, the baritone 
of the evening, gave “Wake, To The Hunting,” by Smart 
A large audience attended the concert 


Saar for Cincinnati. 

Louis V. Saar, who has been appointed as the theoretical 
head of the College of Music, Cincinnati, Ohio, has been 
known for many years past as a musician and composer of 
eminence in this city and in Europe. Mr. Saar has been 
identified with a number of the most important musical 
events, and his compositions have given him a high stand 
ing as a man of thorough knowledge and of scientific and 
artistic training in the department of music, enabling, him 
together with his intellectuality and culture, to write works 
that have been most acceptable among the compositions 
emanating from this country Mr. Saar is, at the same 
time, also a conscientious tutor, and will add great strength 
to the Cincinnati faculty 

Mr. Saar left for Europe on the Deutschland on Thurs 
day, to be gone for some months, and will start his work at 
Cincinnati in September 


“(A. D. 1450-1880),” hence Greek music found no piace in 


it. This limit. however, is now removed, 


1888; and Glinka’s opera, though announced, was not per 
and that inter- formed. The death of Gabrielle Krauss is said to have 


BREE PIANO SCHOOL 


esting subject is ably dealt with by H. S. Macran; while taken place in 1903—a statement which, owing to a false 
for further information—an exhaustive exposition being report, found its way into print and apparently remained Malwine Brée, the celebrated first assistant of Theodor Leschet 


impossible within dictionary limits—works by various uncontradicted until the death of the singer last January,  izky, opened, 
authorities are named. In Mr. Macran’s article the vexed 
question of Greek tonality or modality is touched upon; the 
two views are set forth briefly, and reasons given for not 


when it was evidently too late 


March ist, her piano school in Vienna under the 
patronage of the master During the whole summer her assistant, 


for correction ' 
Vriulein Mattesu, will instruct all pupils who wish to prepare for 


iP a] ~ a - » os s 
We mention points such as these in no carping spirit, for the winter’s work. Address Fri. Mettcau, Viewna, Il Proterstrese 
we are aware that to keep quite clear of mistakes in a large 
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18 Rue Léo Delibes, Panis. 


Rudolph Aronson 


Concert Direction Internationale 








4 Rue Tronchet, Paris, France 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
203 Boulevard Péreire. 





PARIS 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEQNARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, 9-11 a. &. and Saturdays, 2-5 Fr. m. 





om BALDELLI 


Of Principal European Opera Houses. 
italian Baritone. Professor of Singing. 
6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris, 
Pure italian Complete v4 
actice. Voice, declamation, Tenguess, on 
ensemble La mise-en-scéne. 


SE easier 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(or viewwa) 
Pupil and Authorized R tative of 
Prov. THe DORE LESCHETIZKY. 
Brilliant Autograph Testimonial. 
8s La Rue Boétie (Champs-Elysées), PARIS. 


SCHOOL FOR J ACTING 


, a EMILE BERTIN, 
égisseur pat LS Rte V'Opéra Comique. 
Be rue 2 oe anda Paris. 


De. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


VocaL InstrucTIONS 
6 Rue de Belloy PARIS 


Dumartheray's Special School for Freach 
35 Rue de Berri (Champ-Elyss tes), PARIS 


DICTION FOR SINGERS 
Phonetic Pronunciation, Conversation, 
Grammar, Literature, Dectamation 
Collaborateur igus Detaunay, Sociétaire de la 
Comedie- Francaise. 
Pupils: Mile. Jane Noria, of the P € 
Mile. Gertru te Sylva, of the ‘presale Optra: — 
G. ae. Misick, American contralto; M. Oumi 
roff, Bohemian baritone; John Silvester James, of 
New York; Captain Saxton Professor of French 
at West Point Academy, etc., etc, 








g SOPRANO 
ADNRESS 

a = 210 W. 107th St., New York 

= Phone : 8117 Riverside 


ONTARIO LADIES’ COLLEGE °° orp" ouris, Cannan’ St AT 


Pleasant, healthful home life, combined with the _ 
highest facilities for the study of Literature, Music, 
Art, Oratory, Commercial and Domestic Science. | 

“Undoubtedly the best of its kind in Canada. 
Lord Aberdeen 

Concert grand pianos and large pipe organ for the 
use of Conservatory students. Win reopen September 
10, 1906. Apply for Calendar to 


REV. J. J. HARE, Ph.D., Principal 
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HERMAN EPSTEIN | [} VIBCIL PORNON 


sT. Hall, New York 
PIANI Carnegie ew PIANIST 


A. BUZZI-PECCIA Teacher of Virgil Method at Virgil Piano School. 


; Recital and Concert Soloist 
ITALIAN VOCAL SPECIALIST. Studio at Virgil Piano School,19 W 16th St 
Especially recommended by 


ay VAT 


and greatest artists. 
Circwtar on application By mai! only 

Besso Cantante! 
Wolfsobn Bureau, 181 East 17th 
ES Street ” 





ozcron 


33 West 67th St. 


ATELIER BUILDING — 


lim. OHRSTROM-RENARD 


Teacher of the Art of in all its branches. 
Residence and Studio: 
444 Central Park West, New York City. 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMAHA. 









ITALY. 





VITTORIO CARPI 
PITTSBURG. VOCAL TEACHER IN FOUR LANGUAGES 


Florence, Via Nazionale 24. 


MILAN, ITALY 


PENSION ANGLAISE 
Corso Vittorio Emanuele 26 
_.... | PIRST CLASS BOARDING HOUSE, MOST CEN- 
JAMES STEPHEN MARTIN, SPECIAL ARRANGEMENTS FOR MUSICAL srv- 
‘OICE CULTURE AND ARTISTIC SINGING GERMAN, ITALIAN AN® 
Stadics: 600; Wolnet St. see Penn Ave., DENTS. PRENCH. le 


RALPH BUTLER SAVAGE, 


TEACHER OF SINGING. 
ine Newday. ednesda L ~ ad — 
7 ’ a ur 
2 waraieg, au? Wallace Block, E. 
rg, Pa. 























THE MUSICAL COURIER. 





ALDWIN PIAN OS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX D. H. BALDWIN « co. | 1999, 


142-144 West Feurth Street, CINCINNATI, OMi0. 
267-269 Wabash Avenue, ~ CHICAGO, ILL. 


Stritch & Zeidler & 2 CHASE 


SEVER STVDIOS. 
CONCERT DIRECTION lane oom uD SEVERN Highest type of Artistic Instruments 
- u ’ For the pianist, the singer, the teacher 


Voice and Piano. aa : ; 
the student, the conservatory, the concert 
HERMANN WOLFF Hamund Severn, “fi " — 


hohe <a RS et Violinist, Ceacber. 
sake aU RON Composer of ITALIAN SUITE, Etc Factory at NORWALK, OHIO. 


Germany: Berilia aad Flottwelistrasse 1 




















































































Accompanists taught. Theory at nominal rate 





Cable Address : Mesikwoifl, Bertie to violin or piano pupils. Lectures free. Rerexzence: The Editor-in-Chief of Tux Musicat Courter 
Proprietor and Manager of the Philhar- 
monic Genecrts, Berlin; the new Subscrip- SEVERN TRIO (8th season). 
tion Concerts, Hamburg; the Bechstein Hall 131 West Fifty-sixth Street. 





7 
Berit... "Phone 2503R Columbus. 
Representative of more than 400 artists, includ 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 0 Ri Li : T RYo U C 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, we T N E | of $I 
Carrefio and many other celebrities Also oe, 4 a, "sleoteaah a 





manager of the Berlin Philharmonic Orchestra p38 
and of Arthur Nikisch or pe. apply to 
Principal Agency for Music Teachers C. B. SBIPERT, the Musical Director. 1o NEW BOND STREET, LONDON, W. 





IMPYPUABDSARIO. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, | Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. eS Sr 


Dirgecrors: Cart Hew, Aucust Frammcxe CABLES: NUGONOTAS, LONDON CONSULTATION PBB: TWENTY-FIVE DOLLARG. 





Iastruction given in all branches of music from, Special Departments for Beginners, Amateurs and 


fret beginning to highest perfection Professionals 
Thirty-eight of the most fnown and experienced Free advantages to students: Harmony lectures, Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 





professors. concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


Elocution. MVSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted to music in America 
Illustrated catalogue sent tree 
EDGAR M. CAWLEY, Director. 


DRESDEN, GERMANY. 480 North Meridian St. New ‘Phone: 2010 Indianapolis, Ind 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 6 Instructors. GRAND CONSERVATORY OF MUSIC. ALFRED D SHAW 
° 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





Specia! Course for 
Teachers aod Protessiovals. 
THOROUGH COURSE FOR BEGINNERS. TNO rr 
OS Gan Seb © Be See. Ce Address 318 Dempster Street, 
eS EVANSTON, ILLINOIS 


The Stern Conservatory of Music 252 Central Park West, Cor. 6th St Thirty Second Year Studio: 619 Fine Arte Bidg , Chicago, Il 














FOUNDED ies6o, 





22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. MADAME MORIANI 
Royal Professor GUSTAV HOLLAENDER, Director. ©? say werk epenks fer Meet, beth te ne hn Be _ 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL ( ¢ r ey Repertoires of 
Complete Training for the Stage. ORCHESTRAL SOHOOL (comprising all solo and all orchestral making vielins and restoring them kind 
instruments.) SEMINARY: Special training for teachers. c © te ‘ { t ' Donn 
Principal Teachers: HARMONY AND COMPOSITION—Wilkelm Kiatte, Hans Patener, Prof. Philipp vue CO0S CESSES Seat ees O8 Ores tthe Geand O > Friché, oboe 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohimaas, your viclin is only good enough i] ! Onéra ¢ iaue 
Felix Dreyschook, Sandra Drouker, Severin Eisenberger, Guenther-Freuden , Gottfried Galsten, Madame ‘ ‘ ef > sh 
Brune Gortatewski, Brune Hinse-Reinheld, Pref. Martin Krause, Prof. James Kwast, Frieda Kwast- There ts only one best repairer ‘ " nger, { f + Garden 
Hodapp, M. Landow, Dr. P. Lutsenke, Prof. A. Papendick, A. Sormann, Theodor Schoenberger, When you deal with me, you are , Drery Lan dae, teacher of the 
Pref. BE. E. Taubert. SINGING—Madame Blanche Corelli, Frau Pref. Selma MWicklas-Kempner, Ouee ‘fu ur ey Prime 
Frau Holim, Anna Wuellner, Nicolaus Rethmuch] (Reyal Chamber Singer), Alexander Heine doing yourself justice and getting full . Le Mon — Mme. Emme 
wv Seidemana. OPERATIC CLASS—H. Rethmuchi. VIOLIN—Pref. Gustav Hoellaender, al for the s 4.** ‘ 1 ( erte Hruseels, Paris 
Alfred Wittenberg, Max Grunberg, Sc. &e. HARP—Frans Poeenits. | ORGAN—Bornharé a rence Rertha Salter, ‘Charles 
Irrgang, Reyal Music Director. ‘CEL1(-—Joseph Malkin, Eugen Sandew, &o., &o. “hari F. Albe 1c. Ly ‘ Hugh W ams 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 118A Potedamer St., Gerlin W. Cnaries F. rt, - rt te to the Secretary 
Gpecial courses for training teachers. Exceptional advantages for acquiring « broad and artistic 205 South Ninth St.. Philedeiphia, Pa / « MORAN CADEMY » York 
repertoire. i t sre, Lor ' and 
Preepectuses may be obtained through the Conservatory and the Virgil School. Pupile received at any Be carctal to write the address plataty Mise-en- Ses > i Vermenddte 
time. Consultation hours from 11 «. m. to 1 p. m J : , Ma eM for the past 




















CLAOWORTHSCMRMENA COSERUTIR. Hh sotton Brothers 


» ————— BOARD OF MUSICAL DIRECTORS ,——_____» 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Roval ¢ rt Pianiet. M 


, Senat f the Royal Academy f Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA Me 
ber of the Royal Academy of Arts; KAPPELMEISTER RORERT RORITSCHEK | 
a—__——_—_——— ADMINISTRATION , —__—_—____ 


Sceane ReUsTSCHER. THOROUCHLY FIRST-CLASS IN EVERY RESPECT, 





’ PRINCIPAL TEACHERS—Pieno: X. Scnvewewxa Cie D6 eee Mae, 5 
: easter, W. Leitrnorz, M. ve Zapora V solder Peoressoe | asuaw Za i diey = 
SSA Ba . lose \ vA REN ScHAR “Ka j =. . 
Seance Paves ~ Ra, & as wa. Vocal: Anton Sisteamans, Mu APPEAL TO THE HIGHEST MUSICAL TASTE. 


Perees, Leowrtwe pe Awwa R cM 
A AN 





: < WEN 
Lice , if Musi oO 


Creratc Department under (ovexT Moerrocne ont mist « om, |NOS. 66 & 68 University Place, New York 


‘ 
w (in English Cell Tacowes Vv 
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THE MUSICAL COURIER. 


STEINWAY|EVERETT 


GRAND AND UPRIGHT 


PIANOS PIANOS 


———— 
Srzinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 














during season 1906, will again tour this country, and again use only 


NEW YORK WAREROOMS: STEINWAY HALL [TE WEReE Tr DIANOS 


Nos. 107, 109 and 111 East Fourteenth Street 








CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. E VER_E /g T PIANO CO. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS BOSTON. 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany ba Saat 
THE JOHN CHVRCH CO. 


WINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
NEw YORK. CINCINNATI. CHICAGO 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


- of MBALL= 








CHICAGO, ILL., U. S. A. 





De World's Best Fiawo 


ABE, = 


W! KNABE & CO. 


WASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
Ss 0 M E R in the SOMMER PIANO of today 


It is built to satisfy the most 


Itivated t . : 
sat Bhs — IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
The advantage of such a piano k 6 itn aiteeed 60 the gillic 
appeals at once to the discriminat- a eae nae P Bs p 

Their leading features are Scientific Scale, Purity and 


ing intelligence of the leading = ss 
artists : Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: —_—— 


SOHMER BUILDING Vose & Sons Piano Co. 
sical oe cma oan aioe | 160 Boylston Street, Boston, Mass. 


























BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








